: 
ft 
9 
r 








| CAF TIAA 


TECHNICAL FEATURES 
A.C. voltage 110-250—induction motor with 
speeds 16 and 24 f.p.s—8 v. 50 watt lamp 
(motor and lamp fed through internal trans- 
former)—20 mm. f/IS Schacht ‘‘Traveplan"’ 
lens—optical framing—nylon gear drive— 
automatic rewind—picture stop device— 
spring loaded tilt and adjustable lateral 
inclination—anodised stainless steel gate— 
die cas: body in attractive colour finishes— 
self-oiling mechanism—weight 10 Ibs. com- 
plete with attractive blue leatherette case, 
mains lead, spool and 12 months’ guarantee. 


SEND COUPON BELOW FOR ILLUSTRATED COLOUR LEAFLET 









ie Simplicity and 
efficiency 

pe plus EXTRA 

illumination 





The secret of 
the amazing 
extra illumina- 
tion is the new 
Phillips 8 v. 
50-watzt point 
source lamp 
Although of 
low current 
consumption, 
its output of illumination is 
equivalent to I5 times its 
wattage. Replacement costs 
35/- 





The Missouri is the only 8 mm. pro- 
jector at present available with a 
constant speed motor and _ all-gear 
drive, and is therefore particularly 
suitable for use with tape-recorders 
and sound attachments. 

It is extremely quiet, simple to operate 
and has brilliant light out-put. 

THE MISSOURI IS THE CHOICE OF THE 
USER WHO WANTS THE BEST 
AVAILABLE EQUIPMENT. 

Ask your dealer to give you a demon- 
stration. Price 


complete with £64 10 0 
case... « s 


NILUS 


Similar in design to 
the Missouri, but 
with variable speed 
motor and manual 
gear rewind; and 
without picture 
stop device. Price 
complete with case 


£45 

















MICROTECNICA FILM EQUIPMENT (ENGLAND), 
14-18 Ham Yard, Piccadilly Circus, W.1. 


Please send me a copy of your folder giving full details | 
of the MISSOURI/NILUS Projector. | 


—— —_-— —_—-—-! 








IT’S EASY TO MAKE successful 
wide screen films with the “HILO- 
SCOPE.” This Anamorphic optical 
system for 8mm. fits over your camera 
and projector lenses by means of adap- 
tors and increases the horizontal field 
of view by 50 per cent. to produce a 
picture ratio of 2:1. It can also be used 
successfully with most types of tele- 
photo lenses. 

The optics of the “HILOSCOPE” 
attachment are bloomed and do not 
affect the focus or exposure settings of 
the lenses to which they are attached. 
To show the field of view covered by 
the “HILOSCOPE” an Auxiliary view- 
finder is available which eliminates all 
guesswork, 

When ordering the ‘“‘HILOSCOPE” it 
is necessary to specify the type of 
camera and projector giving full details 


of lenses in order that the correct 
adaptors can be supplied. 

Price: 

“HILOSCOPE” with two 

adaptors ... a «ws £25 6 3 
Auxiliary viewfinder oe oe 


READ THE PAILLARD BOLEX 
8MM. CINE GUIDE 

This is the official Paillard Guide to the 
Bolex 8 camera that no owner can 
afford to miss. Packed from cover to 
cover with absorbing articles, diagrams, 
charts, data and hundreds of illustra- 
tions (many in colour), it provides 
every scrap of information needed to 
take first rate movies with your 
Bolex 8. 

Some of the subjects dealt with include: 
A.B.C. of Operating, Lenses with 
Focusing Mount, Importance of Correct 
Exposure, How to Use an Exposure 
Meter, Use of Filters, Artificial Light, 
The Title at Home, Movie Making 
Outdoors, Care of Equipment, Con- 
trolled Camera Movements and many 
others. 

The Bolex 8mm. Cine Guide is conveni- 
ently shaped to fit in the pocket. It 
measures 63in.x4jin. and has 10) 
Price: 8/6. Post 9d. 


pages. 





FAMOUS CHARLIE CHAPLIN 
FILMS such as “Easy Street,” “The 
Adventurer,” “The Cure,” and ‘The 
Immigrant” are now available for out- 
right purchase in 8mm. Eleven titles 
are made in both one reel and two reel 
versions at £3 15 0 per reel, whilst 
there are twenty-six 50ft. featurettes 
at £1 2 6 per reel. Full details of 


WALLACE HEATON LTD., 


127 New Bond Street, W.1! 


these and other home movie films in 
all sizes will be found in the New 1958 
Walton Film Catalogue which we will 
be pleased to send you free of charge, 
on request. 


The HAYNOR 
CINE EDITOR 
8mm. 
This is a new 
model of 
smart design 
with a large 
Zin. x 2in. 
curved opti- 
cal screen. 
Brilliante 
illumination 
by new 
KRYPTON low wattage lamp. Spring 
loaded notcher. Extremely quick and 
simple threading. Exceptionally smooth 
movement. The film travels with the 
emulsion side, away from the filmgate 
eliminating risk of scratching. Gravity 
diecast throughout with superb high 
grade 2 tone wrinkle enamel finish. 
Focusing lens. 
Price: £16 17 6 
Rewinder with Base 
Board £4 18 6 


Carrying case 
£i 4 6 









HAYNOR VIEWETTE. A _ non- 
animated movie editor for 8mm. films 
shows bright image on ground-glass 
screen I4in.x lin. Mains voltage lamp. 
Focusing lens and notcher. Very small 
and compact measuring only 43in. x 3in. 
x4tin. All solid die cast construction 
throughout. Price: £5 5 0 

Rewinder with Base Board £3 12 6 


Our Mobile Cinema Unit operates within 
a 50 mile radius of London and can 
present your l6mm. sound film show 
in a professional manner. Whether in 
your home, club, hotel or factory the 
same satisfactory service is assured. 
Quotations free on request. 


Two releases of particular interest to 
A.C.W. readers have recently been added 
to our library. From the producer of 
“Narrow Boats,” James Wood, come 
“Mere Reflections’—a lesson in the 
intelligent use of a cine camera for any 
amateur and “‘Peter’s Pool” which has 
brought its producer, Gordon 
Drummond, two awards. Both films are 
available now, in l6mm. and &mm. 
versions and colour. Details of other 
amateur films available from our library 
can be found in our 8mm. catalogue 
or l6mm. silent catalogue, availabl- > 

1/9d. and 2/3d., post free, respectivcly. 


LONDON, 
47 Berkeley Street, W.! 





FOR TROUBLE-FREE TITLE 
MAKING use a G.B.-Bell & Howell 
8mm. Movie Titler. This simple but 
effective accessory can be carried in 
the pocket for taking titles wherever 
you are filming. Sharp focus and accur- 
ate alignment of the title is assured. 
It is supplied complete with a close-up 
lens, title card and pouch. Two models 
are available for4G.B.-Bell & Howell 624, 
and Sportster models with “Mytal” and 
“Taytal” lenses. Price: ... S28 
Post and Packing 2/-. 


THE KODAK CINE PHOTO 
GUIDE provides on-the-spot informa- 
tion for movie making with Kodachrome 
and black and white films in a con- 
venient pocket-size binder. Contains 
dial computers, tables and brief to-the- 
point text for both general and special 
use. It provides information on expo- 
sure, lighting, films, filters, scripts, 
lenses, depth of field, close-ups, etc. 
Price: 15/-, post 9d. 














THE HUNTSMAN Table Screen 
offers all the advantages of a self-rolling 
screen with compactness and light 
weight. Erection is effected in a few 
seconds by swinging the steel support 
to the vertical position, pulling the 
screen from the tube and placing the 
hook on the end of the support. Two 
feet swivel round, giving the screen a 
firm suppori on a table. 


Projection Beaded White 
Size Surface Surface 

. Oe £ ee 

KB 30 22in. 617 6 515 6 
| 36x 27in. 24°27 © 
2 48% 36in. 1014 6 816 0 
3 595x45tin. 1610 0 14 0 0 


A Folder giving full details ofall ““Hunter”’ 
Screens is available, free on request. 


The Leading Cine Specialists 


166 Victoria Street, S.W.1 
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127 New Bond Street 


EXCITING NEW MODELS 


SEE THEM ALL AT BRITAIN’S 
A NEW BOLEX i6mm. 


It's the H-16M, a brand new Paillard 16mm. camera with a single lens—precision 
built but very reasonably priced. 

The mechanism and finish of this new model is identical to the more expensive 
Bolex cameras and there has been no reduction in the high standard of Bolex 
precision workmanship. 

The H-16M has almost all the features of the H.16 Standard Model with the 
exception of the turret, reflex focusing and filter slot. The viewfinder has also been 
modified, the new type instantly adjusts to match the fields of 16, 25, 50 and 75mm. 
lenses and has accurate parallax correction from I$ft. to infinity. 

The specification includes: |00ft. or 50ft. spool loading with automatic loading 
mechanism, standard interchangeable lens mount, brief or continuous running, 
single frame instantaneous or time exposures, filming speeds 8 to 64 frames per 
second, forward and reverse hand cranking, footage meter, frame counter, audible 
film counter and exposure guide. 

There is an excellent range of accessories available for the H-16M which will also 
take all the lenses made for the H.I6 standard camera, from 10mm. wide angle to 
6in. telephoto. 








Prices: H-16M with Berthiot Lytar 25mm. f/I-8 lens . £102 15 § 
H-16M with Kern Pizar 26mm. f/1-9 lens . £115 18 4 
H-16M with Berthiot Pan Cinor 70 Zoom lens . £228 4 Ii 


THE EUMIG C3R 
With Turret Head 


MOVILUX 8B, 
8mm. Projector 


Using the very latest type of 








The latest version of this 
famous 8mm. camera has 
a lens turret to enable 
additional lenses to be 
interchanged in a 
moment. This turret 
takes the “EUMICRON” 
wide angle and 
“EUMAKRO” telephoto 
attachments and incor- 
porates matching view- 
finder lenses which locate 
automatically as the 
turret is turned. 
Apart from the turret 
head, the model C3R has 
all the features of the 
‘ standard C.3 camera— 
coated f/I-9 lens, coupled electric exposure meter, three 
filming speeds, 8, 16 and 32 f.p.s., single picture device, 
safety lock on starter button and continuous filming lock. 





Price: with f/I-9 lens i £72 18 O 
Eumicron wide angle attachment , 6 2 6 
Eumakro telephoto attachment, X2 ... £14 6 10 
Eumig leather holdall case = oe oe 


A X3 telephoto attachment, filters and other accessories 
are in preparation. 





compact source filament 
lamp in conjunction with a 
coated 22mm. f/I-5 lens, the 
Movilux 8B projects an out- 
standingly brilliant image. A 
notable feature is the very 
quiet mechanism which is 
driven by an A.C. induction 
type constant speed motor. 
Three projection speeds are 
provided, 16, 18 and 24 f.p.s. 
The Movilux takes spools of 
up to 400ft. capacity and has 
a power operated rewinder, 
quickly adjustable tilt mech- 
anism, fuse and voltage se- 
lector for 110 volts-240 volts 
A.C. It can be operated in 
conjunction with the Zeiss 
“Moviphon” recorder to produce sound accompaniments 
to personal films. 





The Movilux 8B, smartly finished in a smooth, grey hammer 
enamel, self-contained in a neat a case. It is priced 
ss ae 


eet 0 

Spare Lamp £115 0 
Protecting Cloth Zip Case £1 13 0 
Leather Carrying Case . £7 10 O 





ALL MODELS 


AVAILABLE Ok 


Li 
3 


=a §F cccoea 
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HR 
THE DUKE OF 
EDINBURGH 


AND FIRM FAVOURITES 
FINEST CINE SHOWROOMS 


G.B.-BELL & HOWELL 8mm. ZOOM LENS PROJECTOR 
FILLS SCREEN EVEN IN SMALL ROOM! 7 ir 


Here’s something entirely new in home movie equipment. The G.B.-Bell & Howell 
625c fitted with the ‘‘Filmovara” lens projects films almost twice as big as an ordinary 
projector fitted with the standard type of lens, at the same distance. The “‘Filmo- 
vara”’ lens has two adjustments; the rear ring focuses the lens to give sharp pictures, 
the front ring alters the focal length to adjust the size of the picture on the screen. 
The adjustment range of this f/I- 5 lens is 20mm. to |5mm. focal length and when set 
to maximum picture size will fill a 40in. x 30in. screen at only IIft. distance. 
Now you can exactly fit the picture to your screen in various sized rooms without 
buying a range of expensive lenses. 

In addition to the new “‘Filmovara” lens the model 625c has all the well-proved 
features of the Bell & Howell design including: powerful 509 watt illumination, 
400ft. spool capacity, variable projection speeds, motor-driven rewind, wide opening 
film gate, coated optical system, die-cast aluminium carrying case. 

The 625c weighs only 12 Ib. and is operated from A.C. supplies, 110 volts or 200- 
250 volts. 


Price: With ‘“‘Filmovara” Zoom lens ont ae -. £4310 0 


NEW B. & H. ELECTRIC EYE > CAMERAS 
8mm. ‘AUTOSET’ i6mm. 240EE 


Here’s a new !6mm. 
camera that combines the 
economy of spool loading 
with the simplicity of 
automatic exposure con- 
trol. The 240EE incor- 
porates an “Electric Eye” 
exposure meter that 
measures the average 
brightness of the scene 
and automatically adjusts 
the lens iris to give a 
satisfactory exposure. 

Anyone, however, in- 
experienced, can take 
good films with this 
camera. Operation con- 
sists of simply sighting 






This camera is the complete 
answer to all your exposure 
problems. It incorporates a 
wonderful ‘Electric Eye’’ which 
provides entirely automatic ex- 
posure control. 
To film with the “AUTOSET” 
you simply aim the camera and 
press the button. It is not neces- 
sary to make any adjustments 
for focus or exposure. 
The “Electric Eye” consists of a 
light sensitive grid which 
measures the brightness of the 
subject and adjusts the lens iris¢ 
instantly and automatically. The 
“AUTOSET” camera uses no 
electric battery—the energy to ‘ 
operate the lens iris is generated the subject through the 
by the electric eye grid. viewfinder and pressing 
For special effects and when filming highly contrasting the button. ’ : 
subjects it is possible to adjust the lens iris manually. Although the Bell & Howell 240EE is so simple to use, it 
The coated f/I-9 lens is permanently set to produce sharp incorporates the features you will need to take more ambi- 
pictures of all subjects over about 6ft. distance and is pro- tious films as your interest grows. i 
vided with a removable lens hood. The specification includes: 50ft. or I00ft. spool loading, 
The three-way starter button provides for normal run, Super Comat 20mm. f/I-9 coated lens focusing from 18in. 
single frame exposures or continuous lock-run. to infinity, five filming speeds 8-48 f.p.s., powerful clockwork 
motor runs 32ft. of film with each wind of spring, motor 
















The G.B.-Bell & Howell ““AUTOSET” takes standard : . : : i ; 
; : spring tension dial, automatic film threading, single picture 

spool loading films and is priced at £49 19 4. release and brilliant optical viewfinder. 
Carrying Case, Outfit type... -- £510 6 The Bell & Howell 240EE camera is sold complete with a 
Telephoto adaptor lens .. ae .. £9 10 3 each. strong outfit type carrying case and is priced at £204 0 O 





EASY PAYMENT TERMS 
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The Premier Lightweight | 


all-metal Projector Stand, for slide 


and silent Projectors. 


* PORTABLE 
* ROBUST 


This new all- 
metal stand 


ment. 
44in. high whan 
erected but folds 
flat when collap- 


ed. Only 
69/6 


complete. 


ROBERT | 
RIGBY LTD., 


Premier Works, 
Northington St., 
London, W.C.1. 



























CROYDON’S CAMERA SHOP 


NEW 8mm. CAMERAS IN STOCK 


Bell & Howell 624, f/1-9 lens 4 £25 10 10 
meets the need Bell & Howell Sportster, f/2:5 .. .. £39 8 9 
for a portable, Bell & ee Sportster Duo, f/2- eo : he ° : 
Bauer 88C, f/2:7 Kinoplan ... see 
Carebia: eae Brownie Movie Model 2 ... £18 16 5 
moderately- Brownie Movie Turret £50 15 9 
priced equip- Bolex C.8, f/2°5 Yvar £42 19 2 
Bolex C.8, f/1-9 Yvar £56 15 3 





| The Cine Camera 
that thinks for 
itself 


THE NEW 
‘6s AUTOSET” 


By G.B.-BELL & HOWELL 
8mm., with f/1-9 lens. Auto- 
matic iris setting by electric 
eye £49 19 4 








4 Part exchanges, lowest 
credit terms. 














LIGHTWEIGHT 
SCREENS 


A well-made screen at a reasonable price. A 
rear stretching strut ensures that the screen is 
properly tensioned. Constructed of seasoned 
hardwood finished in natural colour. Screen is 
of washable material with simulated beaded effect. 
The screen is packed complete in a stout carton. 


PRICES 
No. 794—2432 24in. x 32in. 
No. 794—3030 30in. x 30in. 
No. 794—3040 30in. x 40in. 
No. 794—4040 40in. x 40in. 
No. 794—5050 50in. x 50in. 








GNOME 


LIGHTWEIGHT 
SCREEN 








£2 10 


£2 16 
£3 0 
£4 0 
£5 0 


ooo a oe 


ASK YOUR DEALER and see also the Gnome Metal Cine Titler, price £7 17 6 and Cine Titling 


Sets, price £2 0 0. 


Fully illustrated catalogue from: 


GNOME PHOTOGRAPHIC PRODUCTS LTD. 
CAERPHILLY ROAD, CARDIFF 
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-WALLACE.F HEATON 


For Everything © srr 10 | Photegrannee 


47 BERKELEY STREET 


PICCADILLY, LONDON, W.lI (GRO. 2691/2102) 








A THREE LENS CINE CAMERA 
for only £44 . 16. 3 


8mm. Brownie Turret with Three Lenses. 



























Limited Stock. 
ee 
ACCESSORIES See ee 
Fixed Focus Lens 
Bell > Howell 604 Model see £54 18 2 
16mm. ... 00 
Nizo Sollee, 8 and I6émm. oo ee Oe 
Marguet Splicer, 8, 16,9-S5mm.... £4 0 0 
Ensign Universal . int aw 2 
Ensign Popular. oe: |e ad oe 
8mm. Movie Titler for 605 ... £3 13 0 
8mm. Movie Titler for 624 ~~ 45 2 ; 
Weston Cine Ill Exposure Meter £9 7 7 
36mm. Yvar Telephoto Lens ... £25 1 10 onmgee Bell & Howell 603, 
25mm. Yvar f/2‘5 Tele Lens ... £23 4 0 lin. £/1-9 Lens 
24 Telephoto Attachment ia) ae F 
£84 13 Il 








USED CINE EQUIPMENT 


16mm. 
BOLEX H.|6, f/l-4 Switar  ... <- fere” 6 
BOLEX H.I6 (F.C.), lin., f/I-9 





Bell & Howell 
605A Sportster 
with £/2:5 fixed 








—s 8 Wollensak Raptar, I7mm.,_ f/2:7 
Raptar, 3in., f/4 — with eye level 

focuser .. tv em asian sae 
BELL & HOWELL Ié6mm. 603T, 

lin., f/1-9 Serital £83 10 0 


BELL & HOWELL FILMO ‘TODA, 

f/1-5 Cook Kinic 7 speed, and case... £98 10 0 
BLACK BELL & HOWELL 70DA, 

lin., f/3-5 Taylor Hobson lin., f/1-8, 

T.T.H., 33in., f/3-3 Cooke Telekinic, 





with Combination case £87 10 0 
BELL & HOWELL 200 MAG., 
ioe al i) 2g ae si, fer te @ 
8mm. 
CINE KODAK 20, f/3-5 Lens as ee .. £1410 0 
KODAK MAGAZINE, f/1-9 Lens.. .. £4510 0 
SHOP-SOILED BOLEX C.8, £/2-5 ‘Lens. £38 10 0 
Bell & Howell SHOP-SOILED ADMIRA A.8ll, with Two Lenses £45 8 0 
aso 10 ae 
WESTON METER I Cine Meter ae <oatt e 
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DOLLONDS 


Established over 200 years 





34 CASTLE STREET 


Pollonds of Swansea 

As all our regular customers know, we are 
a big centre for all the latest new cine 
apparatus. It is only at less regular inter- 
vals that we are able to show in print all 
over the country selections from the large 
second-hand stocks that we always carry. 
Our popular Easy Payment Terms apply 
to any item, new or second-hand, over £10 
in price. 

SECOND-HAND PROJECTORS 


8mm. G.B.-Beil & Howell Model 606 ... £37 10 0 
8mm. G.B. Model 625, 500 watt.. .. £25 0 0 
8mm. Kodascope 40 .. £14 10 0 
8mm. Specto, mains model, 500 watt, shop 

soiled “ — a 2 © 
8mm. Zeiss Movilux, shop soiled ... £49 10 O 
8mm. Dralowid, |00 watt, complete in case £15 0 0 
8mm. Paillard MBR, 500 watt, case .. £4210 0 
8mm. Cometson Sound Projector .. £110 0 0 
9.5mm, Pathe Gem pa aa - aa © 
9.5mm. Pathe Pax Sound Projector, 

750 watt me en x “e —~ a 2 
9.5mm. Noris, case 3 ee ss = £9 0 0 
16mm. Paillard G16, | 10 volts San vos ne 0 
lé6mm. Eumig, 300 watt, case £22 10 0 
16mm. Ampro Stylist, 750 wact, resistance £125 0 0 
l6émm. ne Educational, demonstration 

model , ... £145 0 0 

SECOND-HAND CAMERAS 
8mm. Cine Kodak 820, f/3.5 Kodak lens ... £1410 0 
8mm. Revere, f/2.8 lens, 2 speeds ... -. 25 1 8 
8mm. G.B.-Bell & Howell Model 605 

Sportster Duo, f/2.5 lens ... £45 0 0 
8mm. Paillard B.8, twin lens turret ‘model, 

/1.9 lens o. 0 
8mm. Paillard C. 8, {/2.5 fixed focus lens ... £39 10 0 
9.5mm. Coronet, 3.9 lens ... — —_ 0 
9.5mm. Pathe, f 3.5 anastigmat ats 10 0 
9.5mm. Pathe Motocamera, f/2.5 lens ... £13 10 0 
9.5mm. Pathe Pat, shop soiled ‘ a a 
lémm. Siemens, /2.9 lens, cassette ... ~~ 2 
lémm. Zeiss Movikon, f/|.4 Sonnar, 3in., 

{/4 Sonnar, 5cm. f/2-8 Sonnar, case ... £120 0 0 
lémm. Bell & Howell 200EE “Electric- 

Eye” Camera, f/!.9 lens, case i . £105 0 0 


SWANSEA 


TEL.: SWANSEA 54420 


SECOND-HAND CAMERAS (contd.) 
lémm. Beli & Howell Model 70DA, {/|.9 
Velostigmat, 3in. {/4 Dallmeyer, f/2.9 wide 


angle Dallmeyer, complete with case ase Ss 6 6 
SECOND-HAND ACCESSORIES 

Zeiss 8mm. Moviscop, shop soiled.. £27 10 O 
12 volt Power Unit, for Ferrograph — « £0 2 9 
8/l6mm. Pathex Splicer _... = —  —e 
Paillard Wratten Filter, No. 85, lens 

hood, screw mount ... one aoe aie 364 
Specto Speed Control cen re oo ao 2 
Paillard Parallax Correctors ee os as 2 


Bell & Howell Electric Eye 


16mm. Cine Camera 





This wonderful camera is the world’s first cine camera 
that automatically adjusts itself to all light condi- 
tions. When lighting conditions are not sufficient for good 
exposures a red warning signal appears in the viewfinder 
and remains there until conditions are more favourable. 
With 20mm. f/1.9 Super Comat interchangeable lens; 
50ft. magazine loading, taking only 3 seconds to load; 
5 film speeds including slow motion; the electric eye can 
be set for any film speed from 10 to 100 ASA. Price 
complete with special carrying case. 


£198 .0.0 


Or Deposit of £99/0/0 with 12 monthly payments of 
£8/17/4 or 18 ac £6/1/0 or 24 payments of £4/14/I1. 





33 PHOTO SHOPS 


28 Old Bond Street, W.|. 
428 Strand, W.C.2. 

281 Oxford Street, W.1. 

| Copthall Chambers, E.C.2. 

35 Brompton Road, $.W.3. 

2 Northumberland Avenue, W.C.2. 

70 Notting Hill Gate, W.11. 

191 Tottenham Court Road, W.|!. 

23a Seven Sisters Road, Holioway, N.7. 
17 Topsfield Parade, Crouch End, N.8 
43 Bond Street, Ealing, W.5. 

69 Streatham Hill, $.W.2. 

NORTH HARROW: 537 Pinner Road. 
CROYDON: 12 George Street. 
KINGSTON; 30-32 Thames Street. 
WATFORD: 197 St. Albans Road. 


BRIGHTON: 33 St. James’s Street. 
CANTERBURY: 38 High Street. 
DONCASTER: 26 High Street. 
HEREFORD: 29 High Town. 
LEEDS: = Bond Street. 

The Headrow. 
LIVERPOOL: 65-67 Dale Street. 

7! Bold Street. 
MANCHESTER: 95-97 Deansgate. 
MIDDLESBROUGH: 106 Linthorpe Road. 
NEWPORT (Mon.): 43 Commercial Street. 
NORTHAMPTON: 65 Abington Street. 
RAMSGATE: 32 Queen Street. 
SALISBURY: I7 and 19 Catherine Street. 
SOUTHAMPTON: 59-61 New Road, Six Dials. 
SWANSEA: 34 Castle Street. 

YEOVIL: 2 High Street. 
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Established over 200 years 


3mm. G.B. “624 EE” 


Autoset Electric’Eye Camera that estimates 
*'colour exposure for’you! eS 


If you can press a button, you 
can take successful colour 
movies with this camera! 
Advanced design with abso- 
lute simplicity of operation 
is the keynote of this new 
8mm. camera. A_ built-in 
photo cell operates the lens 
diaphragm automatically and 
maintains correct exposure 
for colour film. If the light 
is not good enough for such 
exposures there is a visual 
warning in the camera view- 
finder. If you wish to use 
black and white film, or faster 
colour films, the exposure 
control is set to “MANUAL” 
and the required lens aper- 
tures may be set by hand; this is also useful when special 
effects are wanted by over or under exposing colour films. 
With 10mm. f/1.9 fixed focus lens. The viewfinder also 
indicates the field of view for the 24x telephoto attachment 
which is available as an accessory. The ‘‘ 624EE”’ uses 
8mm. double-run film, and enjoys the attractive price of only 


£49 .19.4 


Or Deposit of £24/19/8 with 12 monthly payments of 
£2/4/9 or 18 at £1/10/6. 








Accessories for “ 624EE” 
Telephoto attachment A os cc- ies 
Close-up attachment... ase we es p 


Sheath case 





SPECIAL OFFERS 
l6mm., Siemens 2000 Silent Projector. Adjustable 
for all voltages from 110-240 A.C./D.C. and for lamps 
from 250-1,000 watts. Complete with 50mm. lens, 
750 watt lamp, resistance and carrying case, shop 
soiled. (List price, £132 0 ~ £85 0 0 
16mm. G.B.-Bell & Howell Model 603T Auto- 
load. Twin lens turret model; 5Oft. magazine load- 
ing; five ——_ bi 9 lens, — soiled. List price 
£101 18 1).. : ane £80 0 0 














38mm. Admira-Eight I 


Atwin-lens 
turret cine camera. 
25ft. double - run 
8mm. film. Opti- 
cal viewfinder; 5- 
speeds and single- 
picture device. 
Complete with 
12.5 cm. £/2.8 ctd. 
Mirar, 35mm. £/3.5 
etd. Telemirar 
lenses and case 


£50.8.0 


Or Deposit of £25/4)- with 12 monthly payments of £2/5/2- 
LONDON, W.! 











A New Model 
Paillard H.16M 


Here is a simplified, non- 
turret H.16 camera 
which retains inter- 
changeability of lenses. 
By excluding the turret 
. and filterslot and fitting 
a new and_ simplified 
“‘Zoom”’ type viewfinder, 
and otherwise retaining 
throughout the full Bolex 
standard of precision it is 
now possible to offer the 
well-known H.16 camera 
at a price well below that 
of the turret model. 
The H.I6M is supplied 
with the 26mm. f/1.9 
Pizar and this may be interchanged with any of the other 
Kern-Paillard lens which is avail able for the H.16 Standard. 
Price with 26mm. f/1.9 Pizar. 


£ll5 .16.4 


Or Deposit of £57/19/2 with 12 monthly payments of 
£5/3/10, 18 at £3/10/10 or 24 at £2/15/7 





OUR EASY PAYMENT TERMS ARE 
BASED ON A DEPOSIT OF 15% for 6 or 8 
MONTHS and 50% for 12 to 24 MONTHS 











Cine Weston Master Lil 


The latest model of 
this famous British 
Cine Exposure Meter 
known as the Weston 
Master III, which 
now appears as a 
companion model to 





the Universal Ill that 
_ ‘- 2 was introduced early 
in 1957. Likewise, the Cine Master Ill features the 


greatly improved calculator dial giving easier and larger 


readings. £9 2 | A q 
3mm. Cima D.3 


For 25ft. 8mm. 
double-run film: 
spool loading; 
12.5mm. /2.5 Isco- 
Westarit coated lens; 
interchangeable tele- 
photo and wide angle 
lenses available. 
Complete with cable 
release. 


£23.15.4 


Leather case £3/7/I1. 
Cash price complete 
with case £29/3/3. 
Or Deposit of £4/7/6 
with 8 monthly pay- 
ments of £3/5/2. 





28 OLD BOND STREET ei: Hee Park sosey9 
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ett” THE LEADING CINE SPECIALISTS 


27 OXFORD STREET, GER 9953 117 OXFORD STREET, GER 9953 
LONDON, W.1I. LONDON, W.1I. 

117 REGENT STREET, REG 3318 9 CRANBOURN ST., GER 9953 
LONDON, W.i. LEICESTER SQUARE, W.C.2. 





ON THE WORDS— 


“LOAD... AIM...FIRE...” 


Pick UP YOUR BELL AND HOWELL 624EE Autoset 


8mm. Automatic CINE CAMERA WITH THE MAGIC EYE 
FOR PERFECT COLOUR MOVIES EVERY TIME 


% Impossible to make exposure error with miracle 
electric eye > 


% Ultra sharp Universal focus semi-wide-angle lens %& 


%& Extra large optical viewfinder with built-in illuminated 
safety device > 


%& Long running motor. Full length action shots 7& 


%& Takes standard 8mm. double run film in black and white 
or colour >%& 


% Price only £49 19 4. Case £3 3 0. Credit Sale Price 
£7 2 4 deposit and nine 4th-weekly payments of £5 Il 5 








TRIAL OFFER DELIVERED TO YOUR HOME... 


We are so certain of your satisfaction with the Bell & Howell Autoset Camera that we will deliver one within a 
20-mile radius of Oxford Circus to your home free of charge complete with 2 minutes’ showing time of colour film. 
When the film has been processed we will project it for you. A charge of £1 is made to cover the cost of the film. 
Take advantage of this offer now by phoning GER. 9953, EXT. 567. 


BETTER THAN EVER PART EXCHANGE OFFERS... 


Here is a selection of our part exchange offers. If your camera is not listed bring it in for a quotation. All offers 
apply to cameras in mint condition. 


Bell & Howell 624... eee np — ae 8 Bell & Howell Sportster, f/2'5, D mount £28 0 0 
Bell & Howell 624B aes pe .. £18 00 Bolex C.8, f/2:5 aa — ~~ .. £30 00 
Bell & Howell Sportster, f/2:5 spigot ... £26 0 0 Bolex B.8, f/2-5 =A abs = .. £4 00 
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FOR PERFECT FOCUSSING 
THE PHOTOPIA RANGEFINDER 


Attractively finished in satin chrome the Photopia Rangefinder 
calibrated in feet or metres may be inserted on to the accessory 
shoe of any camera or hand held to provide the exact distance 
of any subject from 3ft. to infinity. Two images seen through the 
viewfinder, one of them tinted yellow for addicional claricy, are 
made to coincide by rotation of the external contro! wheel. 
Having superimposed the two images the distance can be readily 
seen from the scale encircling the control wheel. In the event of 
accidental shock provision is provided for re-alignment in the nature 
of a waich type winder. A unique feature of the Photopia Range- 
finder is the tinted secondary image provided by a gold mirror 
instead of the more conventional filter which inevitably reduces 
the amount of light. There is no reduction with the gold 


Bi 32/3 Inci. P.T. 


FOR PERFECT EXPOSURE 
THE SOLAPHOT EXPOSURE METER 


The Solaphot finished handsomely in ivory and gold is supplied 
complete in a leather Ever-Ready Case together with incident 
light actachment. The sapphire jewelled movement not only 
evwsures complete accuracy of readings over widely varying con- 
dicions but also prevents displacement of the needle in the event 
of commonly occuring shock. The clearly engraved dial features 
the normal cine speed from 8 to 64 f.p.s., still camera 
shutter speeds and a light value scale for use in conjunction with 
the new nine-speed Prontor SVS shutter. The Solaphot rapidly 
and without complicated computation provides the correct 
aperture and shutter speed for any type of colour or black and 


white film. 
pie £6-0-0 Incl. P.T. 
NORTH STAFFS PHOTOGRAPHIC SERVICES, NEWCASTLE, STAFFS. 
LONDON OFFICE AND SHOWROOM, 36 WARDOUR STREET, PICCADILLY, W./ 

























CINE-4-BARLIGHT 
WALTON FILMS 
HOME MOVIE 
FILMS 


and 


35mm. COLOUR 
SLIDES 
of 


% All Metal + 5 yards of flex 
%& Shaped hand grip 
* Series parallel wiring 

3in. x 2in. platform 
% Kodachrome Exposure—f/4 at 6ft. 
Reflectors extra both models—7/6d. each 


UNIVERSAL 9 x 12 
CINE TITLER 


















THE 
|| BRUSSELS EXHIBITION 


CINE- | | See the Mighty ATOMIUM, 350ft. high, with magnificent 
2-LIGHT | panoramic views from the top, take a ride on the TELE- 
£3.17.6 | | LIFT (Miniature cable-cars), see the U.S.A. and Russian 
giant Pavilions, and many other ultra-modern wonders 

*& 36in. rigid and exhibits. Two versions are available, a 4-minute 
track edition showing the high-lights and a 10-minute edition 
%*& Full range which includes amongst other attractions wonderful 


of acces- night shots (silent a 


sories 


CES: 
| — 16mm. 250ft. tls: 9-Smm. £15; 8mm. (1 25ft.) £9; 
| B/W. 16mm. 250ft. £5; 9-Smm. £4; &mm. (125ft.) £3. 
COLOUR 16mm. 100ft. £6/10/-; 9-Smm. £6; 8mm. (50fc.) 
3/6/-; B/W. 16mm. 100ft. 37/6; 9-S5mm. 30/-; 8mm. 
son) 22/6. Set of 10 slides 18/-. 


Now available from your usual dealer or from: 


WALTON SOUND AND FILM SERVICES 


ite f e i - 282 Kensington High Street, London, W.14 
Write for the 20-page illustrated catalogu WEsrern 6445/6 


MALHAM PHOTOGRAPHIC EQUIPMENT Send 44d. S.A.E. for descriptive leaflet and Cine Catalogue. 
41 Inchrrery Road, London, $.E.6 Telephone: HIT 5731 







% Adjustable track stop 
% Removable I2in. x 3in. stage 
% Adjustable camera platform 


Money refunded if not completely satisfied 
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ABSOLUTE 
PRECISION 


so ask for 






+S 


TAPE and FILM 


SPOOLS 


Film and tape run so, much smoother and 
quieter on these dynamically - balanced, 
satin-smooth aluminium spools. Next 
time you are needing spools insist on 
“‘Cyldon,” and see for yourself the differ- 
ence they make. There are “‘Cyldon” 
Cans too—in aluminium or tinplate. 











SYDNEY S. BIRD & SONS LTD. 


MANSIONS, PALACE GARDENS, ENFIELD, 
Phone: Enfield'8571-3, Grams: Capacity, Enfield 


Sales Enquiries & Correspondence: 3 PALACE 
MIDDX. 


Head Office & Works: POOLE, DORSET. 
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What is 
«ptus:5” Service 


VEN 

FREE SE 

1 pay TRIAL 
ostal 

pat Bayt 

We any com 


2? 










se g all 8 
KONS #5 
promess only, on 
cash O 









Payment of returnable Cash 8 
| Months 


Deposit 





deposit secures Week's Trial } i 
Ww Oo YE AR . 14 ia | Price 
GUARANTEE be £s.d./ 8. a] 8s. d 
ALL goods guarantecd a FS 8mm. CAMERAS AND LENSES | 
H ition to : . 
I Nguarantees = Kodak Brownie-II, f/2-7 all-distance lens. 


Efficient but simple to work as a box) { 




















plus = S camera .. e i ne | 1816 5] 40 OF 45 2 
ee G.B.-Bell & Howell “Autoset” 49 19 4) 100 0 | 120 10 
E ee G.B.-Bell & Howell ‘*624-B’’ f/1-9 lens} 251010 | 50 0} 61 11 

3 a OrTioN } G.B.-Bell & Howell **605A’’ Sportster, | 
ee f/1-9 lens Po iss ~ oof 4612 1 95 0/112 6 

witht all cone cans G.B.-Bell & Howell ‘605A’ Sportster, 
and pecaity-itiustrates f/2:5 lens ++ we ee est 39-8 9 | 80 0} 95 3 
jianen 9 Ipin. f/1-9Serital lens... ..| 25 1: 11 | 50 0| 60 9 
B. & H. Sportster Duo, f/2-5 lens oat Se OS | 95 0 | 117 4 
65mm. f/1-75 Taytal lens {Z --| 251410] 50 0] 62 6 
Specto Colorshot, f/2°5 lens ee a2 3S 65 0 80 4 

Zeiss Movikon, f/1-9 lens, variable | 

speeds. Unique design and the world | 
famous Zeiss workmanship .. --| 5018 9] 100 0 123 6 
Paillard Bolex C.8, f/2;5 Yvar_ .. at eae 2 85 0/| 104 0 
Paillard Bolex B.8, f/1-9 Yvar .. ..| 68 14 3] 135 0 166 6 
Paillard Bolex B.8, VS, f/2S lens ..|_ 60 18 11 | 120 0 | 147 9 
Paillard Bolex B.8, VS, f/1-9 lens ..| 7415 0] 150 0 180 9 
Paillard Bolex B.8, VS, f/1-5 lens a 106 8 4) 220 0 256 5 
36mm. f/2°8 Yvarlens .. ..  ..| 25 110) 50 0| 60 9 

Eumig Electric, f/2:8 lens. Works from, 

dry-cell battery. No winding .. i .. Bey 55 0 69 9 
Eumig C.3, f/1-9, exposure meter .-| 6410 7} 130 0} 156 1 








If you don’t see it here write for it—we have it—and on the terms 
that made the name DIXON famous 















Paillard Bolex C.8 
Cine Camera 
ONLY 85/- DOWN 


and 8 monthly payments 
of 104/-. Price £42/19/2 


Bell & Howell 624-B 
Cine Camera 
ONLY 50/- DOWN 


and 8 monthly payments of 
61/11. Price £25/10/10 





B. & H. 625-C Eumig Imperial 


Cine Projector Projector 
75/-DOWN sf 
ONLY 70/- DOWN and 8 monthly pay- 
and 8 monthly payments ments of 





of 84/8. Price £35 90/8. Price £37/10/0 


























Outdates “Buying Elsewhere 












































Payment of returnable Cash i 8 
deposit secures Week’s Trial Price open Months DIXONS CAMERA 
| CENTRES 
8mm. PROJECTORS 2 «2. | ey ee ; eerie 
(Prices include lamp) 
| 72 Park § 
G.B.-Bell & Howell ‘‘625’’ --| 35 0 0] 70 0; 84 8 le Bristol wen 
G.B.-Bell & Howell ‘‘606”’ ae 1 oo ee | 125 0 152 7 an 
Paillard Bolex M8R -. «| 68 0 0} 135 0} 164 8 95 St. Jonns Roa, 
Eumig Model P.8 .. Ses | Yes] SOO Ow (OR are ys el. BAT tersea 6611 
| | 
Eumig Model P.8 Imperial, similar to P.8 
but has built-in sound coupler a es 8 75 0 | 90 8 ot 8 Londo. Roai 
SENS Pict ie ye et SERIO o| 65 0| 75 11 ao 
Zeiss Movilux .. e ne .-| 66 0 0 | 130 0} 159 11 
EDITORS 
Moviscop 8mm. viewer ..  .. ~—..|, : 36 2: «6 | 70 0} 87 9 
Muray 8mm. viewer ae és al) ae oe | 30 0/ 32 0 ‘ 185 Station Road 
Haynorette cine editor .. a cq ae ee O 35.0; 41 9 ~ EDGware 521) 
| | | 
SCREENS SOUTHEND 32 High Street 
Raybright 30 x 22in. beaded 3 00 5 0 7s Tel.: Southend 65611° 
Raybright 40 x 30in. white 3.6.8) 3-6 ee: 
Raybright 40 x 30in. beaded 410 9| 10 0} 1011 
Huntsman 40 x 30in. white , ee 15 0 16 10 CALL, SIGN AND 
Huntsman 40 x 30in. beaded 3 2 6) 43 6 19 il TAKE AWAY 
| | Dixon Camera Centres are open 
TAPE RECORDERS | all_ Saturday. “‘On-the-spot” 
(with mike and tape) | H.P. a speciality—you call, sign 
. | | agreement, pay deposit and start 
Elizabethan Essex oe oe --| 7815 0} 160 0} 190 2 enjoying goods at once. 
Wyndsor Regent .. es Si --| 5614 0 115 0} 137 0 
Geloso, with case .. nh oe -.| 3918 O | 80 0} 96 6 
Phonotrix, with case os ss «| ar 6S 55 0 66 0 a 
| 
Grundig TK.20 = oe a PP osc scr 
Telefunken-KL 65.5 ae ry ..| 69 6 0] 140 0 | 167 6 and it’s FREE. Within 25 miles of our 
Camera Centres we rn any — 
SS CME oe Sr ee ee = ae equipment to your own home. 
If you don’t see it here write for it—we have it—and on the terms = 
that made the name DIXON famous ve enpy: 
—<S. Ss 
Bell & Howell 1 Se 
ae 
ee o) ’ 
auoset” | || DIO wre! 
£5 DOWN if S | 
and 8 monthly | pe HOUSE, 128-136 HIGH sr l 
ARE, Mi REET 
payments of 120/10 Middx. Tel.: EDGware 5211-5 





Price £49/ 19/4 | I wish to buy... 


| l enclose ¢ 








Eumig Electric 7 
Cine Camera ® 
55/- DOWN == 
and 8 monthly alt 
payments of 69/9 
Price £28/13/7 


| Quote terms for... 
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BURLINGTON ARCADE - PICCADILLY | 


urlington for B... Corners: 








Here is the camera cine enthusiasts have been 
waiting for—the Bolex HI6M. Identical in con- 
struction and finish to the HI6 Reflex and 
Standard models but costing less because it 
dispenses with the famous three lens turret, 
filter slot and through-the-lens focusing. A new 
and simplified zoom type viewfinder is supplied 
in place of the Octameter viewfinder. 








Prices including tax:— 
HI6M with Som Berthiot “Lytar” 25mm. f/I-8... £102 15 5 
HI6M with Kern-Paillard “Pizar’’ 26mm. f/1-9... £115 18 4 


HI6M without Standard lens but with Pan Cinor 
_— . £228 411 








HI6M without Sianibiel nas but wes Pan tie 
“100” £/3-5 , ae = oat . £256 18 7 


Paillard Bolex “Reflex” 


This camera has a reflex focusing 
viewfinder through which you 
can see the actual image produced 
by the lens whilst filming. This 
ensures that there is no parallax 
error when filming close-ups. 
The Reflex embodies all the fea- 
tures of the Standard model. 
Price with “‘Pizar’” 25mm. f/I-5 


Paillard Bolex H.16 
“Standard” 


Spool loading camera with auto- 
matic threading, taking single or 
do ible perforated film. It has 
a filter slot to insert filters behind 
the lens, three lens turret head, 
variable speed control. Frame 
counter, focusing viewfinder and 








parallax corrected Octameter lens ... : --. £209 2 6 
viewfinder. Price with lin. With‘ ‘Switar’ "25mm. 
f/l-9lens... ae 7 8 f/I-4 lens ... . £225 17 I 





NOW AVAILABLE FROM STOCK 


Hypor-Cinor and Hyper-Kern WIDE ANGLE attachments. Hypor-Cinor Model Il, 
for use with 13mm. Yvar f/I-9, complete with 65mm. viewfinder adaptor £21 Il 4 
Hyper-Kern for use with all Bolex 12-5mm. and |3mm. lenses, _— with 
viewfinder adaptor ... iss nea ide oe is ees . £26 18 10 
Also from stock:— 

The outstanding Bolex lets picaaarl Wide Screen attachments: 

for B8andB8VS .. £42 8 5 

for H.8 ; hai ieee ma es ae - 8 3 9 

for H.16 ae eon mae sae jos his — Eau « 





























LONDON W.1 Telephone: HYDe Park 0040 












SECONDHAND CINE CAMERAS 
8mm. Bell & Howell Filmo 134-B, with 12-5mm., 
f/2-5 and lin. f/2:7, both T.T.H. lenses, case £32 10 0 
16mm. Cine-Kodak Model B, f/3-5 lens... £12 0 0 
16mm. Bell & Howell Filmo, 121 £/2°5 lens £24 0 0 
8mm. G.I.C., f/2°5 Berthiot lens... £28 0 0 
8mm. Kodak Model 8- 20, f/1-9 lens. 421 0 0 
Paillard Bolex H.16 with 15mm. Yvar {/2°8, ‘25mm. 8mm.NIZ0 
Switar f/1°4, 75mm. Yvar £/2°5 and case . £168 0 0 
H.16, with 16mm. Yvar f/2-8, 26mm. Dalimeyer, HELIOMATIC 
{/1-5, 3in. Dallmeyer {/2°9 . £125 0 0 
Miller CA, £/2:5 inter. ow ae © The most versa- 
Revere 88, f/I-9, inter., Variable speeds, | cae... £6 6 8 tile of 8mm. 
8mm. Kodak 8-' 55, f/2:7 ctd. Ektanon and case ... £20 0 0 cameras. Fitted 
with 12-5mm. 
SECONDHAND CINE PROJECTORS ae 
mm. £/2°8 Ro- 
8mm. Zeiss Movilux, shop soiled only, mint £52 0 0 denstock lenses 
8mm. Kodak Brownie, One-Six 300w., still picture mounted on slid- 
clutch, reverse, case £35 0 0 ing turret head. 
Danson 540, sound projector, 500w., very compact. £85 0 0 Built-in electric 
G.B. L.516, sound projector, 500w., A.C./D.C., exposure meter, 
1,600ft. spool arms, |2in. speaker, fully guaran’d. £60 0 0 which is coupled 
G.B. L.516, also available NEW, same as above... £90 0 0 to both lenses. 
Paillard Bolex G.16 (Postwar), 750w., case £65 0 0 Variable speeds 
Specto Dual, 9:5/l6mm., 500w. _... £45 0 0 8 to 64 f.p.s. 
9-Smm. Specto, 30v. /100w. oe £22 10 0 Single shots Back-wind. Parallax compensation. Direct and 
16mm. Noris, 200w. and case £14 0 0 right-angle or finder. hcp drive on film transport. 
|6mm. Kodascope Model EE, 300 watt; and case... £18 0 0 Price... eee .- £128 12 7 
Eumig P.8, mint £25 0 0] HELIO Model S2R Heliomatic, with pe 
Rodenstock-Heligon in. f/I- 

TTT LENSES Rodenstock-Euron Ifin. {/2°8 fences .. “gis oN 
25mm. Yvar £/2°5 for C.8, B.8, L.8... a .. £19 10 0 | Alsoin stock, the NIZO EXPOSOMAT 8. Built-in coupled 
75mm. Tele-Xenar, f/3°8 “C” mount £22 10 0 | exposure meter, single lens—Rodenstock Ronar {/1-9 12:-Smm. 
102mm. Kodak f/2:7 lens for magazine camera £35 0 0 | Cable release, single shot and 16, 24 f.p.s. Standard 25ft. 
7-5cem. Sonnar, f/4, coated for 16mm. Zeiss Movi- double-run spools. 

bese .. £2610 0 Price ... ... £67 | 8 Ever-ready case... £6 8 6 


kon, complete with viewfinder ... 








G.B.-BELL & HOWELL 640 
SOUND PROJECTOR 


This is the most revolutionary 16mm. Sound projector ever produced. Features 
include: 


@ Optical Sound Reproduction. @ Magnetic Sound Recording AND Repro- 
duction. @ Printed Circuit for reliability and long life. @ 750 or 1,000 watt 
illumination. @ Lamp can be removed instantly and replaced without risk of 
burning fingers. @ Sound and Silent speeds. @ Easy and error proof threading. 
@ Still picture mechanism. @ Automatic interlock switch to prevent accidental 
erasure of Magnetic track. @ Recording-level indicators. @ Monitoring sockets 
and headphones with separate volume control. @ Automatic and very fast rewind. 
@ All Sapphire Inserts on film handling surfaces. @ 16-18 watt output amplifier. 
@ Frequency response: Optical: 50-5,000 cycles; Magnetic: 50-10,000 cycles. 
@ Microphone and Gramaphone jacks. @ Public address system. @ Multi- 
Ratio projection with a variable aperture plate giving picture ratios between: 
1:3: 1 (Normal picture) and 1-85:1 (Wide screen and Vistavision). @ Erase 
and record in one operation. @ Recordings can be edited at any point in the film. 

@ Magnetic and Optical tracks can be repro- 


ee ee ee eee === duced either independently or simultaneously. 


| (0 Please send me full details of the 640 Projector. 
| C1 Please send me full details and terms on the 640. 
| O 


Please reserve one — a for me. 


deposit of £. 


@ Music and Commentary can be mixed and 

recorded in any combination. PRICES: 640-S, 

| enclose a nominal complete with 2in. f/I-6 lens, 750 watt lamp, 
| microphone and 1|2in. speaker 


| £348 0 0 


it: Saint eta pt RS ai go 3g | 640-D, same as above but with 6in. speaker 


enclosed in nieaggeaal — —s a single 
. £321 0 


sue | compact unit... 





423 GREEN LANES, 


LONDON, N.4. 








USED SILENT SPECIAL OFFER 














MOUNTVIEW 5241/2 Pcs | 
PROJECTORS] !6mm. steel spools and cans. New. In maker’s 
wrapping. At less than half —— 
800ft. spool with container an «.. 5/- pose 1/3 
16mm. 750w. Ampro, stills, reverse 7 ae 9 8 400ft. ditto . 3/- post I/- 
16mm. Movector Agfa see ae 8 2 we : ,600ft. 16mm. Debrie aluminium spools 
16mm. Ensign, 500w.., stills, reverse se ... £29 0 0 ie .. 8/- post I/- 
16mm. Specto, 100w. La =e ca Se | B00: catilinel Spools and Cans, 3 for 12/- post 3/- 
16mm. Pathe Gem ; ae ao ... £20 0 0 400ft. ditto ... 3 for 6/- post 2/- 
16mm. Kodascope C, 100w £10 0 0 400ft. Fibre Transit Cases, new, 16mm. «.. 2/6 post 6d. 
Ampro I6mm. projector 750w. lighting, f “fitted in 800ft. 2-way Fibre Transit Cases, new. ... 3/6 post I/- 
case for rear projection . £30 0 0 
8mm. BLACK AND WHITE 
25ft. DOUBLE RUN NEGATIVE FILM SCREENS 
fi (Unspooled ond not cag ig as Olympia screens, white or silver, complete with side 
Fast Pan 29° 6/6. post 6d. Slow Pan > 6/6d. post : . . 
Reversible Pan 29° 8/- post 64. Positive Film 6/6d. post 6d. stretchers and feet. 5ft. x 4ft. £6. 4ft. x 3ft. £4, 40in. x 30in. 
Recording Film (High Contrast) 6/6d. post 6d £3. 30in. x 22in. £2. Omnus screens, white or silver, plain 
25fct. Double Pan daylight spools. 2/- EXTRA roller and button. 6ft. x 6fc. £6. Sft. x Sft. €4. 4fe. x 4ft. £3 
NEW PROJECTION LAMPS AT REDUCED 3ft. Gin. x 3ft. 35/-. 36in. x 27in. 30)-. 
PRICES All prices do not include carriage. 
Osram, Mazda, Siemens, Philips, Atlas. New crystal glass beaded self-erecting screens. A few only. 
250v. 100w., 10/-; 300w. I 10v. Prefocus for B.T.H. or Kodak 80x60 List price £33 0 O Our price £2. o 9 
16mm., 12/-; 750w. 100v. for L516, 30/-; 750w. 110v. 





Prefocus for Victor, Ampro, Carpenter B.T.H., etc., 27/6 
each; 1,000w. I10v. Prefocus, 32/6; 1!,000w. 1i0v. Bell 
Howell, 32/6; 500w. 110v. Special Cap for Bell Howell, 
27/6 each; 750w. !00v. lamps for Debrie, B.i.F., Pathe 
16mm., 27/6 each: |! 000w. 110v. lamps GE.S. for 35mm. 
G.B.N. or 230v. Simplex Kalee machines, 19/6 each; 750w. 
11Sv. Bell Howell, 30/-; 250w. 5Qv. Prefocus, 1S/-; 110v. 
250w. ES, 15/-; 20v. !0w. for Pathe Home Movie, 3/6; 
other lamps in stock. Prefocus Lamp Holders, 76; ES 
Holders, 2/6; GES Holders, $/-; S00w. 1!0v. Prefocus, 
27/6; 100w. I2v. P.F., 7/6; 230v. 250w. Prefoc:.s. 15’-: 500w. 
110v. for L516, 30/-; 110v. 200w. P.F., 12/6; 230v. 759 B.H. 
230v. 750 P.F., 30/-. 

Photo Electric Cells for B.T.H. $.R.B., Victor, Bell Howell, 
R.C.A., etc., 30/- each. Exciter lamps in stock; various 
machines. L516 P.E. cells, 160v. only £3 6 0. Not ex. Gove. 
stock. 














EX. GOVT. CINE CAMERAS Ilémm. 


G.G.S. I6mm. Camera Recorders, 24v. AC/DC motor 
operated 3 frames per sec., f'4 lin. lens, iris stop for bright 
and dull, built-in footage indicator, cassette loading. Ideal } 
for Titling, animation or stereo when used in pairs. Price | 
30/- each complete in fitted case, with one magazine. 
G.G.S. Recorders. As above, new and unused with coated 
lens 57/6 each. Magazine 6 6 each. 
160ft. HP3 |6mm. Neg. film in !Oft. lengths, sealed tins 4/6 
Film, 16mm. take up cores 6 for 2/-. 
G.G.S. lémm., 24v. motorised citling units, accommodating 
G.G.S. magazine £2 each. 
G.45 12 or 24v. with 25fc. magazine £4. 
G.45 Titling units 55/- each. 
New G.45 magazines 6/6 each 
16mm. sound/silent Viking Projector (greatly reduced). Ex. Govt. G.42 16mm. Cine Cameras accommodating 50ft. 
We have a few new Viking Projectors to offer at £100 each. : 
magazines. camera fitted maltese cross, 2in. f/3°5 Dallmeyer 


Specifications:—1,600ft. arms, Optical framing, 750 watt 2 ce 
230 volt lighting, Mic. input, sound/silent speeds, 2in lens, I2v. operated, including magazine £5.0. 0, spare 


coated lens, compact, weight 35 Ib. magazine 10/- extra. 


334 



































B.T.H. Model S.R.B. 
l6émm. SOUND PROJECTORS 

Solidly built to withstand any rough handling. Truly an 
engineering piece of machinery to last a lifetime. Spares are 
available if required. y%eBlimp case. %300w. lighting equal 
to any 500w. machine. ySpeaker and cable. 4%200-250v. 
A.C. %Built-in amplifier. 4¢1,600ft. arms. yeAdjustments 
readily accessible. yOiling from one central point. yePro- 
vision for pick-up. Price £55. Sound/Silent model, £60. 
H.P. Terms arranged. Spares in stock, state requirements. 
Spare lamps, 300w., 15/-. 

Debrie Arc Projector terrific output; 
£275 cost £700 one only. 


AMPRO AMERICAN IMPERIAL 
Model UA Sound Pro- 
jector as used by the 
U.S. and British Forces 
and ideally suitable for 
large audiences. 


overhauled 











Comprises: 

@ 750w. lighting. 

@ Variable speeds 
for silent pro- 
jection. 

@ Fast motor re- 
wind. 


@ Built-in amplifier. 
@ !2in. speaker. 
@ A.C. 200/250v. 
@ 1|,600fc. arms. 


Price £75 .0.0 Hire purchase terms arranged. 


SPARES 

All spares for the Ampro from stock, including kits of claw, 
gate, cam and gear, speed control, brushes, switch, belt, 
pilot lamps, etc. £3 0 0. Spare lamps, 750w., 27/6. 
All other spares available from stock, please state require- 
ments. 





PROJECTION LENSES 











L.516 35mm. lenses o. 26 
L.516 24in. lenses a3 oss den «oe 2 
Gebascope D 2tin. lenses wee 3 ee ee 
B.T.H. S.R.B. 24in. lenses ae is Ge - OS 
Ampro 35mm. lenses ... Aa are sn Bee 
3in. slide projector lenses 7S sae ava ae 
Specto 35mm. lenses ... wa A ce. ee 
I$in. lenses B.T.H. S.R.B. ee i «oe GF 6 
l6mm. UNEXPOSED FILM, SEALED TINS 
12 rolls 25ft. slow or fast Pan as 10/- 
25ft. rolls 16mm. Neg. Pan. ix ‘ 2/6 
12 rolls 25ft. 16mm. reversible film 15/- 
50ft. fast pan |6mm. reversible film - per roll. 6 rolls 
in sealed tin - 


50fc. fast panl6mm. reversible film in Kodak magazines 12/6 


L.516 SPARES 

We can supply all new L.516 Spares from stock. State 
requirements. Few examples as follows: Claw boxes, 
£417 6; Claws, £1 5 0; Cam and shafe, £1 0 0; 
Claw gear, 5/-; Pivot blocks, ." ; Gate masks, 6/-; Gate 
runners, 12/6; Jockey rollers, 12/6; Lamp holders, 10/6; 
Spring or motor belts, 2/6 each; Take-up spool arm, 30/-; 
Take-off spool arm, 20/-; Intervalve transformers, 10/-; 
Complete amplifiers (less valves) £10 0 0; Sprocket 
drive gears, 7/6; Idler rollers, 7/6; Sprocket ss. 8/6; 
State requirements on any other spares wante 

L.516 Instruction Books ~ nee 5/- 


PHOTOGRAPHIC SUPPLIES 
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THE LARGEST 
SURPLUS DEALERS 
Nas eikese).¥.\ 2" |(e 
AND CINE EQUIPMENT 
AND MATERIALS IN 
THE COUNTRY. 


LTD. 








L.516 PROJECTOR 
Another large purchase from the A.M. enables us again to 
offer these popular projectors at £60 0 0 each. 


= H.P. terms. Part exchanges on your projector sound or 
silent. 

500w. lighting, A.C./D.C. 200/250, sound/silent speeds, 1 ,600fc. 
arms, |2in. speaker, automatic film trip, blimp case, fully 
guaranteed, spares available from stock. Part exchanges on 
your silent machine invited. We have a few new and unused 
L.516 projectors at £90. Spare 500w. lamps, 30/- each. 

We have a few of the earlier G.B. K.16 projectors, 200w., 
200/250v. A.C./D.C., 10in. speaker os £45 0 0 
New British Acoustics non sync. gram units. Gerrard A.C. 
200/250v. silent induction motor, !I2in. turntable, volume 
control. Gerrard Pick-up. In steel black crackle finished 
carrying case with locks and keys (carriage 5/-) £4 10 0 
Supplied with jack plug for L.516 projector. Not suitable for 
L.P. records. 





Ex-Govt. Wooden Tripods, new. 
Model |. Ex-Govt. new wooden tripods, 
extends from 3ft. (closed) to 5ft. fully extended. 
pan and tilt.) 
Brass fittings price with pan and tilt head, £4 0 0, post 4/-. 
Without pan and tilt, 50/-, suitable for use as projector stand. 
Model Il. New best quality tripods with double lock on 
sliding legs, weight 72 Ib. extending from 3ft. 2in. to 5ft. 2¢in. 
price 40/-, p./p. 2/9, with adaptor head for use with all types 
of cameras, 8/- extra. 
Model Ill, wooden, non-extending, max. height 3ft. lin., 
weight 4 Ib., with carrying straps, new, at 10/-, post 2/-. 
We have a few of these heavy duty model | tripods, weight 
10 Ib., £3, pan and tilt 20/- extra. 

MISCELLANEOUS 
Pathe 8mm. film menders, new, 5/9 each; 2tin. L.516 lenses, 
£4; 9-5mm. Pathescope Aurator, mint £39; Small A.C./D.C. 
mains motors suitable for Projector Drive, new, 52/6; 


weight 10 Ib., 
(Including 


New 


1,600ft. 16mm. rewinder, new, with baseboard, 55/-; 
folding Pro ector stand 4ft. high, Top 2ft. x 13in., £6/6/-: 
Empty 50ft. Siemens Cassettes. As new, 20/-; Empty 50ft. 


Kodak Cassettes. As new, 7/6; Empty 50ft. Simplex B & H 121 
Cassettes, 12/6; B.T.H. S. 2yin. lenses and Gebascope 
Model D lenses, £2 each. Carr. extra. G.45 l6mm. claw and 
shutter mechanism with gears, suit experimenter, 12/6 each. 
Bell & Howell 16mm. Micro film reader, motorised or hand, 
fitted case, £25 0 

At* 









PECTO 8 


projector 






HERE IT IS! 


Entirely British made, the 
SPECTO ‘8’ combines modern 
styling, compactness and high 
standard of performance at an 
exceptionally moderate price. 
Completely self-contained in a 
beautifully styled case and fitted 
out with a 9ft. lead 200ft. spool 
and lamp, the SPECTO ‘* 8” sells 


at 
only £31.10.0 












500 watt mains voltage lamp. 


Quiet running, self-lubricating mechan- 
ism. 


* 
* 
%* 210-250 volt, ac/dc mains operation. 
*% 400ft. spool capacity. 

* 


Single control incorporating separate 
switches for motor, lamp and variable 
speed regulator. 


%* Power rewind Fully coated f[\'6 lin. 





| Simple, easy to thread film 
projection lens, coated path. Swing open lens carrier 
| 


Guaranteed for one year and backed by 
the unequalled Specto after-sales 
service. 


condenser. Fully suppress- and gate for easy cleaning. 
ed for radio and V. 


interference. 


Compare the vastly superior colour rendering and steadiness of the Specto 8 by asking your dealer for a 
‘true test [demonstration with colour film—or write for illustrated brochure to: 


Vale Road + Windsor + Berkshire 


Makers of: 8mm. Cameras; 8mm., I6mm. and dual Projectors; Tape 
Recorders; Sound Reproducers; Stereophonic Sound Reproducers; 
Amplifiers and Miniature Motors. 
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‘CITY SALE & EXCHANGE Led: 


ASSOCIATED COMPANY OF WAELACE BEATON ITD. 
ee eee ee eee ee ee 


THE CITY CINE CAMERA CONNOISSEURS 


uniss #f LEADENHALL ST., E.C.3 mn 6253 





























16mm. Victor Projector 2in. Dallmeyer lens 8mm., 500w., Specto complete in case -- £86 6 6 
400w., case (no transformer) as .. £155 0 0 8mm. 8-20 Kodak, £/3°5, L/case as .. £1610 0 
8mm. Brownie, f/2:7 lens... att f £15 0 0 8mm. 8-500 Kodascope Projector, complete £30 0 0 
16mm. Autoload, {/!:9 Serital ‘ £75 0 0 9/16mm., 100w. Specto, Ifin. lens, lead, reel £30 0 0 
8/16mm. Duo Ditmar (Black) 250w., 2 lenses, 8mm. Bauer 88, f/2:7 lens (bayonet mt.) ... £28 10 0 
case ... am bs i ee .. £3710 0 : 
8mm. Muray Viewer ... ae at Sa £9 10 0 
8mm., 500w. Specto, lin. lens and case . £28 10 0 
8mm. P.8 Phonomat ... a ‘as .. £12 0 0 
8mm. Kodak Magazine, f/I-9 lens... £40 0 0 
q 8mm. HKS Editor _... ps re .. £19 10 0 
8mm. Agfa Movex P.E., f/2°8, L/case : £37 10 O 
. Ginm. Eumig, 1/26. E.R. case... a £22 10 0 16mm., 500w. Specto, 2in. lens, lead . £3710 0 
8mm. Ditmar, f/1-°8 lens a eA —. oon s 8mm. Kodak 8-55, {/2:7 ~ or - 5 0 0 
lémm. Mag. Kodak, f/1-9 lens ws ae £3710 9 = 6mm. Siemens 200w., Grey Projector. 
(Choice of two) ro ve 7. «. £2 Oe 6 
4 9-Smm. Pathe Webo, f/2°5 ... fe ons eee ae 
ins ¥ 
q Sirhan. Mod. 8 Kodak, 119-5: Please _ £120 0 8mm. Bolex B.8 f/2°5 Foc. Yvar_... . £50 0 0 
j 8mm. Eumig Electric, f/2-8 (as new) «oo £20 6 7 peopel re cooriaay se: 00 
8/l6mm., 500w. Specto, 2 lenses, case ... £45 0 0 
4in. Dallmeyer Maxlite Projection Lens. 
16mm. Mod. B Kodak, f/I-9, L/case . £8 6 © B. & H. fitting a ve te we, mes 
8mm. 606H Projector, 500w. + £55 0 0 — 3in., f/1-8 T.T.H. Projection Lens .. £8 10 0 
8mm. Bell & Howell Filmo turret-head : : 
2tin. Maxlite P L . ty Rs 
Camera f/2°5 Mycal I4in. f!/°9 Dallmeyer ee ee re 
coated, 65mm. f/I'75 W/A Pelotal, 3in., f/2-9 Dallmeyer Triple Anast. “‘C”’ 
L/case ... oe ios - sie - £8 6 © mount (as new) —# ea ite « £6 6 6 
SPECIAL OFFER 
| 8mm. Comedies, Cartoons in cans 30/- each postage extra. 
| 16mm. Comedies, Cartoons, Westerns, Dramas 40/- each postage extra. 
| 
8/16mm. Cenei Splicer i Se ~~ -8°6 8/16mm. Siemens rewinder ... as a £400 
8/l16mm. Marguet Splicer.. a. 43 00 16mm. Rewinder, |,600ft. capacity ... x £3 10 O 
a 50x 40 Traveller, loaded wall type . - 00 16mm. Sound, “Fun at the Circus”’... . £410 0 
60x 40 Celfix screen, beaded os OG Type “G” Bolex Resertana, 500w. ... —<- ee 
Holdall, Leather e £5 10 0 T eer 500 e110 0 
16mm. Pathe News, sound, B.W. Trooping ype et sig a "igs 
a the Colour 5 00 Mallen, 300w. Spotlight and Stand .. + £4 63 
40 x 40 Traveller, white wall type ... oo £2 ¢, G.B. Monitor Speaker ate _ a! 
pe 
i EXPORT SPECIALISTS: OVERSEAS VISITORS WELCOME 
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Give your movies that 
professional touch — 





PRECISION PROFILE 


TRIPOD 


Model 161. A new ultra lightweight model weighing little over two 
pounds. The light alloy inner extension tubes move smoothly in the 
channel of the main legs and may be instantly locked by lever action 
in any position. Steel points on tube ends may be quickly altered to 
rubber feet. An interchangeable centre post sliding exceptionally 
smoothly and locked by lever action greatly increases the usefulness 
of this model. A useful feature is that the camera can be mounted at 
the bottom of the pillar for close-up, macrophotography. Extends 


from 224 to 57in. 
PRICE £8.1.4 
Carrying case £3 Il 9 


Model 149A. An exceptionally fine tripod for all classes of work. 
The exclusive “horseshoe”’ profile of the light alloy leg sections (see 
cut-away illustration, left) allows for instant free adjustment and yet 
enables them to be firmly locked together by one movement of the 
unique locking lever. There is a smoothly sliding centre column 
(reversible) fitted with English and Continental screw. Feet are in- 
stantly convertible from rubber tip to spike. Max. height 4ft. 3in. 


Size closed 17in. Weight 49 oz. 
PRICE £00. 9 22 


SCHIANSKY JUNIOR CINE TRIPOD HEAD 


MODEL 162. Suitable for 8mm. Cine Cameras and roll film still 
cameras fitted English or Continental screw. Handle turns to lock 


movement. ae asl he ne ras & 3s 9. 
The exclusive “horseshoe” profiles of the leg Model 162D, with built-in cable release ... ry iu a oe 
sections lock together when the lever is 
depressed 


FOR PROJECTION 1@oT 
Use your tripod as a projector stand! The attractively finished 
Schiansky Projection Platform fits any tripod and provides a rigid 
support, conveniently adjustable for height. 


PRICE £2.4. 10 


USE A TRIPOD— 
USE THE BEST— 
USE A Schiansky 


| OF HENDON LTD 


Bs 


Great Britain 





J 
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624EE 8mm. CAMERA 


THE PERFECT MARRIAGE! 


(OR PARTNERS FOR SUCCESS) 
From G.B.-Bell & Howell the ideal combination for the 8mm. Fan 


625 8mm. PROJECTOR 





@ Sets its own Aperture 

@ Ensures Correct Exposure 

@ No Batteries—Completely 

Automatic 

@ Optional Manual Control 

@ f/I-9 Coated Lens 

@ 3-Way Release 

@ X2 Tele Lens available 
£48.19.4 


Or deposit £5.12.4 and 8 
m’nthly paym’ts. of £5. 19.0 





500 watt Blower Cooled 
Variable Speed 

400ft. Spool Capacity 
f/1-6 Hard Coated Lens 
Tilt Control 

Power Re-wind 

Built into Carrying Case 


£35.0.0 


Or deposit 75/- and 8 monthly 
payments of 83/9. 











EASY TO USE—MAGNIFICENT RESULTS ! 





aad PICCADILLY 


TRA 2784/5 


KENSINGTON 


WES 0066 








WOOLWICH 
69 Powis Street, S.E.18 
WOO 0404 


PICCADILLY 
37 Coventry Street, W.! 
TRA 2784 


KENSINGTON 
169 High Street, W.8 


CHELSEA 
185 King’s Road, S.W.3 
FLA 5955 








EALING 
66 Broadway, W.5 
EAL 0081 


MORDEN 
63 London Road, Surrey 
MIT 3505 























CHARING X PUTNEY 
128 Charing Cross Road 131 High Street, S.W.15 
W.C.2 TEM 6184 PUT 0577 














THEODORE PYKE LTD. 


USED EQUIPMENT 


95mm. CORONET, £/3-9 LENS £6 10 0 
9-Smm. PATHE “‘H,” f/2°5 LENS. VARIABLE 

SPEEDS sia £il 0 0 
8mm. CINE KODAK 20,  /3- “5 LENS” £14 0 0 
8mm. “SPORTSTER,” f/2-SLENS. VARIABLE 

SPEEDS £26 0 0 
lémm. BELL & HOWELL “AUTOLOAD, 

f/1-9 LENS, VARIABLE SA gg —- £62 0 0 
95mm. PATHE “GEM,” 900ft. MS £19 17 6 
8mm. BAUER T.10, H.1I. VAMP, ROWER 

REWIND _.. o £8 6 8 
16mm. SPECTO, 500 watt, 800ft. ARMS ... £39 10 0 
CONVERTER WIDE-ANGLE LENS SET for 

8mm. ZEISS MOVIKON & MOVINETTE £26 0 0 


TITLING EQUIP. MOVITRIX with LIGHT- 
ING EQUIP. MOVILUM - ZEISS MOVI- 
KON AND MOVINETT £12 10 0 

l6mm. G.B.-BELL & NOWELL 601 ‘SOUND 
PROJECTOR with TRANSFORMER and 
12in. SPEAKER £118 0 0 

l6mm. G.B.-BELL & “HOWELL 622 * ‘SAP- 
PHIRE”” SOUND PROJECTOR with 1I2in. 
SPEAKER and TRANSFORMER with 
VOLTMETER and ADJ. SWITCH ... £160 0 0 

TRUVOX TAPE RECORDER R.!, with 
PRECISION PLACE LOCATOR and MIC., 

DEM. MODEL, List 69 gns. ie 50 gns. 

NEW EQUIPMENT 

16mm. PAILLARD BOLEX H.I6 REFLEX, 
FITTED f/1-5 PIZAR LENS £209 2 6 

l6mm. EUMIG C.16, f/I-9 LENS, BUILT- IN 
P.E. EXPOSURE METER COUPLED TO 
LENS, E.R. CASE ... 


HIRE PURCHASE PART EXCHANGES 


76 EDEN STREET 
KINGSTON-ON-THAMES 


Phone: KIN 0723 


. £145 15 10 

























WITH THE AMAZING 
NEW PLASTIC SuRFAr’ 


“The surface is intensely white. 

. The moderate prices represent 
good value for money.... Recom- 
mended,” says A.C.W., so insist on a 
CINECRAFT SCREEN! The cloth 
backed plastic surface is strong, wash- 
able, doesn’t crack, and gives a brilliant 
picture from all angles. The polished 
hardwood frame hangs or stands, and 
is instantly erected with rear stretchers 
giving a taut picture area. Light in 
weight, but sturdily made and nicely 
finished, it’s a fine job at a low price. 


All The Best Shops Stock Them! 


Send now for illustrated leaflet, to Dept. CW: 
CINECRAFT SUPPLIES LTD. 


246a Green Lanes, Palmers Green, London, N.13 
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Fi-Cord 
es hi-fi tape recorder 


at weighs only 42 Ibs. 
50 to 12,000 c.p.s. + 3db. 
7z and 1 i.p.s. 

completely transistorised 
rechargeable batteries 









Sa 


Fi-cord recorder complete with 








@ dynamic microphone NOW 


@ long play tape 793 


@ batteries and 
guineas 


@ battery charger complete 











For full details write to— 
FI-CORD LTD., 40A, DOVER STREET, LONDON, W.I. 


Telephone: HYDe Park 3448 
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| * Suppliers of High Quality Apparatus * 
Ld 4 > | Ld 
For the BEST in 6 or (6mm. Cine Equipment 
bs. 2 
» & NO FAULTS—WITH THE NEW THE NEW ‘SPECTO 28’ 
a | penneligsen gee ai mmo PROJECTOR 
p-S. | 8mm. ‘ELECTRIC-EYE The latest Specto 8mm. 
sed * ‘AUTOSET’ Projector is a streamlined, 
; The wonderful new _ and a 
ries | 624EE 8mm. camera aes Mach a nie iol h 
now makes colour movie AGO oe he J ‘. - bee 
| making a certainty! With ewitid spate bk a d 
automatic exposure con- trol “Tl = whol 8 
trol—you just sight rg i. i sat hes ra set se 
| through the large view- a tn ju gga Recah oar a 
| finder window and shoot. attractive carrying case. 
geal ance et PRICE, complete with lamp 
| The Electric-Eye sets ria d 200ft. L 
the lens instantly under = = — — 
all lighting conditions. ONLY £31 10 0 
With f/1-9 lens. PRICE Or deposit 94/- and 8 
| £49 19 monthly payments of 72/-. 
’ F ag Available from Stock—write 
PS FO: Oe A NOW for full details by 
monthly payments of 114/2 return! = 
} Get YOUR “‘Autoset’” NOW—and start trouble-free . : . ' 
| Movies from now on!! Crisp rock-steady pictures everytime! 
8mm. BROWNIE TURRET 8mm. SPORTSTERS 
The latest version of the Brownie 8mm. PAILLARD MODEL 605B.—With two-lens turret 
now with turret head. Takes 25ft. head; automatic finder. With f£/2-5 
8mm. double-run colour or black and BOLEX Trital fixed focus lens .. £48 8 0 
white film. With f/1-9 ctd. Ektanon, % Or deposit 145/- and 8 monthly pay- 
9mm. f/1-9 ctd., wide angle Ektanon 8mm. B.8-VS ments of 110/7. 
and 24mm. f/1-9 ctd. Tele. Ektanon With variable MODEL 605A.—Single lens model 
lens _and built-in exposure guide. shutter. Two- With variable speeds, {/2-5 fixed focus 
PRICE, complete with case £54 1 6 lens turret. lens £ 9 
Or deposit 160/- and 8 monthly pay- aa 7-speeds. With £/2-5 Or deposit 117; 6 and 8 monthly pay- 
ments of 123/10. 7 Gxed focus lens, ments of 90 
i wn MODEL 405C-Tri-lens.—Three-lens 
G.B.-BELL & HOWELL 624B £60 18 11 turret model with £/2°5 fixed focus lens 
The most-popular low-priced 8mm. Or deposit 180/- and 8 “ . a £ 
cine camera—easy to use, no focusing : monthly payments of With f/1-7 focusing lens .. £6713 4 
required, 3-way starting button; ex- 171/4. With {/1-9 focusing lens. Telephoto and Wide Angle lenses are 
posure guide. Fast f/1-9 lens £25 10 10 0 available as an extra. 
Or deposit 75/- and 8 monthly pay- MODEL C.8—the single lens model 
; ments of 58/7. with interchangeable lens mount. 7 BELL & HOWELL 240A 
age a {/2-5 fixed focus lens £49 19 2 a ce npr 
r deposit 126/- and 8 monthly pay- mm. spool loading camera 
PAILLARD BOLEX H.16M ments of 98/7. using 50 or 100 ft. film. 5-speeds 
The very latest Bolex 16mm. Cine Zoom type viewfinder. Interchange- 
Camera—a single lens model with able lens; exposure guide. With 
all the refinements of H.16 f/1-9 Sunomatic focusing lens. 
cameras. With new and simplified USED EQUIPMENT From Stock. PRICE £102. 0. 0. 
Zoom type viewfinder, and fitted All guaranteed—optically and Available on Easy Extended Terms 
with 25mm. f/1°8 Som Berthiot mechanically perfect. as desired. 
Lytar lens. .. PRICE £102 15 5 Cine Kodak Special Mk. 1, with 
15mm. f/2-7; 25mm. f/1-9; 63mm. 
f/2-7; 102mm. f/2:7 and 153mm. 7 GOODRAMGATE 
f/4-5 Cine Kodak Anastigmat < a 
lenses, 1-200ft. Mag. Fitted case YORK Tels: 25755-6 
£250 0 0 reereccoccoeSre--: 
Bolex H.16, with f/1-9 26mm. Pizar > COT) r 
Octometer Viewfinder. Pistol grip. | MAIL THIS (€ O'S QUICKER! 
ABSOLUTE MINT condition i 
0210 0 | To John Saville & Sons, 
Pan-Cinor 36 Zoom lens for 8mm. (Mail Order Dept.), 
camera “A ot 0 0 | 7 Goodramgate, YORK. 
Pictager > Sites 
—e Premier a. ar | Please send details of.......... 
8mm. MOVINETTE 8B G.B.-Bell & Howell 630. Magnetic! | | .....-eecceeee reece neces eee: 
Similar in appearance to the Movikon, Optical. Complete AS NEW | I wish to Pay by Cash/Credit Sale/ 
this new model is fitted with f/2:8 Wonderful Bargain £195 0 0 H.P. 
/ Triotar fixed focus lens. Integral foot- G.B.-Bell & Howell 621. Complete | PONS acs nis a0 Sor ne ohare 
e | ° age counter, and built-in exposure £125 0 0 Address 
meter Re PRICE £41 5 2 Zeiss Movilux 8mm., 300w. lamp. | ae Ss OR OM 
Or deposit 120/- and 8 monthly pay- COO CUNT. 3 OE Bons denen cocaine des tase coedeget 
ments of 84/9. | A.C.W. Aug/58. 
<< 
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PENROSE 


A Company in the Dollond Group 


69 STREATHAM HILL LONDON S-W:-2 


Phone TULse nut 5602-3 





Smm. Zeiss 
Movilux 3B 


A new model of the well- 
known Zeiss Movilux 
projector which uses the 
remarkable new Philips 
projection lamp which 
features a built-in reflec- 
tor and operates at 
8 volts 50 watts. This 
extraordinarily modest 
wattage is deceptive, for 
the brilliance and white- 
ness of the light reaching 
the screen is superior in 
degree to the conven- 
tional 500 watt illumina- 
tion. 

22mm. f/1.5 Certar projection lens. 

Silent motor with power rewind. 

Film running speeds 16, 18 and 24 f.p.s. 

400ft. spool capacity. 

For A.C. mains (200-240v.). 

Image framing is done by adjusting the claw, so that 
the image always remains centred upon the optical 
axis, for even illumination. Price including lamp 


£66 .0.0 





Or Deposit of £33 with I2 monthly payments of 
£2/19/2. Or 18 at £2/0/4. 
‘e 
Cinesecan Mk. II 
This 8mm. animated 
viewer is of new design, 
giving a bright clear 


screen picture of both 
B. & W. or colour 8mm. 
films. Ideal for editing. 
Works direct from A.C. 
mains. Focus control 
provided. Complete 
with rewind bench for 
above unit comprising 
two rewind arms and 
baseboard, 


£IL.17.6 


Or Deposit of £1/15/8 
with 8 monthly payments 
of £1/6/7. 


$mm. Nilus Projector 


This projector uses a com- 
pletely new type of lamp (50w. 
8v.) which throws an even 
white light brighter than that 
of a 500 watt lamp. Other 
features: variable speed 
motor; hand rewind; 400ft. 
spool capacity. With 20mm. 
lens, 50w. lamp, carrying case 
and 200ft. spool. 


£45 .0.0 


Or Deposit of £22/10/-, with 
12 monthly payments of 
£2/0/4. Or 18 at £1/7/6, 








SECOND-HAND SILENT mamsatds 3 


o eo 8 


co ecoc Seo ce 8 


8mm. Specto, 500 watt, fibre case... 10 
8mm. Kodascope 8-500, shop soiled ... £38 10 
8mm. G.B.-Bell & Howell 606H, shop soiled £50 0 
8mm. G.B.-Bell & Howell 625, 500 watt, 
shop soiled P £31 10 
8mm. Keystone, 200 watt lamp | £17 0 
8mm. Noris “Synchrona,” 500 watt lamp, 
built-in strobe for a with tape 
recorder ... £28 10 
8mm. Eumig P.8, 100 watt, built-in transformer, 
interchangeable lens... £26 10 
8mm. Bauer “Pantalux,” 500 watt + lamp, 
fibre case r £35 0 
9.5mm. Pathe Ace, shop soiled oat £6 0 
9.5mm. Pathe Ace, complete with motor, 
complete in case oh £7 10 
9.5mm. Specto, black model, 100. watt £16 10 
9.5mm. Specto Standard, black model oe G17 10 
16mm. Specto Standard, grey model, 100 watt £21 10 
SECOND-HAND SOUND PROJECTORS 
9.5mm. Pathe Pax Sound/Silent, 400 watt 
lamp snd < ie pee WF) -. £50 0 
9.5mm. Pathe Son, complete with sound stabi- 
liser, recently overhauled . ... £41 10 
9.5mm. Pathe Super-Vox, 400 watt lamp £42 10 
16mm. Micron 25, portable model, 750 watt 
lamp, complete .. aes = £92 0 
l6émm. G. B. -Bell & Howell Model 622 
“Compact,” complete with speaker, vari- 
able transformer with voltmeter £175 0 
lémm. Danson 540, compact and portable 
model, 500 watt lamp ... cad £75 0 
SECOND-HAND CAMERAS 
8mm. G.B.-Bell & Howell 624, |O0mm. 
/2.3 lens . £22 0 
8mm. Bell & Howell Model. 252, £/2.5 lens, 
24x telephoto attachment, case £29 0 
8mm. Kodak Brownie Mode! Il, complete 
with case, shop soiled ... £19 10 
8mm. Bolsey 8 Miniature, single- -run film, 
cassette loading, shop soiled ... £21 0 
8mm. Zeiss Movikon 8, 1.9 anastigmat, 
shop soiled ae £42 10 
9.5mm. Pathe “H, ” £/2. 5 anastigmat £10 10 
l6mm. G.I1.C., SOft. spool loading, f/I 9 SOM £29 10 
i6mm. G.B.-Bell & Howell Autoload, nite 9 
lens, shop soiled.. Fe 75 0 
SHOP SOILED APPARATUS 
Elizabethan 54 Tape Recorder, ee 
with microphone and tape £34 10 
Projector Port Shutter £1 10 
8mm. Ising Rewind Bench, 4001. capacity . £3 0 
8mm. Eka Rewind Bench : £2 0 
9.5mm. Muray Animated Viewer £10 0 
KLB Portable Projector Stand £2 10 
Isling Atlas Tripod £8 0 
G.B. Projector Stand, grey wrinkle finish £4 0 
l6mm. Nyo Animated Viewer £il 0 
ié6mm. Zeiss Moviscop... £34 10 


cooooooocoo 


eooocoo oo so ©& 








WIDE SCREEN 
The new “Hiloscope’”’ anamorphic attachment for use on 
both camera and projecter takes care of the wide screen 
the easy way—easy to use and (comparatively) easy on 
the pocket. Aspect ratio of 2-1. Price complete with 
adaptors for camera and projector 
-o. 


Further details on request. 
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SPECIALISTS IN HOME Plait 






































93-94 FLEET STREET, E.C.4 
0 FLEET 9391 (3 lines) Ludgate Circus Bus Stop 
0 
0 
IN BOLEX H.16 WN 
; SINGLE LENS 
] - 25mm. F/1-8 LENS & 
: £102 .15 .5 
WwW SEND FOR FULL DETAILS WwW 
r ENOUGH FOR ALL M 
a A 
: N IN STOCK ' 
L 
iy s GO24EE F/1-9 
ee T THE FIRST AUTO 8mm. BY . 
8 o G.B—BELL & HOWELL 9 
e = £49.19 .4 E 
7 AT 93 FLEET STREET, E.C.4 . 
: SECOND-HAND BARGAINS 95mm. 
0 PATHE “H” F/2:5 oor +»  P 10°-O~ :PASHE “Hi” SPEEDS F/1-9 icc eee ES “O 
PATHE “H™ F/25 «.. «+ 810 0 Doman Fig ... ...  ... £1810 0 
PATHE “B” F/3-5 nee sto ee 
PATHE WEBO F/25 ... _—... £12. 12. 0 «PATHE 200B—«ww. Sw. Ss. £14 14 0 
PATHE “H” F/1-9 vs eee £18 18 0 | PATHE ACE Sire che) RNG 
ALL IN GOOD ORDER BUT NOT GUARANTEED 
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Sheffield Photo Cold. 


The Company with such along 
tradition and knowledge of 
the Cine Business. 
“MOTTERSHAW’” is the well 
nown name behind it! 


AS ALWAYS TO THE FORE WITH EVERYTHING NEW 
— THAT IS WORTH 


This 





Brief Specification: 





Design as the well-known B. & H. 
Model 624 but with built-in Photo 
Electric cell, coupled with the 
diaphram f/1-9 lens £49 19 4 


Special Note: 

Owing to heavy export demands this 
camera will be in very short supply 
for some time. At the moment we 
can supply ex-stock! 


ITS SALT — 


B. & H. AUTOSET 





is Really Something 


It represents the last word in CINE AUTOMATION and it cuts 





mechanism harnesses 


out all the problems of coping with our ever-changing English 
Light—(dull one minute, bright the next). 
“ELECTRIC EYE” 
matically gives the correct exposure for every scene. 
words it sets the stops as the light varies! 


The built-in exclusive 
the sun’s rays and auto- 
In other 











A WORD ABOUT 
KODACHROME 


It pays to get your film fresh because 
of the speed factor. Our stock is 
turned over so often and we get two 
or three deliveries every week from 
the makers. It costs no more— 





Post Free. 

8mm. double-run > ae oe 
16mm. 50ft. m.2-F 
16mm. 100ft. 4314 5 
16mm. Magazin is = 


Delivery by return post. 








We have always had a good 
name for the best type of 
equipment and as PAIL- 
LARD BOLEX Specialists, 
we carry a very extensive 
stock. 


Above is the 16mm. Bolex 


second to none in its class. 


Fitted with f/I-5 Pizar 
25mm. a 2s 
Or with f/1-4 Switar 25mm. 

£225 17 | 





6, 


Sheffield Photo Co _ 


NORFOLK ROW (FARGATE), SHEFFIELD, 
Telephone 22079 


Established over 60 Years. 








Just a few interesting Cine 
items (USED) but in Ist class 
condition. 

I fin. T.T.H. £/3-5 Anastigmat long 
focus lens in Spigot mount, for 
Sportster “ cco, Sa 0 0 
Izin. f/4 Dallmeyer Popular Tele- 
photo Lens in “D” Mount. 
As new ‘ a oe 6 8 
2X Eumakro Tele Attachment for 
Eumig Electric Camera fll 15 0 
9-5mm. Specto Standard Projector 

with built-in transformer 








£15 15 0 
95mm. Educational Projector, 
with 250 watt lamp, and built-in 
transformer.. £18 10 0 
8mm. Bell & Howell G.B. Sport- 
ster Camera, f/2°5 lens, with 
purse £30 0 0 


8mm. Cine ‘Kodak Model 8/20 
Camera, with f/3-5 lens and case 
£15 0 0 
8mm. G.B. Model 624 Bell and 
Howell Camera, with f/2°3 lens 
£20 0 0 


8mm. G.B.-Bell & Howell Sport- 
ster Duo, with f/2-5 Trital lens 


16mm. Siemens Model B Cine 
Camera, with f/2-8 Busch lens, 
with | cassette and case 

0 0 0 


l6mm. G.B.-Bell & Howell Auto- 
load Camera with f/I-9 lens and 
case .. £70 0 0 
6mm. G.I.C. Camera with f/1-9 
Berthiot lens and case. Takes 


an toe .. £8 6 0 
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The Amateur Cine World Badge links amateurs all over the world. 
Make sure you wear yours when you go on holiday. It may help you make valuable 
friendships with fellow enthusiasts. Two types of badge are available—stud and brooch. 
It costs 3s. 6d. post free from ‘‘A.C.W.”’ There is also a blazer badge at 5s. 





Leader Strip 





By THE EDITOR 


Technical Jargon? Well, Why Not? 


PERHAPS we should have our heads examined, 
for in this issue we present an article which 
advises you to leave your cine camera at home 
when you go on a certain kind of holiday. Many 
amateurs use their camera only at holiday times, 
yet here we are earnestly counselling them not 
to take it out of its case. 

Of course, it’s a counsel of perfection. We 
don’t expect many people will take it because, 
after all, there’s always the hope that filming 
conditions on such a holiday as that described 
will prove to be more propitious than one has a 
right to hope. Further, when it is so difficult to 
find new subjects at home, it is too much to 
expect that anyone will give up the chance of 
recording at least something of what may well 
prove to be a memorable holiday. 

What does it matter if the film is bound to be 
scrappy? One doesn’t hope to win a Ten Best 
“Oscar” for it or, indeed, to show it outside the 
family circle. Obviously, one would like it to 
be a film as distinct from an assemblage of shots, 
and it would be very gratifying if it could be 
made worthy of some recognition. But one 
must also recognise that there are many kinds of 
film making. If you are keenly interested in film 
as an art, if—to use the current term—you are 
committed to it, you will take the advice offered. 
If you are more concerned with producing 
personal records for private showing, you won't. 

We of A.C.W. have just as much sympathy 
for the second type of movie maker as for the 
first. If his efforts are to appear worthwhile, he 
must be prepared to take what the dedicated film 
maker condemns as an undue interest in the 
mechanics of production because, lacking the 
advantages of close planning and complete 
absorption in the esthetics of film, his work can 
only be tolerable if it is good technically. So 
he needs to learn what is often contemptuously 
dismissed as technical jargon. It is jargon only 
to those who do not understand it. 

Film making has a special language of its own 
by which one practitioner makes himself under- 
stood by another. For evaluating size and num- 
ber there is also a special language—mathematics. 
Those who do not appreciate that it is only a 
language, a means of communication, are so 
often intimidated by it. They'll never get used to 
dealing in xs and ys, they tell themselves despair- 
ingly. What’ s the point of all this x and y jargon, 
anyway ? 

The “jargon’’ is employed because experience 
has proved that it is the easiest, because most 
direct, way of describing certain things. That 
is true, too, of cine “jargon.” Lacking the 
symbols, you would need to go to a great deal 
of bother to describe what they stand for. They 
are designed to make things simpler—not more 
difficult, but naturally they appear complicated 
to those to whom they are an unknown language. 

It follows, then, that if your circumstances or 
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inclinations are such as to make it impracticable 
for you to become a “dedicated” film maker, 
you must accept with caution the publicity slogan 
about filming being fun. You must be prepared 
to find that it cannot be a// fun if it is to turn 
out satisfactorily. ‘‘Fun’’ suggests gaiety and 
light-heartedness, but if you undertake any film 
in a light-hearted way you cannot possibly make 
a success of it. 

But while some application is needed first to 
learn the language and then to express oneself 
in it, one must not lose sight of the fact that 
mere grammatical correctness is not the be-all 
and end-all. If asthete and practical man could 
stop being suspicious and impatient of each 
other, each could benefit from some insight into 
the other’s point of view. If one would have a 
little more regard for honest craftsmanship and 
the other for immersing oneself body and soul 
in the expression of an idea, so much would be 
gained. 

But first things first. Creativeness cannot be 
learnt. Technique can. Equip yourself with the 
practical means of self-expression and learn its 
use so thoroughly that you’re not tortured by 
doubts as to whether the screen image will be 
technically adequate, and you leave yourself free 
to concentrate on conjuring up the master to 
whom technique is the servant. That way you 
gain self-confidence and the enviable feeling that 
you'll be able to make the best of the chances 
that come along. There is a great deal of chance 
about movie making, but the only way to be 
prepared for it is to take no chance on the 
technical side. With a good technical back- 
ground, you might even be able to make that 
“impossible”’ holiday film! 


I6mm. CAMERA COSTS 


THE ARRIVAL of a new 16mm. camera in the £100 
class—the Bolex H16M, which is virtually the 
H16 Standard model without the turret and 
reflex focusing—raises the hope that some sanity 
may return to the second-hand market. Up till 
now there have been five cine cameras in 
current production in this price bracket: the 
Autoloads 603 and 603T, two American 
cameras, the Bell & Howell 240A and Cine- 
Kodak Royal, and the French Beaulieu. 
The inevitable consequence of this scarcity is 
that prices of pre-war cameras have soared. 

Obsolete but, it must be emphasised, good 
equipment for which no spares and often no 
servicing are available has become as heavy on 
the pocket as it is in the hand. With the news 
that a new 8mm. camera is shortly to be marketed 
at less than £20 (there is already the Brownie), the 
16mm. enthusiast, who cannot afford ten times 
more for a camera in his gauge, looks to the lead 
given by Rank and Cinex, and hopes that some 
concession, even if not relative or comparable, 
can be given to him. 





















There’s no excuse for wrong exposures,” says the old hand 








scornfully. ‘‘Exposure’s the easiest part of movie making. 
May be it is—when you know how. 








ible 

ker, 

gan Gorrect Exposures 

ne js 

im Every Time 

ake 

ve By KK; A. Ss. -POPRLE 

self Fig. 1. 

that OF all the pitfalls which beset the beginner in equal, it will try and turn anything lighter or 

all | film-making, exposure seems to be the most darker to a similar tone. 

yuld worrying, largely because the under- or ever- Instead of ‘“‘medium grey,”’ the word “‘average”’ 

ach exposed shots which mar an otherwise perfect _ is generally used, for the same argument virtually 

into \ reel seem so inexplicable. The first necessity is applies to colour film, too. Nevertheless, I find 

fea ( to know why these shots failed; then perhaps we _ in practice that it is useful to think of the subject 

and can do something about them. in tones of black, white or grey, and here a 

soul Let’s try a simple experiment (fig. 1). Here, panchromatic vision filter will help. This is an 

| be three pieces of card, white, grey and black, are inexpensive piece of gelatine which renders a 
lit by a No. 2 photoflood in reflector, and a scene in its correct photographic tones for 

| be meter reading taken off each in turn. For a panchromatic film. 

the medium speed film, the black card gives f/1-8, If we now take the lesson of our experiment 

| its the grey card f/2-8 and the white f/4-5S. into the open air. we can at least be sure of one 

by Now if we film each card at its indicated point—that if our subject is “grey’’ or composed 

| be exposure, we shall get a surprising result. The of photographically average tones, we can safely 

free black one at f/1-8 will appear on the screen over- point our meter at it (keeping the bright sky out!) 

* to exposed; the grey at f/2°8, will appear about and expect a well-exposed shot. Examine, for 

you right, and the white at f/4-5, instead of being a example, fig. 2. The pale red of the brickwork 

that blinding radiant white, will screen as a veiled photographs as grey. The khaki uniform photo- 

ices dingy yellow. In other words, what our meter is graphs grey, as does the green ladder. As far as 

ince doing is trying to reduce each scene toa medium __ the meter is concerned, this scene is equivalent 

be grey on the screen. If the scene is grey to begin __ to a piece of grey card held in front of it, and a 

the with, then all is well, but if it is black or white, direct reading should give a good exposure. 

ick- then the result is unfortunate. In fact, we shall find that the maitority of the 

that Now this is a most salutary point toremember, scenes we film—grass and foliage, blue sky, 
for it can save us hours of wasted effort. Our stone and brickwork, and faces—photograph 
meter (it is not actually the meter, but the as average or grey. However, even in the most 
calculating dial) always assumes that every average of subjects, we shall probably find 

100 subject it is asked to expose is, in fact, medium patches of very dark and very light. Glance 

the again at fig. 2. There is deep black in the 





grey in photographic tone. Other things being 




















Fig. 4. 


windows and a bright white where the tattered 
curtains hang. 

But in relation to the scene as a whole, these 
are small in area, and in taking an overall read- 
ing, we can afford to ignore them. As a general 
if these black or white areas do not exceed 


rule, 
th the total area, they can be disregarded. 
Very often, indeed, it is useful to have them 


there, for they help to “lift” what might other- 
wise be a dull scene. Note, for example, the 
effect of the white dresses, the white helmet and 
the black uniform in fig. 3. Place a finger over 
the scene so as to blot them out, and the photo- 
graph becomes quite flat and uninteresting in 
tone. Perhaps this is one reason for the attraction 
of colour film, for even on the dullest day, the 
colour adds the necessary interest. 


But this is not the case 
with fig. 4. Here there is so 
much black that the scene 


begins to approximate to our 
piece of black card in fig. 1. If 
a direct reading off the black 
card gave then an overex- 
posed shot, a meter pointed 
at this scene will have much 
thesame result. The scene will 
“lift’’ on the screen until we 
can see details inside the arch, 
and the distant building will 
be thin and transparent. 

Of course, we can argue 
that this is precisely the 
effect we want, and, in fact, 
if we were taking a still 
photograph it might be the 
best approach. But however 
good the idea sounds on 
paper, the screen effect will 
disappoint. It will look 
washed-out, especially if 
intercut with  normally- 
exposed shots. 

The only effective solution 
is to expose as if this were an 
average scene, and to let the 
black come out dark on the 
screen. But this raises the 
problem of how to expose it 
as though it were an average 


scene, for in reality it is very much darker than 
average. There are various solutions. One is to 
look round the scene for something average in 
tone and take a close-up meter reading from it— 
the green lamp-standard would do, or the stone 
near the opening of the arch. 

A simpler solution is to carry one’s own 
“average subject’ round in the form of a piece 
of medium-grey card. This is also useful (fig. 5) 
for estimating exposure on black and white 
titles. Even simpler, however, is to use the palm 
of the hand (fig. 6). This is virtually the same 
tone, and, personally, I find it very quick and 
reliable. 

Some meter instruction books mention the 

“brightness range’’ method. In this, we take a 
meter-reading off the darkest part (interior of 
arch) and another reading off the brightest 
(white stone of distant building) and then choose 
a stop midway between them. But, as we shall 
see, this method has its limitations for cine work. 

The only other solution is to do what the 
professional would do—bring lights to brighten 
up the interior of the arch until its tone approxi- 
mate; to that of the exterior. If this is beyond our 
resources (as it will be for most amateurs), then 
we have to be content with our dark arch on the 
screen. 

Now let’s look at fig. 7. Here the scene is too 
dark. As with fig. 4, the meter’s reaction—and 
our own, if we don’t think!—would be to open 
up the lens to render the boy’s face effectively. 
But then (fig. 8) the result disappoints on the 
screen, for the boy looks photographically 


Fig. 5. 
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Fig. 7. 


“washed out,’ while the background of sand 
burns out to transparency. Yet this disappoint- 
ing result occurs in spite of the fact that we have 
used an “average”’ subject—the boy’s face—for 
our exposure. 

Obviously there must be an important differ- 
ence between figs. 4 and 7, and if we examine 
them carefully, we can see what it is: fig. 4 was 
photographed on a cloudy day, while fig. 7 was 
taken against the sun on a bright beach. Also, 
in fig. 7 there are virtually no averages—all is 
very bright or very dark, and the scene is almost 
un‘lmable as it stands. 

Let us go back to fig. 1 again. Here the 
illumination was a single photoflood, and the 
range across the three cards was from f/1-8 to 
f/4-5—a difference of about three stops. By using 
a mean—f/2-8—we could film all three cards to 
look effective. By the same token, although it 
contained a good deal of black, our archway was 
just about filmable. But had the sun come 
out on this scene, the effect would have been 
different. 

The building seen through the arch would have 
become brighter and brighter, while the deep 
shadow of the arch would have become relatively 
blacker. If the sunlight became bright enough, 
we could reach a stage when the average reading 
we have been advocating would result in the very 
bright distant building being over-exposed, while 


the interior of the arch would have been pitch- 
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black, and only the few medium tones in the 
scene would have been acceptable. This is the 
limitation inherent in the “brightness range” 
method, which is really only another way of 
finding an average reading. 

Technically, scenes like these are said to be 
over-contrasty. Broadly speaking, if the differ- 
ence between the brightest and darkest parts of a 
scene (assuming they dominate the scene or are 
more than one-tenth of its area) exceeds four 
stops, then the scene is unfilmable without 
something being under- or over-exposed. 

Further, in such cases it is almost impossible 
to take a direct meter reading. We can’t take an 
average because then the very bright is over- 
exposed and the dark under-exposed; we daren’t 
take a reading off the dark arch, because the 
whole scene will then become washed out (as 
fig. 8). We daren’t take a reading off the very 
bright part of the scene (remember the white 
card in fig. 1!) because we shall then darken 
everything further than we need (as in fig. 7). 

Here the highlight or incident light exposure 
method is probably the best answer (fig. 9). The 
illustration shows an Ivercone on a Weston 
meter, which, when held facing the source of 
brightest light, measures the light falling on the 
subject, not that reflected from it. For average 
scenes, this gives much the same result as any 
other method, and in fig. 9 the Invercone reading 

was dasa the same as that given from the palm 
of the hand (fig. 6). 

However, its method of 
working is different. If 
properly adapted to the 
meter, it puts the very bright 
tones in a scene as acceptably 
exposed on the screen, and all 
other tones fall into place 
from there. Diagrams in this 
connection are usually 
deadly, but I have tried in 
fig. 10 to show the essential 
difference in the two methods. 

The direct reading meter 
works outwards from the 
middle tones, so to speak, 
Fig.9. Whereas the incident light 








Over exposure 
Very light tones 
Middle tones 


Very dark tones 


Under exposure 





meter works downwards from the brightest 
tones. In a contrasty scene such as fig. 7, it 
would have put the bright sand at about the 
right exposure, without the boy’s face becoming 
unnecessarily dark. But naturally it would still 
be dark, for the scene itself is much too contrasty. 

As in the case of the dark archway, some form 
of reflector to lighten the dark face would have 
helped. If this is not possible, then the best 
solution is to wait for a day when the sun is not 
casting such strong shadows—a hazy or slightly 
overcast day. Even though fig. 11 was shot on a 
dull day, the subject still has enough inherent 
contrast to look attractive, and the gleam on the 


Fig. 11. 


Fig. 10. 


. Tone range of a contrasty subject exposed by the “average’ 
method, or by the brightness range method. Only th 
middle tones are correctly rendered. 


nN 


. Effect of exposing for a contrasty subject by a reading off 
the dark areas; the medium and light tones become over- 
exposed. Although often used for still work, this method 
is not recommended for cine. 


w 


. Effect of exposing the same subject by a reading off the 
very bright parts. As in the case of the white card in fig.\, 
the scene is darkened and if there are, as here, deeper 
tones, they become too dark. 

4. Theoretical effect of the incident light method. Th 

brightest parts of the scene are correctly rendered, 

although the darker sections still go black. This is the 
recommended range in cine work. 

There is no method of exposure which will “correctly” 

render this scene. 


car door is sufficient warning of how troublesome 
the scene might be on a very bright day. Such 
“cloudy-bright” days are also better for faces. 
Fig. 12 would have been virtually impossible on 
: sunny day—one or other of the faces would 
have been in shadow. 

NEXT MONTH'S concluding instalment will include a 
series of ten problems, with answers, designed to test your 
knowledge of exposure technique. If that knowledge is 
shaky, this quiz will certainly stiffen it. Next month, too, 
we herald the start of the projection season with a compre- 
hensive progress report on the new lamps for 8mm. and 
methods of using them. 


Gevacolor R 5 on Test 

THE ORIGINAL Gevaert colour film, which appeared 
on the Continent some years ago, had minor defects 
in the colour balance. These have now been cor- 
rected, and the new approved reversal colour film 
for amateur use by daylight, Gevacolor R 5, is 
available in double 8mm. 25ft. rolls at 26s. and 100ft. 
rolls of 16mm. at 74s. S5d., both prices including 
processing. 

The speed is given as 10 ASA, 12 DIN, 8 Weston, 
22 Scheiner. These correspond to 21 deg. B.S.I. The 


instruction leaflet correspondingly advises, for 
average subjects at 16 f.ps., f/8 in full 


sun, f/5-6 with hazy sun, and f/4 for cloudy, bright. 
Our tests fully bore out these recommendations, and 
colour renderings were decidedly satisfactory. The 
screened pictures lack any trace of the gaudiness or 
colour emphasis that is sometimes complained of; 
colours were, on the whole, soft, but even in cases of 
slight over-exposure they did not exhibit a washed- 
out appearance. 

The processing, done in this country, was notably 
clean, and throughout 100ft. 16mm. and S5Oft. 8mm. 
we could detect no processing error. Processing is 
without any compensation, and is most carefully 
controlled for consistency. 

The slow fades we shot were not marred by any 
tendency to colour casts; indeed, it was notable that 
colours were not seriously debased in departures 
from correct exposure. The exposure table in the 
instructions advises one stop more exposure for a 
darker than an average subject, and one stop less for a 
very light subject. We found these suggestions 
correct for extremes such as sky shots and a black 
cat, but for ~— normal dark or light subjects we 
advise half a stop exposure change—as, indeed, 
most meters will indicate. 

The films come in robust cartons, and the film 
end in the tin is secured through a tag of film width. 
After processing they are returned on metal reels in 
new white cartons. We can certainly recommend 
this film. 
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A Holiday Film | 


Refuse To Make 


By RICHARD HAMILTON 


I WANT to try an experiment; if I tell you what 
and where my next holiday is going to be, you 
can decide how you yourself would film it and 
compare your treatment with what I suggest. 
This is the holiday: I am going to join a party in 
London for a walking tour of the Julian Alps in 
Yugoslavia. I don’t know who the other mem- 
bers of the party are, nor have I been to Yugo- 
slavia before; but I do know that the mountains 
are spectacular, that we shall be living in moun- 
tain huts, and that we shall not stay for any length 
of time in any one place. That is the raw material 
for the film; and now for the various ways of 
making it. 

I hope we’re agreed that it would be a complete 
waste of time and stock to start the film in 
London. Nobody needs to know what London 
looks like; far better start with the party in 
Yugoslavia. A good opening might be with the 
party getting off the train; one of them walks 
past the platform sign and the name of the 
station, and the camera stops on it; it is an impos- 
sible name full of x’s and z’s, and the audience 
at once knows that we are in some unusual 
foreign country. 

Perhaps the party assembles outside the 
station in a group, and the camera tilts up to 
show the mountains above them; so far we have 
established a foreign country and the purpose of 
the visit—all this in three shots! And then come 
the credit titles, e.g., Yugoslavian Holiday. The 
audience now know everything—surely this is 
better than a tedious start with bags being packed 
or British trains being boarded. However, this is 
only the beginning, and there is still the main 
difficulty, the style and approach of the film. 

An easy way to tackle this problem is to 
consider some of the recent Ten Best films, since 
they are likely to be familiar to many amateurs. 
Such criticisms as I make of them are directed 
only to their helpfulness as regards my film; I 
don’t wish to disparage them in their own right. 
And the first to be rejected is the Only a Mirage 
school of beautiful images designed to accompany 
a poetical soundtrack. This is out of the question 
because I don’t know of any English poetry about 
Yugoslavia. Of course, I could amend some of 
the well-known favourites: 

An edelweiss beside the river’s brim 

A simple edelweiss was to him, 
And it was nothing more. 

Silent upon a peak in Julian 


I wandered lonely as a cloud 

That floats on high o’er mountain passes 
When all at once I saw a crowd 

Of Jugoslavian moss and grasses. 


But it is not the purpose of this film to take the 
mickey out of the Keats-cum-Kodachrome 
school of film-making. 


There is another type, belonging not to litera- 
ture but to the Man of Letters; you know, “Dear 
Lucie, just a line to tell you we arrived at Whelk- 
sea on Sunday. We spent the afternoon 
bathing . . .” and then you have the flashbacks. 
As continuity devices go, this is neither better 
nor worse than the others; but the thing which 
frightens me is that this technique is widely 
accepted as a substitute for a considered script. 

Nobody would consider that ordinary titles 
(“An afternoon’s bathe’) provided a good 
dramatic structure, and the fact that somebody 
includes such a statement in a letter makes it no 
better. In other words, the letter-writing will do 
to introduce individual sequences, no more. The 
success of Jimmy Wood’s The Narrow Boats, 
which uses this technique, depends chiefly on 
such sequences as the passing of the boats 
through the locks, carefully built up. If, then, I 
am going to write letters from the mountains, 
I must have some proper sequences to write 
about. 

The most attractive model on which to make 
my mountain film is To Camp in the Clouds, John 
Greaves’ film of the Argyll mountains. One of 
the great virtues of this film was the way in which 
all four of the party shared the screen, an effect 
obtained by passing the camera from hand to 
hand. But John knew his party well, and could 
expect them to co-operate; it would be difficult 
for me to make the same demands without 
holding up the party. Worse still, if there are 
twenty people in the party, it would be difficult 
to keep track of all of them or to separate some 
of them from the main party for special attention 
so as to observe them properly as characters. 

If the human interest is lacking, then the film 
depends mostly on the scenery. What, then, can 
I hope to achieve in this film? Innumerable 
shots of people climbing, certainly. But since I 
would myself have to climb without lagging 
behind, this could not be carefully planned, nor, 
since the country is strange to me, could I be 
sure that the scenes I took on Monday would 
link up with Tuesday’s; and this is a walking tour 
with no turning back. 

I am therefore faced with a series of discon- 
nected shots. How can I build them up into 
sequences? There is a magic wand labelled 
‘“‘cutaways.”’ Of course, cutaways are essential 
in every film to cover gaps which only become 
apparent on the editing bench. But they are like 
the mortar in a wall; they can join the bricks 
together, but cannot be used as the bricks them- 
selves. I myself hate ‘abstract’? cutaways— 
sunsets, birds, or flowers—simply because they 
are meaningless. 

Take a sequence of shots of men climbing up. 
Next, a sequence of them climbing down. No 
link; put in a cutaway. So: men climbing up, 
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birds, men climbing down. But the birds have 
nothing to do with the climbers, unless one of 
the men happened to look up into the sky and 
point; you could hardly hope for this reaction 
at every continuity gap. This distraction—for 
the birds have no reference to the climbers— 
weakens the dramatic tension; the audience loses 
interest in the climbers, and takes no interest in 
the birds. 

I would far rather have cutaways which directly 
concern the climbers, but can be used at any 
time: a man pausing to mop his brow, or to pass 
round a bag of sweets, or to ease his boots. This 
gives the sequence much more force; men climb- 
ing up, man mopping his brow, men climbing 
down. Not only do these sequences link, but 
they have meaning; the climb up and down is 
warm work. 

Change the continuity link; a man pauses in 
his stride, shifts the pack on his back, grins 
broadly, and moves on. The sequence now 
means, we may be travelling a long way, but we 
enjoy it. Or you could have a standing cutaway 
shot of one of the party always at the rear, 
plodding wearily on. This would be better still 
if you took care to take the shots a little farther 
away each time; that is, behind, further behind, 
miles behind! And at the end of the film, after 
the mountain walk was over, you might show 
the party catching the train, and the train just 
about to leave; up the road to the station comes 
the straggler (this shot would be taken much 
earlier): sti// late! 

You have now all the data, so how would you 
make this film? Your raw material includes the 
mountains, climbers and shots of the party when 
they stop for meals in the daytime, because no 
artificial light will be available. I myself have no 
doubts: /’m not going to attempt a film at all. 
You see, all I would hope to achieve is an 


‘*Industrial Screen’’ 


ANOTHER cine magazine joins the Fountain Press group, 
the organisation which publishes A.C.W., Amateur Movie- 
Maker, Photo Trade World, 35mm. Photography, and books 
on cine and still. The newcomer, which still further rein- 
forces the group’s claim to the fullest coverage of these 
fields, is Industrial Screen, a 60-page bi-monthly, circulating 
in twenty-one countries. 

The steadily expanding specialised film industry already 
numbers 150 active production companies. Industrial film 
associations came into being last year in the north-east, 
north-west and the midlands, the latest to be formed being 
a group representing firms employing internal units. Three 
leading manufacturers have set up advisory departments 
to serve this market—Rank Precision Industries, Gevaert 
and Kodak—and other manufacturers are stated to have 
plans in this direction. And the professional will be further 
catered for by an exhibition of industrial photography in 
London next April—the first to be held in Britain. 

Designed for firms which sponsor films or have their own 
film or photographic units, Jndustrial Screen is available by 
postal subscription (20s.). 


British Films for UNICA 
THE FOLLOWING films have been chosen by the British 
Amateur Cinematographers’ Central Council to represent 
the United Kingdom in this year’s UNICA contest: Docu- 
mentary class: Whither Shall She Wander? by Marie 
Partridge and Something to Remember, by Philip Grosset, 
a record of a holiday camp for diabetics. Genre: Broken 
Images, by E. McConnell and L. Henson. Fiction: Frere 


Join 
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Of course, if youre taking your car with you on holiday, 
shooting conditions clearly can’t be so unfavourable as those 
described by Richard Hamilton. Indeed, you might. even take 
a tripod, for use as demonstrated by Triad F.U. in this 
production still of their current production, “‘The Titler.” 


unpredictable series of shots of mountains, of 
individuals, of climbers; and this is not enough. 
Both the members of the party and the mountains 
are new to me, so it is too much to hope that I 
could produce a satisfactory impression of them 
during only fourteen days’ acquaintance. This 
film could only be tolerable even with the aid of 
many cutaways, which, as I have said, may have 
little dramatic value. If, then, the film can only 
be strung together by cutaways which use up a 
great deal of film which could be better spent, it 
is not worth making. 

The point I want to stress is that a good holiday 
does not necessarily make a good holiday film, 
and there are times when the cinecamera should 
be left behind. To those who object that they 
want a pictorial record of their holiday, I would 
put this question: What do you think a still 
camera is for? 


s Fountain Press Group 


Jacques, by A. Boyd. This last, an 8mm. puppet film, will 
be reshot on 1€émm. by the producer specially for the 
competition. The other three films are 16mm. 


Irish Amateur Film Festival Success 


A SIGNIFICANT success was the verdict on the three-day 
amateur film festival organised by Cork Cine Club as part 
of An Tostal. The first two days were devoted to some of 
the most successful amateur films, British and foreign, of 
the past decade and the third to Ireland’s premiere of the 
1957 Ten Best, which took place before the London 
presentations. The fact, say the club, that four of the Ten 
Best— Whither Shall She Wander ?, Solitaire, England May 
Be Home and Saturday Lunch—emerged by popular vote 
among the ten best films of the Festival “is certainly an 
indication of the very high standard of this year’s prize- 
winning films. Indeed, it was the unanimous verdict of 
all the cine enthusiasts who attended the festival that the 
1957 films, taken as a whole, were by far the best to date.” 
Amelia and the Angel was undoubtedly the most outstanding 
production, but only just succeeded in beating Whither 
Shall She Wander? to first place in the popular vote. 

National Press and radio gave considerable publicity, 
in particular to the Ten Best premiere, Radio Eireann 
devoting practically the whole of a Topical Talk broadcast 
during the peak listening period. It is clear that the Festival 
made a very considerable impression on the serious film- 
going public and proved a notable stimulus to the amateur 
film movement in Ireland. Its success will, it is hoped, 
ensure for it a permanent place in the now well-established 
Festival of Cork programme. 
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Problems of 
Filming 


Backgrounds sharp, foregrounds 
woolly .-. Using supplementary 
lenses and washers for close-ups 


By SOUND TRACK 


Fig. 1. Pleasant enough shot of a 
gracious building in Cambridge, but 
the foreground figure added to give a 
personal touch—and assist the com- 
position—is unsharp, due to the limi- 
tations of the fixed focus lens. 


SIMPLIFICATION almost always involves comprom- 
ise and risk, and one may sometimes well wonder 
if it is worth the price. For example, I deplore the 
description of a fixed focus lens as “universal 
focus.’’ It is bound to mislead the beginner and 
must inevitably lead to errors, of the type 
illustrated in Fig. 1, where you include one of the 
party in the foreground of a shot of a gracious 
building to add the personal touch to your 
travel film. Even if such foreground subject is 
within the depth of field, it is so often rendered 
less sharp than the background, and thus by 
comparison its focus seems woolly and the shot 
is disappointing. 

It is far better to shoot a separate close-up 
of the member of the party gazing with interest 
at the building and then to cut to a shot of it. 
With this treatment there is the added advantage 
that the close-up can be closer; but that brings 
us to the real crux of the problem: how should 
such close-ups be filmed with a fixed focus 
camera ? 

There can be no decisive answer, 
for it is a matter of taste. If you are 
satisfied with soft focus and back- 
ground looking sharper, the fixed 
focus lens, particularly on an 8mm. 
camera, will do. But for accepted 
‘professional’ quality of pin-sharp 
focus on the subject and out-of-focus 
background, a supplementary lens is 
essential. Such lenses behave in the 
same way for any lens on any camera. 

They can be bought in push-on 
mounts to suit your lens. They do 
not affect exposure. They have the 
simple property of restricting sharp 


Fig. 2. Supplementary lens brings 

subject in focus and renders back- 

ground indistinct. (Note: this shot 

a frame enlargement—inevitably 

shows a Slight loss of definition, but 
is sharp enough on the screen.) 


Fixed Focus 





focus to subjects at a distance from the camera 
equal to their focal length. The most convenient 
focal length for general use is about 3ft., when 
with standard lenses they take in a subject about 
l6ins. wide. The typical resultant sharp focus 
on the subject and indistinct rendering of the 
background, is illustrated in the picture of girl 
holding gobstopper, Fig. 2 


Shims for B.C.U.s. 


BUT there are now many 8mm. cameras with 
fixed focus interchangeable lenses with which 
big close-ups can be obtained without the expense 
of a series of supplementary lenses by simply 
placing a thin washer or “‘shim’’ between the lens 
flange and the camera mount and screwing the 
lens firmly but gently against it. To calculate the 
thickness, say T inches, of such a shim when used 
with a camera lens of focal length F inches to 
provide sharp focus at a distance D inches, use 
the formula: 
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In the same way, a shim 0-022in. thick permits 
sharp focus at 12in., and one 0-00Sin. thick gives 
sharp focus at 48in., these distances being 
measured from camera gate to subject. The 
simplest shape for the shims is illustrated here- 
with, the small hole in one corner being for a 
cord which should be so fixed to the camera that 
it can be seen in the viewfinder as an indication 
that a shim is in use and that therefore ordinary 
mid shots would be wrecked by being greatly out 
of focus. 

Some cameramen have suggested dispensing 
with these shims and instead denoting the focus 
set per degree the lens is unscrewed, a scale 
being quite simply devised. But this has two 
grave objections: the screw thread is loose 
(intentionally) and so when not firmly screwed 
against flange or shim, the lens both droops off 
the optical axis and is at an indeterminate 
distance from the camera mounting flange. 


When Exposures Get 

Progressively Worse 
PLENTY has been written to guide the beginner 
on exposure, but not so much about diagnosis 
of trouble. A fairly common heart-cry to the 
A.C.W. Query Editor comes from the near- 
beginner who has got really interested by his 
first films and has quickly moved to a more 
expensive camera, only to find a slight deteriora- 
tion in his results. To sort out such troubles, the 
analytical approach of the scientific research 
worker must be applied. 

Consider the case of a man who did a good 
year’s filming with a simple 8mm. camera, then 
moved—at considerable expense—to a model 
with built-in exposure meter. His first reel with 
the new camera was mostly underexposed. He 
asks, is the camera any good? Is its meter 
acceptance-angle correct? Would he do better 
with his other, separate, exposure meter? Now 
clearly here is a man who has let very under- 
standable worry cloud cool appraisal, which 
should be carried out as follows. . . 

(1) Diagnosis. Take the offending reel and 
decide the proportions of correctly, slightly and 
much underexposed shots, but do not take into 
account difficult subjects. In a case I have in 
mind, the answer was 90 per cent. slightly under- 
exposed. (Incidentally, when the reel was 
re-examined with a scientific rather than an 
emotional approach, it looked better!) In any 
such analysis it is wrong to include the difficult 
shots—for example, those with unusually light 
or dark backgrounds—because in these the 


meter and the cameraman have irreconcilable 
intentions: the meter integrates all the light it 
sees, while the cameraman wants consistent 
rendering of his main foreground subject. 

(2) Contributory factors. Exposure would 
have been affected by: (a) faulty camera motor or 
speed; (b) faulty film; (c) incorrect film speed 
setting; (d) bad following of meter pointer; (e) 
partial masking of cell window; (f) partial mask- 
ing of lens. The fault might well lie in several 
of these counts, but if there is consistent under- 
exposure, the weight of probability strongly 
indicates (c). It will be noted that (e) causes 
overexposure. (a) (b) and (f) are very rarely met 
with and (d) would rule out consistent results. 
If, in fact, the fault was at (a), one would observe 
it if it was an error in running speed, and would 
rectify it by changing (c) if the meter calibration 
happened to be wrong. 

It doesn’t pay to be too nice about film speeds 
and the setting to use, for opinions vary on what 
sort of result is best. You must just alter the 
setting until the exposures indicated meet your 
wishes. If these settings are a point or two away 
from the book, don’t worry: Weston 6, 8 and 10 
are all in common use with Kodachrome, though 
8 is the basic fix. 

Once in a Lifetime 
A SUBJECT which really is worth the expenditure 
of quite a lot of colour film is the Sunday market 
at Huancayo. This is a “‘village’’ of about 40,000 
inhabitants, 150 miles from Lima, but at an 
altitude of 10,500ft. You can get there by train, 
and oxygen is available on request. 

A friend of mine on a business trip to Lima 
found that this train does not run on Sundays, 
i.e., on the market day, which introduces a 
slightly Irish touch to the proceedings. He also 
found that he had missed the last Saturday train, 
and it took him until early Sunday morning to 
secure a car that would make the somewhat 
arduous journey. As they reached Huancayo, 
the sun was about to set and the aperture required 
had drifted to below f/1-9. Further, the market 
was deserted. 

Next morning he got up early to take a few 
shots of the deserted market stalls before they 
were dismantled. The air was beautifully clear 
and the sun ready to pick out the most vivid 
colourings. But the people milling around the 
stalls seemed very dilatory about dismantling 
them. Then he discovered the reason—one of those 
miraculous reasons which once in a lifetime 
comes to the aid of the amateur cinematographer. 
Once a year the Sunday market in Huancayo is 
extended to three days and all unknowing he had 
picked on just this time. It would be interesting to 
know if any amateur could cap this good luck 
story. So often when one goes abroad one arrives 
too late or too early for the event which would 
make all the difference to one’s film. 


Experimental Films 
We regret that owing to pressure on space we must hold 
over the concluding instalment of our review of the Brussels 
experimental films. A number of the outstanding films 
from the experimental festival will be shown at the National 
Film Theatre from 29th July to 2nd August. Were censors’ 
certificates required, X would mark the spot in most cases. 
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Keystone KA-3 





Wollensak 46 Tru-Automatic 


Bell & Howell Electric 
Bauer 88 E Eye 393 


Automation Arrives for 8mm. 


BIG news for the 8mm. enthusiast has been the 
arrival of the G.B.-Bell & Howell 624EE (test 
report on page 383). The first electric eye camera 
appeared in America two years ago, and a survey 
of the current swing to automation over there 
suggests that, in the next few years, we are going 
to see many more developments of this principle. 

Already Bell & Howell are offering four different 
models of electric eye cameras. The 392 has a solar 
grid which automatically compensates for the differ- 
ence in speed between daylight and Type A Koda- 
chrome by means of a yellow filter which absorbs 
blue in daylight but passes most of the artificial 
light. The 393 is similar to the 392 but has a three 
lens turret containing a 10mm. f/1-8 lens over 
which 6-5mm. and 25mm. conversion elements can 
be swung. A single triangular filter can be fitted 
over the entire turret. The 391, with 10mm. f/1-9 
lens and the 390, with 10mm. f/2-3 lens, do not have 
the solar grid, so that you have to adjust a button 
to the daylight or Type A film speed position 
for yourself. Also, unlike the 392 and 393, there is 
no provision for manual control of the lens. 

The Keystone KA-3, with electric eye, of course 
will not permit you to film unless the exposure is 
correct, but, once you have started to shoot, 
the aperture will not change even if you pan across 
to darker or lighter areas. If you prefer the aperture 
to adjust itself throughout, you just have to press 
a button. The turret model of the KA-3 has con- 
version elements to adapt the 12-S5mm. lens to focal 
lengths of 7-5mm. and 25mm. As with the Bell & 
Howell 393, these attachments still enable the lens to 
be used at its maximum aperture of f/1-:8. The 
KA-3 has a built-in haze and Type A conversion 
filter, and the aperture can be set manually if 
required. 

The Wollensak 46 Tru-Automatic is another 
electric eye turret camera with a 13mm. f/1-8 lens 
which can be adapted to 9mm. and 32‘5mm. The 
Revere CA-2 is similar to it in appearance but has 
numbers marked on for manual operation and a 
built-in fading device. The CA-1 is the one lens ver- 
sion, and, like the CA-2, is spool-loading. There 
are also models CA-3 (single lens) and CA-4 
(turret) which employ magazine loading, which has 
long been fashionable in the States but does not 
seem to have caught on over here. 

Electric eye cameras all incorporate some kind 
of warning system to indicate when there is in- 
sufficient light for exposing film with an ASA speed 
of 10 (e.g., Kodachrome). The DeJur Electra has 
a red warning signal which flashes in the viewfinder. 
A hinged metal plate protects the meter cell when 
the control is set for manual operation. This 
camera also has a three lens turret, with maximum 
aperture of f/1-8. There are also, of course, 
numerous semi-automatic models in which one view- 
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finder pointer has to be aligned with another, but 
these are already known to us. 

Automation is having its effect on projectors, 
too. The Bell & Howell Auto-Load projector is 
similar to the G.B.-Bell & Howell 625 but has 
drop-in threading. All you have to do is place 
the film in the slot. An automatic loop-setter 
re-forms loops with the touch of a finger. Provision 
is made for reverse and stills, and a Filmovara 
zoom lens can be supplied. This is already available 
in this country for the 625, although it cannot yet 
be bought separately over here. Its focal length 
can be varied from 15 to 20mm., enabling really 
large pictures to be produced at short throws. 

Interesting, too, is the Kodak Showtime 8 
projector offered complete with a built-in splicer, 
called the Presstape. It cuts notched sections out 
of each end of the film to be joined, then holds the 
films tightly together while a piece of Kodak Press- 
tape is applied to both sides of them. Less than 
a minute later, the splice can be run through the 
projector. 

The arrival of all this exciting equipment which 
requires the minimum of technical know-how is 
obviously going to do a great deal to popularise 
amateur (and nowadays that is almost synonomous 
with 8mm.) filming. In theory, at any rate, it will 
leave the user free to concentrate more than he 
has done in the past on subject matter. It could 
raise the standard of amateur films. Equally, it 
could lower it. In the final analysis, it’s still the 
man behind the camera who counts, whether that 
camera is automatic or a veteran with f/3-5 lens. 


Right: Bauer 88 DS 


Above: Revere 
Eye-Matic 
























The Most Ambitious 8mm. Film Yet? 


By DOUBLE RUN 


I'VE SEEN quite a few 8mm. story films by now, 
but none that impressed me quite so much as 
Now or Never, produced by Frank Van Straten 
and directed by Peter McBean, Who was also 
responsible for the camerawork. Set in Mel- 
bourne in 1956, it uses the background of the 
Olympic Games to tell the story of a Russian 
girl who seeks asylum. It runs to 320ft. of 
Kodachrome and is distinguished by excellent 
camerawork (Eumig C.3 with, please note, Bilora 
tripod) and some impressive indoor lighting. 
Altogether, it is a most convincing answer to 
those who suggest that ambitious films cannot, 
or should not, be produced on our gauge. 

It was made this year at what, I think, is 
remarkable speed. “The first scenes were shot 
on 4th January and the production was prem- 
iered on 2nd February. As I sailed for England,’ 
writes Mr. Van Straten, “‘a week or so later, 
retakes of the later sequences were out of the 
question, and I am afraid that, in some places, 
the film is not as smooth as it should have 
Been... 

It is not so much a lack of smoothness as 
wrongly placed emphasis that is the film’s 
weakest point. This commonly arises during 
scripting if the writer has not made up his mind 
which are the really significant parts of his story. 
In this film, we are never told why the girl wants 
to run away, neither are we shown her slipping 
away from the rest of her party. Up to the point 
where she is shown alone, no special emphasis is 
placed on her, so the audience might quite well 
fail to recognise her as one of the Russians. She 
stumbles against a young man and sends him 
flying. Scarcely pausing to ask any questions, he 
hurriedly books her into a hotel. Much more 
elaboration was needed if his reaction was to be 
made credible 


Unlikely 

Other parts of the story struck me as being no 
less unlikely: would Australian small boys rush 
up to a party of strangers and insist on showing 
them the yacht Britannia (the pointing was over- 
done, anyway, as so often in amateur films)? 
Would the Russians have waved so eagerly to 
Prince Philip? Would a girl in hiding pay a visit 
to the Games—the one place where she was most 
likely to bump into the people from whom she 
was trying to escape 

The ending also was far from clear. The girl 
is shown slapping the young man’s face (he had 
tried to kiss her—rather belatedly, surely ?), then 
running to the docks to rejoin her ship. But she 
is just too late—it has sailed. Or I think it has, 
but this vital point is not adequately established. 

You may wonder why, if the story has all these 
shortcomings, I found it so impressive. It is 
because it augurs so well for the future—and not 
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only Mr. Van Straten’s future. Technically it is 
first class, although some of the background 
material of the Games shot two years earlier 
does not quite reach the high standard of the 
rest of the film. The acting and handling of the 
many street scenes are most effective. 

The dissolving titles are, typically, the most 
carefuily lettered and filmed I’ve seen on 8mm. 
There are no sub-titles but clever use is made of 
newspaper placards (e.g., ““Russian ship arrives’’) 
and mocked-up headlines. A musical accompani- 
ment is provided—part of Tchaikovsky’s Pathé- 
tique Symphony on a L.P.—but it tends to 
dominate the visuals; I would have preferred 
something less arresting. But the film does show 
what 8mm. can do. 


Reshooting 

A less than perfect scriptwriter (which is every 
one of us!) can sometimes see imperfections 
when a film is finished that never occurred to 
him during the scripting—and, if he is sufficiently 
ruthless, he can rewrite his script there and then 
and set about reshooting all the parts he does 
not like. Now or Never is potentially such an 
interesting film that it might well be worthwhile 
retaking parts of it, with the emphasis placed 
firmly on the girl from the very start, her motives 
further explored and made more credible. 

I was interested to learn that the idea of the 
film “‘was inspired by a comment in A.C.W. 
about the suitability of many newspaper stories 
for amateur film treatment ... You may remember 
that just before the Games an incident of this 
kind did occur. . . All the outdoor scenes were 
taken at weekends or during lunch-hours, and 
the indoor ones were shot in the evening at my 
home... I should perhaps explain that the entire 
cast and production team all work together at 
the Shell Co. of Australia’s head office at 
Melbourne .. . It was our very first attempt at 
a story film.”’ I indeed hope it will not be their 
last. 


FRAMELINES AND SPLICING 


“I was particularly interested in your corres- 
pondent’s experience of an altered frame line in 
a camera returned from overhaul,” writes Mr. 
H. Williams of Kettering, who had the same 
trouble with his 9-Smm. camera. “The rest of the 
overhaul was done superbly and I am wondering 
if one can assume that manufacturers do not 
regard the line position as of great importance. 
In my camera, after checking with each returned 
film, I managed, after a long time, to get it 
nearly central again by moving the sliding 
aperture plate. In an 8mm. camera this would 
hardly be possible, the gate not being so easily 
accessible 

On the matter of frame lines, I recently had to 
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buy a new splicer, its predecessor being more or 
less worn out, and I hesitated long whether to 
buy one with an overlap of in. (the so-called 
mask-line splicer) or with the more conventional 
#,in. I decided on the latter because I wanted to 
use it for 16mm. club productions as well as my 
own 8mm. films, and it was essential that the 
splices should stand up to a lot of wear and 
tear. Mask-linesplicers have proved very adequate 
on 8mm. but are not really intended for use on 
16mm. reversal originals. I seldom experience 
any trouble through splices showing or jumping 
on the screen on either gauge, and believe that 
most of the fuss about 8mm. splices is initially 
due to poorly adjusted or designed projector 
gates. 

As my splicer has to do a lot of fairly heavy 
work, I settled for a Premier De Luxe with 
automatic built-in scraper. It is very expensive 
but a lovely instrument—and certainly the only 
one I know that is supplied complete with a 
screw-driver, cleaning brush and spare scraper 
unit! I’m still not sure if the last did not find its 
way into the box by accident, for I imagine it 
will be many years before I need it. 

Having had to pay £15 15s. for the splicer will 
serve as a firm reminder to me to clean it 
thoroughly after use. (I wasn’t so careful with 
the other one.) It is, as others have said before 
me, a pleasure to use and I can thoroughly 
recommend it to anyone who takes editing 
really seriously. 


FILM EXCHANGE 
ANOTHER 9:5mm. enthusiast, Mr. G. Elliot of 
Wisbech, has sent me a circular about an 8mm. 
film exchange scheme organised by World Parade 
8, Postfach 56, Graz, Austria. The standard fee 
for exchanging your film with one (chosen by the 
organisers) of the same length is 3s. 6d. plus 
postage. All sorts of combinations and permuta- 
tions are possible, and you can pay in a bewilder- 
ing variety of currencies. Anyone who enjoys 


deciphering complicated instructions can obtain 
a copy of the circular from the address given. 
They should enclose an International Postal 
Reply Coupon. 








IN FAVOUR OF INCIDENT LIGHT 


“SURELY incident light readings are out if one is 
to take advantage of chance shots?’ suggests 
Mr. J. L. Williams of Leicester. I don’t think so, 
because the light falling on the camera is very 
often the same as that falling on the subject, and, 
when this is so, even incident light readings can 
be taken from the camera position. I am quite 
convinced that incident light readings are far 
more easily interpreted than reflected light ones 
and would advise all beginners to make full use 
of them. 

A school film unit recently exposed 300ft. of 
stock, both indoors and out, and, with incident 
light readings used throughout, not a single shot 
was incorrectly exposed. The boy in charge of 
the meter was an absolute beginner. He would 
have had a much harder time had he to decide 
exactly where to tilt his meter for each shot. 
But I do agree with a suggestion of Mr. Bulleid’s 
that it is high time Weston discovered a less 
cumbersome method of adapting their meter for 
ye ny se light readings. Mr. Williams, incident- 
ally, has a Weston Master III Universal meter 
and says that in the leaflet he has, ‘ ‘Kodachrome 
still film is rated at 10, but cine is definitely 8.” 
The leaflets I saw gave the cine speed as 10. 


FAMILY FILM: SECOND STAGE 


THERE are three stages in family filming: first we 
film anything and everything as the whim takes 
us. Then we organise our family films into 
self-contained sequences, each devoted to one 
member of the family or to the events of one 
particular day. Finally, we plan each sequence 
so that it has a satisfying beginning, middle and 
end—in other words, so that it has point. Then 
our shots not only tell the audience what our 
families look like, but reveal something of their 
character. 

Mr. T. B. Sansom, a well known name in 
9-Smm. circles who now films on 8mm. Koda- 
chrome (no comment) has sent me a pleasing 
film that falls into the second category. The 
self-contained sequences contain effective Koda- 


chrome shots, mostly of his young son, but they 


are rather shapeless. The film is at 
its best when it concentrates on the 
boy (although I would have liked to 
have seen some big close-ups of him, 
even if it meant buying a supple- 
mentary lens for the Kodak Eight- 
55). It was, to me, less interesting 
when showing the buildings of 
Newark—but, of course, if these are 
what Mr. Sansom wanted to re- 
member, there is every reason for his 
having included them. 
(Continued at foot of next page) 


Severel of the newer members of Pinner 
C.S. are assisting in the produc tion of the 
8m. domestic comedy, “it’s Never Too 
Late,” to gain experience of cameraweork, 
lighting and continuity. Helping to make a 
film is the best way of learning technique, 
and if there is any spoilt film—well, it’s a 
modest price to pay for the lessons. 











which first gave me the idea of 
I needed just such a device for joining 


IT was an article in A.C.W. 
making a splicer box. 
the two 25fi. lengths of ex-Govt. film for a SOft. spool. 
Further, I wanted to be able to attach black leader strips to 
the raw film before exposure and when using my camera as a 
printer; and when splicing the raw film I wanted to ensure 
that as few frames as possible were fogged, for should I 
udge the position of the join during filming and expose a 









mi 

shot across it, the damage would at least be minimised. 
This meant that I could forget the idea of using my Ensign 

splicer—the joining would have to be done in the box. A 

good-looking splice, as required for projection, was not called 

for; if it would go through the camera once, that was good 





light traps in open 


pins and film slots; 


position. 


Showing re 


gister 


Light traps at top of box lift 
clear for loading and 
unloading. 


| Made This Anti-Fogging Device for 
Splicing Ex-Govt. Film 


enough. I therefore had only to fit the register pins. The 
construction of the box—simple enough—will, I think, be 
evident from the photographs. The fogged area has been 
limited to two frames through the films being brought together 
as close as possible before leaving their individual compart- 
ments. I scrape both film surfaces with a small sharp knife, 
the back of which I use for pressing down the join for a few 
seconds while it is drying. BERNARD KING. 





light traps in position. 


Close-up of splice; 





(Continued from previous page) 

For outside audiences, however, a film in the 
third category would have had more entertain- 
ment value. In place of a few casual shots of his 
young son playing on the sands, he could have 
built up a sequence centred round, say, a sand 
castle (big close-ups of the boy building it), and 
explained what happened to it. This would 
involve pre-planning, based on his understanding 
of his son’s character. 

I feel, too, that a few indoor sequences might 
add variety to the film. Denys Davis had a 
theory that in every film a balance should be 
struck between indoor and outdoor shots. He 
was quite wrong in insisting on this as a necessity, 
but on this occasion it might have helped. Mr. 
Sansom says he has “tried to include something 
to interest everybody.” As far as his family is 


concerned, I am sure he has succeeded. 
He is now engaged on a colour documentary 
about life in the Royal Mile in Edinburgh, and 
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is wondering whether the presence of natural 
light in the background of shots lit by photo- 
floods will upset the colour balance. It will, but 
provided the photoflood lighting is dominant, a 
little odd colouring in the background may not 
matter very much. 

Using up odd scraps of film to test points like 
these can be most instructive. If you saw Wheel- 
barrow Boy at the N.F.T., you will have seen 
what happens when any daylight is admitted. 
Last year’s Ten Best winner, Trial and Error, 
makes an interesting comparison with it as show- 
ing the higher quality that results from covering 
windows with coloured gelatine. 

* * * 


IT is always interesting to look down the list of 
Ten Best winners and runners-up to see who has 
done what—especially as more and more of the 
8mm. filmers are people whose names I recog- 
nise, either from their letters or from earlier 
films they have sent me for review. My warmest 
congratulations to them all. 
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The Gamera 
Uncovers the Past 


IAN and BETTY LAUDER, who made the “Oscar” winning film, 
“Wharram Percy,” which records the excavation of a medieval 
village, tell how they solved some of the problems of production. 


SHOOTING AT 8 F.P.S. It was a pity that we had time to make 
only four visits to Wharram Percy, but since the site was 
exactly one hundred miles from Disley and we have two 
young children to put to bed every night, frequent visits 
were Out of the question. Moreover, our stay there when we 
did go was limited to a few hours. We tried to plan our 
programme of shooting so that all the main features which 
we had noted down would be covered, but inevitably we 
found ourselves deviating from it because developments on 
the site were always unpredictable. 

Indeed, each of our visits proved so fascinating to us as 
amateur archeologists that it was hard to concentrate on 
the filming. Happily, everyone was ready to offer advice 
and guidance, which saved us from falling into many of the 
traps awaiting the unwary. We are particularly indebted 
to John Hurst and Maurice Beresford for their corrections 
and suggestions in connection with the script. 

We were extremely lucky with the weather on all but one 
of the four days and even on that day conditions were f/3-5, 
so that we were able to work mainly at f/6-3 (sound speed). 
Where there was no action we stopped down to f/8 and ran 
the camera at 16 f.p.s.; and for a long shot of the church 
with tombstones awry in the foreground we used f/11 at 
8 f.p.s. I find this slow speed most useful and use it far more 
frequently than the higher speeds which are offered on 
many modern cameras. I don’t think I have ever shot film 
at 64 f.p.s. with my Bolex, but I have used the 8 f.p.s. notch 
times without number. 

We were fortunate enough to be present when some of the 
more intricately carved stonework was being uncovered. It 
was thrilling to be there to photograph the work and handle 
examples of craftsmanship which had lain buried for seven 
hundred years. We were given complete freedom to film 
them as we pleased, and before we left were even given 
permission to join in the “dig,” and only regretted that we 
had not the time to do so. 


FILMING INSIDE A CHURCH WITHOUT LIGHTS. The only part 
of the lost village of Wharram Percy now remaining above 
ground is the ruined church. Ironically, it was the part 
which proved most difficult to film. The building is in an 
appalling condition, parts of it look as though they will 
collapse at any moment, and we had to contend with 
extremes of light. It was a sunny day, and the gloom which 
pervaded most of the interior was shot with brilliant shafts 
of light which would burn out all detail in the field of view 
unless we were very careful. (We were using Kodachrome.) 


Frame enlargements show (top to bottom): cork letters spraved 
matt white against background of cherry blossom and blue sky: 
sign post at Wharram le Street, the nearest hamlet, indicates 
location; “From about 1450°—runs the commentary—* there 
was a widespread swing from agriculture to sheep farming” ; 
grass mounds which covers the houses of Wharram Percy: 
all that now remains of the main street of the village; remains 
of a homestead abandoned comparatively recently. This kind 
of ruin is frequently to be seen. 
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Yet we wanted to get one long shot inside the 
church in order to portray—or try to portray— 
the sense of utter emptiness and desolation one 
experienced on entering. We had to choose a 
camera position which would avoid the stray 
sunlight entering through holes in the roof and 
broken windows, and we were then faced with 
the awkward fact that such light as we did get 
was far too faint even for f/1-5 and 8 f.p.s. Even 
had we the apparatus, artificial light was out of 
the question, for here we were in a derelict build- 
ing in the centre of a field miles from the nearest 
electricity point. 

There was only one thing to do: try time 
exposures. Fortunately this is easy with the 
Bolex and a cable release (which, incidentally, we 
always use except for the occasional hand-held 
shot). True, one has to be careful with the 
shutter work but, of course, the longer the time 
interval chosen, the greater the relative accuracy 
and the less the flicker on projection. 

We chose quite a small lens aperture and 
worked with a stop watch. Had the sun gone 
behind a cloud while the shot was being made, it 
would have been maddening. I wonder how many 
who have seen the sequence realised that the 
shutter was open for five seconds at each frame! 


MAKING AN ANIMATED MAP, Adding little red 
dots to the map of England to represent lost 
villages was a tedious business. It had to be done 
a frame at a time on the titler bench, and occupied 
the best part of a morning. But first we had to 
find stick-on dots of the right size. Those made 
by the ordinary office two-hole punch were 
much too big, so there was nothing for it but to 
make our own punch for producing smaller ones 
in quantities. 

It consisted of a spring-loaded steel plunger 
lin. in diameter which passed through a tool 
steel block in which had been cut a slit to take 
the paper. By sliding strips of gummed red 
paper through the slit and working the plunger, 
a good supply of little red markers could be 
turned out fairly quickly. 

These were stuck on the map at one for every 
four frames initially, but gradually the rate was 
increased unti! at the fade-out of the shot, eight 
dots were being added per frame. This speeding 
up was intended to indicate that, as knowledge 
of lost villages increased, more and more were 
recognised, culminating in the rediscovery of 
hundreds of sites, the existence of which had 
until recently not been suspected. 


MODELLING IN PLASTICINE, The most detailed 
of the work carried out at home was the process 
of modelling the various house levels in plasticine 
to show succeeding stages in the development 
of the village: but first we had to find a back- 
ground on which the model could be built up 

one which would not absorb the oil in the 
material, for we did not want any mark left 
after the plasticine had been removed. No doubt 


a similar problem was encountered in Fun and 
Fantasy. We overcame it by using a baking 
board covered with formica. 


Seven colours were required to represent the 
different dwellings. For modelling the founda- 
tions of the houses, the plasticine was oiled and 
rolled out on a sheet of glass with a }in. steel 
bar. Strips of it were then cut out with a pen- 
knife, and from these the shape of each of the 
buildings was prepared to a scale of jin. to the 
foot. When every one of the seven outlines had 
been assembled, starting with the manor house, 
the walls were added one on top of another. 

Pillars of plasticine had to be inserted to carry 
those parts which did not overlap and would 
therefore have been unsupported. The whole had 
to be so made that each layer could be stripped 
off easily without disturbing the one below. 
Unfortunately there was one factor here 
which we omitted to take into account. Unlike 
most of the work on the titler, we were now 
shooting in three dimensions instead of two 
Thus we had to contend with shadows cast by 
the two photofloods on either side of the camera. 
It is a pity that these shadows are so prominent 
but, of course, they become less troublesome as 
the layers of plasticine are removed. 


RECORDING THE COMMENTARY, In order to cut 
out the noise of the projector, the tape recorder 
(Grundig T.K. 820) was placed in the tool shed 
which is just outside our lounge window. The 
screen was a piece of tracing cloth on which the 
picture, thrown by the projector in the lounge, 
appeared laterally reversed. I sat in the shed, 
the walls of which were draped with old carpet 
felts and rugs, and spoke the commentary into 
the condenser microphone set at a convenient 
height. 

It soon became obvious that producing a 
sound track this way was not going to be as 
straightforward as one might have supposed. 
First there was trouble from the lady next door 
who got coal from the bunker just behind the 
shed; this was faithfully reproduced on the 
track. Then, after our own and a neighbour's 
dog had contributed to the effects, we had to 
contend with the occasional low flying bomber. 
But somehow we got through with only a few 
stumbles and one interruption. 

Taking care not to move anything (so as not 
to alter the acoustics), we made the necessary 
correction, and the tape was finally prepared for 
transferring to stripe. This involved some 
manipulation a few inches this way or that to 
inake it fit the picture, and the erasure of 
unwelcome sounds either with the erase head or, 
if momentary, with a permanent magnet. 

* * * 

Of all the films we have made, I cannot recall 
any we have enjoyed working on more. The 
visits to the site were all so interesting, and it 
was encouraging to be among people with such 
enthusiasm. There was plenty of reading to be 
done on the subject—reading which added to 
our own knowledge of medieval villages and 
afforded us the opportunity of making what we 
thought might prove an unusual film. We hope 
it will stimulate interest in the Lost Villages of 
England. 
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A MOVIE MAKER’S DIARY 


How to Win 
Friends and 
Save Kodachrome 


Movie makers attending the 

instructional course organised by 

our contributor (seen at extreme 

left) listen to a tape recording of 
the proceedings. 


If any serious-minded readers want a spot of sound, 
practical instruction in the London area, I'll try to fix up a 
four hour, Sunday afternoon, potted capsule, commercial 
l6mm. how to do it, film making course. 


THIS entry in my diary some months ago triggered 
off a train of events which were among the most 
interesting that have ever happened to me in this 
hobby of many facets. So that I should be in no 
doubt about the requirements of the people 
attending the course, I sent each a questionnaire 
designed to find out what they had done to date 
and what they hoped to do. From the replies it 
became obvious that each person approached 
his hobby quite differently; some hoped to turn 
professional on the spot, while others just 
wanted to make better than average baby-on- 
the-lawners. So I decided to gloss over the 
advanced technicalities, speak my mind and try 
to show how to win friends and save Koda- 
chrome. 

It seemed to work and this is what they got for 
their guinea. First a “‘call sheet,” telling them 
when to arrive, what to bring, how to get there— 
despite the bus strike—roughly what food would 
be served and when, who would be speaking to 
them and on what, and finally an invitation to 
make use of a 16mm. sound film projector and 
tape recorder after the meeting. 

Everyone arrived on time, was given a lapel 
badge bearing his 
name and town, and 
introduced around. 
The time of arrival 
was given as 2.40 for 
3 p.m. People prefer 
this to being given a 
single time. If they’re 
shy, they can slip in 
just before the start. 

By three on the 
dot we were ten strong 
and I had got them 
all on a first name 
basis. How? Simply by 
not preparingtheroom 

a) =in advance but seeing 
Gateway Fiime tO it that everyone 
amateur had done at least one 
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Hugh Baddeley, 
director of 


speaks on faults. 


By DENYS DAVIS 





tiny job to get the place ready. People who are 
strangers to each other hate having to sit around 
making polite conversation; they are much 
happier walking into an unfamiliar room if most 
of the people in it are occupied in some way. 
This is useful to remember when one is directing 
a film on location. Above all, know precisely 
where you want everything for the business in 
hand. Everyone has to turn to you for instruction, 
and that, as any psychologist would tell you, is 
the first step to assuming authority. 

For the first hour, I took them through the 
making of a hypothetical film from the germ of 
the idea to completion. In copyright, for 
example, I told them the rough and ready work- 
ing rule is that this remains with the purchaser 
of the film. An amateur team, I pointed out, 
should not arrange for the “sponsor” to dole 
out the film stock one roll at a time. 

Factories which cover large areas are usually 
murky places. A great deal of additional lighting 
has to be laid on, so I dealt with the type and 
power of units which are normally on call. 
Seniors, juniors, floods and bashers are un- 
familiar terms to many amateurs, but it pays to 
know a little of their capabilities since more and 
more amateur teams seem to be making use of 
borrowed gear. But perhaps the most important 
lessons to be learnt at this stage were that every- 
thing should be thrashed out long before setting 
out on location or calling the actors in, and 
secondly, that everyone concerned should be 
kept in touch in writing. It is useless trying to 
do this verbally. Give *em a list of what to wear, 
what to bring, and when to be there! 

Normally such matters would be beyond the 
true amateur’s province but clearly those present 
wanted to know about them. Incidentally, it is 
significant that there is hardly a commercial 
16mm. film maker who did not start as an 
amateur, Planet and Fourfold being particularly 
good breeding grounds. Then, opening my 
camera case—surrounded as I was by their 

expensive, luxury cameras—i pointed out that 
chromium never made a good film. 

Since only the hundredth shot needs anything 
better than the cinematic equivalent of a Box 











HOW INTERESTED ARE YOU IN 
scripting, directing, editing, commentary writing, processing? 
What equipment do you own? Briefly, when did ycu start 
cine and what have you done since? Describe the film 
sequence you consider to be your best work yet. Outline the 
film, not yet made, that wi!l be your best effort ever. Any 
troubles you hope to clear up at our meeting? Do you hope 
to become a professional film maker? 

The answers to this questionnaire helped our Diarist 
plan the structure of his cine course. Clubs might well 
find a similar catechism useful in formulating policy and 
organising meetings. And the lone worker, too, could 
profitably submit to self-analysis. Davis “students” soon 
discovered that the thoroughness evidenced by the 
questionnaire extended to the entire course. Typical 
quetes from their letters: ‘| have never before had such 
an enjoyable time. You gave us all a great deal of useful 
information, and | have already applied some of it to the 
small film unit | run;" “The time went all too quickly”; 
“Considering the rather divergent interests of the 
people present, | thought you arranged your lecture 
material very well’; “One of the most enjoyable after- 
noons I've ever spent.” 











Brownie; since one of the most reliable makes 
of 35mm. camera has never had a turret head 
and since I was soon to show them a film in 
which shots taken with a £800 camera were 
intermixed with shots taken with a twenty-year- 
old £15 camera, without any possibility of 
distinguishing one from the other, I was on 
fairly safe ground. 

Next we tackled zoom lenses, which are hope- 
lessly misused by too well breeched amateurs. 
The function of these is not to make a lazy 
camera operator's tracking shots for him, but 
rather to make static compositions even more 
effective than one could possibly hope to do 
with a battery of lenses. In other words, a zoom 
lens and a sturdy old camera can hardly be 
bettered for commercial film making. 

Then, to justify the guinea, I told them how 
to save precious film and how never to edge fog 
a single frame of it. It is so simple. All one does 
is peel the tape from the tin, lift off the lid and 
then pop both the reel avd its tin into the camera. 
Remove the tin, undo the paper band, pull down 
the leader and load the film. At the end, reverse 
the process. 
light, you will never 
experience trouble. 
This advice will help 
you to keep your job 
if you do turn profes- 





sional, for good 
camera operators 
never fog films; nor 
for that matter do 
Kodak. 

On th nthouse ¥ after 
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End 4s you'd expect of 
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Provided you do all this i in 1 shaded 


Next filters—such as the and 23a and 
graduated density—which are seldom found in an 
amateur’s camera case, and the need for a really 
heavy tripod (one member sent his dealer crazy 
the following day scouring London for graphite 
grease which is the correct lubricant for pan and 
tilts), mag cards, putty, gauzes and all the other 
interesting things the professional cameraman 
uses. By the time I had come to directing and 
editing, I was shaking from the effort, for the 
talk was quite the most concentrated I have ever 
given. 

Later, we settled down to a two hour question 
and answer session. So many useful points 
emerged that I couldn’t help thinking of the 
gentleman who wrote declining to attend the 
course because “Experience has shown that 
taking a chance on learning things from other 
amateurs is not a good thing.”” Then Hugh 
Baddeley joined us and worked up a fine 
apoplectic diatribe against amateurs who jump 
cut, pan and tilt, go up the Amazon and shoot 
30,000ft. of Kodachrome without finding out 
the basic rules of film making. Gasp from 
listeners! £700 worth of film and they barely 
salvaged enough to screen one tiny item for 
“Tonight,” whereas they had hoped for their 
own series. More gasps! 

But he had only started! Covering the Peru 
mountains trip that was “quite absolutely useless” 
because the camera leaked light and one lens was 
soft, he bounded on to North Eastland island in 
the Arctic Circle—pink and pearly in the 
Northern Sun’’—lovely stuff all at 16 f.p.s.! 
Then there was the boxing film, beautifully 
photographed but with so many hairs in the 
gate “you could have grown potatoes.” 


He stressed that American TV requires sixty 
to seventy per cent of close-ups and that it is 
better not to go up the Amazon unless you fully 
appreciate what a jump cut is! Yet even I gasped 
when he told them not to pan more than once in 
thirty shots. 
hundred. 


I would have put it at one in three 
(Continued on page 372) 
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Preventing Current Surge 


| DECIDED to fit a Brimistor to my Eumig P.8 
projector, to prevent the surge of current when 
switching on. I used a CZ4 (5s.) mounted inside 
the projector adjacent to the fuse box, with sufficient 
air space round it for insulation/ventilation. I 
intend also to fit a small external toggle switch (5s.) 
to short circuit the CZ4, as required. 

The lamp warms up over about two seconds and 
the motor starts up immediately afterwards. The 
latter is best set beforehand to run at maximum 
speed and slowed down just after start-up. I think 
it unlikely that the lamp will overheat (due to 
insufficient fan cooling when starting) since the 
lamp envelope takes longer to heat up than the 
motor does to reach speed. 


Widnes. E. MOTTERSHEAD. 
Modifying a Kodascope 

FOR my Kodascope Eight-45 I use a 100 volt, 

4 amp. transformer, for larger shows. I find that 


the lamp is so much under-run on the internal 
resistance. In the home, however, with a short 
throw and small picture, it is adequate. The mach- 
ine is fitted with three switches in the base: motor 
only, motor and lamp, and pilot light, this last a 
6 volt miniature using the variable rheostat winding 
as a resistance. I use 300ft. reels in good supply, 
i.e., 5}in. tape reels! The 24in. size, too, comes in 
handy for the 100ft. holiday epic or travelogue. 

Incidentally, I started on 9:-Smm., with an Ace, 
then a Pathe Baby which I fitted with motor drive 
and super reels (all home-made), after which I found 
the Kodascope sitting in a saleroom, begging me to 
buy it. I’ve never 2 ay doing so. 

All success to A.C. 


Hurworth-on-Tees FRED. W. MARKHAM. 


Novel Exciter Lamp Supply 

A FEW months ago I decided to convert my Ampro 
16mm. sound film projector to magnetic sound, and 
on investigation of circuit design of record play- 
back amplifiers, I decided to build an entirely new 
amplifier for optical and magnetic sound from 
Government surplus radio components. My main 
problem in the amplifier was, however, the exciter 
lamp supply. 

An exciter lamp supply may be of two main types 
(1) a smoothed direct current (2) an alternating 
current at a sufficiently high frequency so that the 
light intensity is steady owing to thermal inertia of 
the filament of the bulb. The previous amplifier 
in the projector produced a smoothed d.c. at 6 volt 
1 amp. For this to be successful, a large number of 
electrolytic capacitors and chokes are required to 
smooth the interrupted d.c. from the metal rectifier. 
As the space and weight of the components are 
large, I decided to discard this method. 

All magnetic recording amplifiers require a high 
frequency alternating current supply for the erase 
head and signal bias. This high frequency at 40,000 
cycles per second is generated by a simple valve 
oscillator, which seemed to be the obvious choice 
for the high frequency exciter lamp supply. The 
power required by the erase head and signal bias 
is generally under a watt—easily supplied by almost 
any radio valve—but the exciter lamp of the Ampro 
projector was 6 watt and I was unable to construct 


Letters for publication are welcomed, but the Editor does not 
necessarily endorse the views expressed. Address: “* Amateur 
Cine World,” 46-47 Chancery Lane, London, {V.C.2. 


exchanged here 


a stable valve oscillator to supply this power even 
with an 807 transmitting valve. When I did on 
occasion make it operate, it acted as a long wave 
radio transmitter and caused serious interference 
in the form of whistles on the radio, so I discarded 
this method. 

I thought of running a very low wattage bulb off 
the 240 volt H.T., of the amplifier which is smoothed 
d.c., but this was not possible as I was unable to 
buy a suitable bulb. It then occurred to me to 
put the bulb in series with the H.T. supply. By 
chance, the pilot light of the projector was of a 
suitable rating, i.e., 110 volt 1 amp. I substituted 
the bulb for the smoothing resistance in the H.T. 
power supply. 

By increasing the values of the smoothing 
capacitors to 50uF each, the current is sufficiently 
smoothed to produce only a slight hum in the 
speaker. I have found this method of exciter lamp 
supply very satisfactory, except that the thin fila- 
ment is sensitive to vibration, producing a ringing 
noise in the speaker. However, by careful position- 
ing of the bulb, I am obtaining very good results. 

I would be interested to know if any reader has 
come across this method of exciter lamp supply, and 
if so whether any special high voltage non-vibration- 
sensitive bulbs are manufactured for this purpose. 
East Horsley. JULIAN VINCENT. 

An interesting idea, but one which depends entirely on the 
availability of suitable lamps. Most, if not all, of the higher 
voltage lamps have rather long, thin filaments, which—as 
Mr. Vincent points out—are notoriously sensitive to vibration. 
Except for this snag, the principle is a sound one, though not 
all amplifiers could be adapted as readily to give the extra 
power required to light the lamp in this way. And, of course, 
the smoothing of the H.T. must be exceptionally good, since 
any ripple will be reproduced as modulation. 


Silent TV Cine Coach 


I WONDER whether readers have experimented with 
watching TV with the sound inaudible? I believe 
this to be an aid to learning how to shoot, choice of 
camera angle, length of shot, when a pan or tilt is 
permissible, use of close-ups, and acting. (One may 
gather much from exits and entrances.) 

With the sound one is immersed in the story, but 
turn it right down and you can study cinema 
technique by cameramen who presumably hold their 
job because they are fully competent. Try it when 
a programme fails to interest, and in time you may 
soak up a ‘eae deal into the subconscious! 
Jersey, C.l S. JEPSON. 


Underwater Swimming 


I WISH to protest most strongly about Mr. H. 
Harsent’s naive statement in ““World Under Water” 
(June) that “after one training session anyone able 
to swim should have no difficulty in diving to 40 or 
50ft.”” This is a most dangerous suggestion. As 
members of the British Sub Aqua Club, we have to 
pass a stringent series of tests which usually takes 
four sessions before one may even wear an aqualung 
in a swimming bath. After this, many exercises 
must be practised, such as clearing the mask and 
breathing tubes of water, sharing an aqualung and 
swimming underwater with a blacked-out mask. 
Apart from the practice under supervision, it is 
essential to know something of the effects of pressure 
in water, and in particular their relationship to air 
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embolism. The latter is easily incurred by breathing 
in at depth and rising while holding the breath, and 
it is usually fatal. 

One can never have enough experience of diving 
in all conditions if one hopes to live long, and to 
send a diver down to SCft. after one training session 
would be like giving a man an hour's driving lesson 
and entering him for the Grand Prix; in other words, 
it is tantamount to manslaughter. 

Mytchett. G. COOKE, A.INST.EX.O. 

. (Scientific Officer, Reading Branch, B.S.A.C.). 


8mm. Film Costs 


IT seems that the availability of film is the snag in 
8mm. I would buy an H.8 tomorrow if I could be 
confident that 100ft. 8mm. film would continue to 
be available. If only we peat break loose from this 
business of compensated processing perhaps we 
might get more variety in emulsions. Break away, 
too, from the insidious processing paid price, and 
8mm. users could reduce their stock costs consider- 
ably. Can no manufacturer retail a gadget to add 
extra perforations to 16mm. stock and split it on 
return from processing? It should be possible to 
market such a gadget at under £10. 

So many amateur films are lousy because filming 
Equip a man with a box of the “set dial 
to bright sun and press button” type and you get a 
series of spur-of-the-moment, meaningless shots. 
Slow down the trigger finger by giving him a 
Movikon 8, exposure meter and tripod, and he may 
miss that spot action shot of a lifetime, but he will 
be half-way to an intelligent film. 

Singapore, 27. KIT J. WILKINSON. 


IS tOO easy. 


9-5mm. Kodachrome Costs 


BEFORE the Budget, the price of 9-Smm. Kodachrome 
Type A was 21s. plus 4s. 2d. tax. Now, although the 
tax was halved, a charger costs 24s. Id., a saving of 
only Is. Id. on the old price, the processing charge 
having been increased by Is. Surely the Chancel- 
lor’s main aim was to benefit the consumer? 

Burnley. H. BRINDLE. 
ope explain that because of increasing expenses 
handling 9-Smm. Kodachrome—unlike 8mm. and 
turned by air to France for processing, and this 
oms examination and other formalities—a rise 
inevitable many months ago, but it was decided 
what the Budget brought. Had there been no 
relief, the price would have gone up just the 














8mm. and 9‘5mm. Library Releases 

TO release films in either 8mm. or 9-5mm. is not as 
“simple, elementary and obvious” as Mr. 
Harris suggests (June), although we would like to 
do so. Two complete sets of “checking equipment 
would have to be installed, including rewinders, 
splicers, spools, viewers, not to mention the problem 
of space. New methods of book-keeping, cata- 
loguing, publicity and storing would be required 
to prevent confusion. 

All this—and not a single West End cinema where 
the films could be trade or press shown for negotia- 
tion or reviews. No television sales, no overseas 
outlets, and (under normal conditions) not even 
the N.F.T. I repeat, all this—and only a handful of 
regular film societies (not cine clubs) with perman- 
ent 8mm. and 9-5mm. equipment! It makes you 
think. 4 
London, W.1. P. JENKINSON. 

Contemporary Films Ltd. 


Stretch Printing 


I WOULD like to point out to Mr. R. N. Baxter an 
error in his letter (June) concerning stretch printing. 


In order to stretch 16 f.p.s. to 24 f.p.s. every alter- 
nate frame and not every third frame is printed 
twice, thus making 2 frames into 3 or 16 into 24. 

If Mr. Baxter saw Down to Earth he would have 
noticed the curious jerky movement in places and 
also the very evident splices in the cricket game 
sequence where we got a splice line showing for 2 
frames at the bottom of the picture followed by a 
1 frame at the top, or alternatively a 1 frame show- 
ing of splice line at the bottom followed by a 2 
frame showing at the top. This did much to mar the 
continuity of the ball being hit into the air and 
coming down in an unusual place, for what we 
really saw was a shot of the ball sailing into the air, 
splice marks, continuation of flight of ball. 

I am sure that readers will agree that it is better 
to decide, in the first place, to shoot at 24 f.p.s. if it 
is likely that sound is to be added, than to rely on 
makeshift devices like stretch printing to make the 
film fit to run on standard equipment. 

Wigston. CECIL E. TURNER. 


Round the World on 16mm. 


LAST year I started going mad and began making 
movies. You sent me my A.C.W. badge, I had a 
camera, film, and away I dashed, hearing the pound 
notes flash through the gate. Now at last my epic 
is near completion: a 16mm. colour film of Tonga, 
800ft. The sound is being recorded by the Royal 
Palace bands, by kind permission of Queen Salote. 
At a private viewing, the Hon. G. A. Vaea, Private 
Secretary to the Palace, was very happy with the 
film—it was he who suggested the Tongan music 
sound track—and so more expense, but who am I 
to throw away such an offer? 

The only trouble with me is I just keep dashing 
off to some part of the world and news takes time 


“The best looking 
chap is me at the 
end,” writes Gerry 
Manning (see let- 
ter) “not the sun- 
burnt chap, Eddie, 
who lives in Samoa: 
the chap in 
the middle is a 
future captain (he 

hopes).”* 


I still receive mail about three 
The world I must see, and the next 
Soon I shall go back to the 
Islands with my camera and a portable tape recorder 
—three glorious months tramping on little trading 


to catch up with me. 
years old. 
border is a challenge. 


ships. I hope to take in Tahiti and a few outlying 
islands to capture the true Polynesian customs, 
Samoa, where I’ve spent many happy days, Raro- 
tonga, Cook Islands and Fiji. If I start in October, 
I should be lucky and be able to film the Hindu 
Festival (Garden of Light), ceremonial kava 
drinking, etc. It has taken me two years to save up 
enough to do this. 

I have lived in New Zealand for two years, 
Australia for four, U.S.A. fortwo. (I once escaped 
from Ellis Island). Age 33, I have been whaling, 
prospecting, cane cutting, riding the rods and deep 
sea fishing. Well, now, my trumpet is blown! 
Forgive me! We are at sea at the moment and I shall 
post this in ‘Canada. 

J. S. Wairunu, Auckland. 


A Camera for the Link ? 


OF course Pathescope would protect with a patent 
the charger they issue for their camera, but could 
not Gevaert bring out a camera to take the Link 
charger or, better still, a spool-loading camera for 


their 30ft. rolls? 
Ryde. W. H. COOMBES. 


GERRY MANNING. 
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The Ace and the Kid 


ik. HARRIS complains that libraries are prejudiced 
igainst Ace owners. Many of my friends who 
borrow films from my library use an Ace. Some of 
them have shown more than sixty super reels, which 
remain in good condition. But how they do it beats 
me! But the Kid—there was a remarkable projector 
for you! I had two before the war, over-ran the 
lamps and got an 8ft. picture in village halls. 

Grimsby. ALFRED HORN. 


In Defence of Bulls 


WITH reference to the letter, “In Defence of Bull- 
fighting’ (June), I write in defence of the bulls. Last 
year, when on a visit to Las Palmas, I attended the 
local bullring with fellow passengers and my Bolex 
B.8. We were all very disgusted. Four bulls were 
presented and only two killings witnessed. The 
sword was badly used and the animals were very 
poor specimens, one being speared via its neck to 
show a good length of steel under its stomach. This 
is not humane in any language and I do not desire 
to see a similar spectacle again. Las Palmas, how- 
ever, was very pleasant and photogenic and I hope 
to stay there this year. 
Stourbridge. W. A. COWDRY. 


Critical of War Films 


WILL you be kind enough to inform Mr. Derek Hill 
in a quiet way that his disparaging remarks about 
British war films are not appreciated by some of us 
older men when they come from a youngster who, 
I am told, is a pacifist. I refer to his recent remarks 
about Carve Her Name With Pride. Please let him 
know that, were it not for the courage of such 
people, he would now be a pacifist in a Nazi slave 
labour camp, and that when he presumes to 
criticise such films, he should tread warily. 

I should like to take this opportunity of saying 
how much I appreciate A.C.W. each month, and 
how interesting you manage to make a subject 
which is the basis of one of the world’s greatest 
industries. Long may you continue! 
Peterborough. 

Mr. Hill writes: I hoped my comments on “Carve Her 
Name With Pride” made it clear that my objection was to the 
artificiality of the film’s treatment. It distorted Violette 
Szabo’s story and avoided any real exploration of the fearful 
mental conflict she must have undergone. It then concluded 
by suggesting that a posthumous medal was a splendid reward 
for her sacrifice. Surely it is the film makers who merit a 
charge of presumption rather than a critic who attacks their 
insensitivity ? 

Most British productions seem to regard the last war as a 
pretext for superficial adventure stories loosely based on 
actual heroes but featuring tidy, bloodless battles and cleaned 
up concentration camps. The people who suffered so hideously 
on our behalf would hardly have been pleased to have seen the 
war in which they died presented as such a glamorous affair. 
Younger people are being encouraged to believe that it was all 
little more than an exciting lark. This, at any time, would be 
dangerous. Now it might well be suicidal. 


Todd-AO 


1 WOULD like to comment on the brief item on 
Todd-AO in the June issue. In the U.S.A. a focus 
drift compensator has been installed on the Philips 
all-purpose projector, but over here it has been 
omitted, presumably to save money. The film 
actually carries four magnetic tracks, on two of 
which are recorded two signals. 

Todd-AO used to be photographed at 30 f.p.s. 
and in fact the short in the present programme is at 
that speed, but the feature, South Pacific, is shown 
at the standard 24 f.p.s. It was filmed thus to enable 
Twentieth Century Fox to make CinemaScope 
reduction prints for release. This same equipment 


F. M. PHILLIPS. 


has been installed at the new Drake cinema about 
to be opened in Plymouth, but here the curvature 
of the screen and the tilt can be remotely controlled 
from the projection box. 

Technicolor now say that they can print their 
high definition Technirama prints on 70mm. film 
for showing on the Philips machines. 
London, N.W.2. R. SARGENT. 


Substandard 

wy are we looking for a term to replace “‘substand- 
ard”’? In order to refer to “substandard’”’ we must 
first have a standard. Today, with CinemaScope 55, 
Todd-AO, etc., can we be sure that there is one? 
Why not simply drop “substandard” altogether and 
refer to the particular gauge in question? 

Hockley. GEORGE NICHOLSON. 


Looking for a Bluebird 
Could someone please find me a sponsor 
For a holiday film I'd like to do 
In Paris or Rome or in Elba, 
Or maybe at Whipsnade Zoo. 
I'll take lots of shots of bikinis 
Worn by a pretty young minx, 
And dot them all liberally through it 
And call them continuity links. 
I'll write all about it as I do it 
In a popular film magazine, 
And bore readers with what I’ve been doing, 
And just how clever I’ve been. 
That way I might earn my living, ’cos 
As an “amateur” life gets so het. 
Unless one can make money from filming, 
One might get caught in the professional net. 
I'll get professional help on the titles, 
And on making the soundtrack, too, 
Which will help hold the scenes together 
And might make the film come through 
To an Oscar when it is entered 
In the Ten Best at the end of the year 
As one of the notable “‘amateur” films 
That the judges have seen to appear. 
So please bring your cash, Mr. Sponsor, 
We need only a hundred or so 
To make a 1958 winner. 
Hurry up! I am raring to go! 
Streatham C.C. VICTOR PASSFIELD. 
But you'll not get far if you merely 
Sit on your haunches and wait 
For someone to pop up and give you 
A fat film job on a plate. 
A holiday free for the filming 
For the man who is short of the cash 
May come if he rolls his sleeves up 
And is ready to have quite a bash.—EDITOR 


Clubbing the Clubs 

1 AM a lone worker, using an old 9-Smm. camera, 
and try through thoroughly and thoughtfully read- 
ing A.C.W. and Amateur Movie-Maker to improve 
my technique. The depressing notes of Messrs. G. 
Sewell and Denys Davis on cine clubs have caused 
me and one or two of my friends to have second 
thoughts about joining a club. Are the majority of 
members inefficient, discourteous, unpunctual and 
unreliable? 

I fear there must be many clubs which will be 
unable to meet increases in costs consequent on 
lecturers charging fees—but perhaps they should be 
allowed to disband. The strange thing is that, 
while they are finding it difficult to sustain, let alone 
increase, ‘membership, the sale of cine equipment is 
rapidly expanding. Presumably we are becoming an 
army of baby-on-the-lawn film makers, or is there a 
strata of unknown enthusiasts like myself? (I have 
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Enter a Challenger 

WITH reference to the letter “Sailing Clubs Want 
Films” (June), | am pleased to inform Mr. Robert 
A. C. Smith and any other sailing club enthusiasts 
who may be interested, that | am at this moment 
producing the film which he seems to be looking 
for. Called Birth of a Challenger, it deals with the 
construction, launching and trials of the America 
cup challenger, “Sceptre,” and covers the story from 
the casting of the keel to her final racing trials 
against the other 12-metre yacht, “Evaine.” The 
film is 16mm., and will have an optical track; run- 
ning time about fifteen minutes. 

If Mr. Smith or any others interested would care 
for further details, I shall be only too pleased to 
supply them. 
Argyll. WILLIAM M. ROBERTSON. 
Cowal Film Productions 


British Movie Makers Lead? 

1 WOULD like to express appreciation for the help 
you have given me through the pages of A.C.W. 
Your articles have been a source of very usable 
information and they have served as inspiration to 
try new techniques. I have observed, too, that some 
of them are carried at a later date by American 
magazines. In this regard English cinematographers 
seem to dominate the field of serious amateur work. 
My congratulations to you and your compatriots! 

Although presently located in an isolated area of 
the Pacific, | have recently come from Japan, where 
Il was a member of the Japan Small-Gauge Film 
Society. Prior to leaving, | was made a lifetime 
member and acted as go-between with the Photo- 
graphic Society of America. 
APO 331, San Francisco. FRED C. COLLINS. 

16mm. Epic Awaited 

WHEN are We going to see a 16mm. epic from Denys 
Davis produced with the ancient second-hand 
apparatus he is always telling us about? If all 
8mm. users did as he advises, there would be only 
one gauge operating and that by a limited number 
who could afford the cost of 16mm. 
Barnet. TINY GAGE. 
Quite Simple 
HERE in Australia a SOft. spool of 8mm. Kodachrome 


costs £2 3s. 10d., but 16mm. is twice this price. 


Another advantage of 8mm. is the simplicity of the 


cameras, particularly the Kodak Brownie and 
Miller. One has to do very little more than set the 
lens. 


Best wishes to A.C.W. 
Pennant Hills, N.S.W. 


Query Corner 


Wanted 

Three amateurs to form 16mm. 
sync. mag/optical films. Sound facilities include two 
magnetic projectors, three tape recorders, mixing and 
superimposition circuits. Successful lip sync. tests have 
been made and first script completed.—P. Davis, 10 Larch 
Road, Balham, London, S.W.12 (tip 1554 during office 
hours). Mr. Davis emphasises that there is no intention of 
forming a club. 

Club or lone worker to edit 450ft. of 8mm. scenes of Italy 
(mostly Venice and Italian Riviera). ‘I am certain that with 
a good pair of scissors an interesting 200ft. film could be 
made,” says L. Provisor, 68 Dean Street, London, W.1. 
He adds that he is returning to Italy this year and could take 
more shots for continuity, if required. “I shall try this time 
to shoot in continuity,” he says, “hoping to avoid the need 
for major editing, but I shall be surprised if I succeed.” 

Correspondence with readers who have had experience of 
reversal processing ex-Govt. 16mm. film.—S. G. Smith, 68 
Jamaica Road, Malvern Link, Worcs. Mr. Smith has been 
successful with HP3 sold in 1Oft. lengths, but not with other 
stocks. 


JAMES A. NASH. 


unit for producing lip 


Offered 

8mm. scenes to order of Ghana (people, animals, build- 
ings, West African life) for cost of film and postage.— 
D. H. Holmes, Royal West African Frontier Force, Train- 
ing School, Teshie Accra, Ghana. ‘‘On arrival out here,” 
says Mr. Holmes, “I sadly missed A.C.W. This tragic state 
of affairs has now been speedily rectified.”” Indeed a small 
pocket of A.C.W. readers seems to be building up in Ghana. 
Last month we were happy to publish a letter from a 
leading member of what is believed to be the first organised 
amateur film unit there, and shall be following with pictures 
of it shortly. 

Ensign splicer, striped 95mm. film (Pathe documentary), 
P chargers, dozens of empty reels—all 9-Smm. Offered for 
cost of postage and packing by Peter L. Gill, 84 Chevin Edge 
Crescent, Exley, Halifax, Yorks. Mr. Gill, who is changing 
to 8mm., asks applicants not to send cost of postage in first 
instance and not to expect a reply if unsuccessful, He would 
like to correspond with users of wide screen attachments (he 
is contemplating buying one) and wonders if anyone could 
send him a short length of amateur produced film. 

Three halves (new condition) of 9-Smm. Link half- 
chargers for cost of postage.—F. G. Benson, Cineluxe Ltd., 
1725 London Road, Leigh-on-Sea, Essex. 


These Clubs Will Present the 1957 Ten Best 


HERE is a first list of clubs who are presenting the 
1957 Ten Best and dates of showing. The usual 
fuller details (address, times, price of tickets, etc.) 
will be published in forthcoming issues. 

Aberdeen and District C.C., 18/19th Feb.; Abergavenny 
F.S., 20th Apr.; Aberystwyth F.S., 17th Feb.; Acord F.U. 
(London, E.4), 21st Mar.; Aldershot Camera and C.C., 
7th Jan.; Ashfield C.C. (Sutton-in-Ashfield, Notts.), 27th 
Feb.; Barnsley A.C.C., 2nd Feb.; Beckenham F.S., 3rd 
Apr.: Belfast Y.M.C.A. C.S., 27/31st Oct.; Blackburn 
Arts Club, 15th Jan.; Bournemouth and New Forest C.C., 
14/15th Nov.; Bradford C. Circle, 8th Apr.; Bristol C.S., 
17/18th Feb.; "University Cameras (Cambrids ze), 12th Nov.; 
Canterbury A.C.S.F.U., 7/8th Nov.; Cardiff A.CS., 
18/19th Dec.: Carlisle and Border C.C., 2nd Feb.; Chelten- 








ham F.U., 9th Sept.; Coventry F.P.U., 14th Oct. 
Donaghadec Camera Club (Co. Down), 6th Mar.; 
Doncaster Cine Guild, 13th Nov.; Dover F.S., 23rd Mar.; 


14/15th Oct.; Dunlop F.S. (Birmingham), 
2nd Dec.: Enfield C.C., 3rd Jan.; Epsom C.S., 8th Oct.; 
Ferodo C.C. (Stockport), 8th Nov.; Glasgow C.C., 6th 
Nov.: Halesowen C.C., 12th Feb.: Hebden Bridge Literary 
and Scientific Society, 10th Jan.; Hereford C.S., 30/31st 
Oct.; Hull and District C.S., 25/26/27th Nov.; Kodak 
Works P.S. (Harrow), 15th Nov.; Leicester and Leicester- 
shire C.S. 23rd/28th Feb.; Liverpool A.P.A. 29/31st Oct.; 
Luton F.S., 6th March; Manchester C.S., 22nd Sept.: 


Dublin A.C.S., 


Marconi Instruments Social and Sports Club F,S. (St. 
S.E.12), 21st 


Albans), 9th Dec.; Meridian F.U. (London, 
Mar.; Mid-Essex F.S., 14th Mar. 

Newark F.G. (Kent), 3rd Oct.; Newcastle A.C.S., 
28/31st Jan.; Northallerton Camera Club (Yorks.), 26th 


Jan.; Northampton F.S., 27th Nov.; North Down C.S. 
(Redhill), 12/13th Jan.; Northern Camera Exchange Ltd. 
(Lanes.), 16/17th Sept.; Nottingham A.C.S., 9/10th Dec.; 
North Devon C.C., 30th Oct.; Oldham Lyceum CS., 14th 
Oct.; Orpington and District CS., 30th Sept.; Oxford Boy 
Scouts, 3/4th Oct.; Pinner F.S., 13th Sept.; Planet F.S. 
(London, N.), 18/20th Sept.; Pontefract and District A.C.S., 
9th Oct.: Port Sunlight P.C. (Cheshire), 13/14th Oct.; Ray 
A.C.G. (Chester), 26th Sept.; Reading and District Cc: 
20th Dec.; Regency F.U. (Kent), 14th Feb.; Rochdale and 
District C.S., 25/26th Nov.; Rugeley Photographic and C.S., 
16th Dec.; St. Helen’s Camera Club, 9/11th Mar. 

St. James’ F.S. (Lancs.), 1/2nd Apr.; Selkirk A.C.S., 
17th Jan.; Sevenoaks C.S., 5th Mar.; Shropshire P.S., 
4th Dec.; Slough F.S., 10th Sept.; S. Birmingham C.S., 
25th Sept.; South Devon F.S., 9th Dec.; Streatham C.C., 
26th Nov.; Sussex F.S., 7/8th Jan.; Sutton and District C.S., 
21/22nd Jan.: Sutton Coldfield C.S., 3rd Oct.; Swindon 
F.U., 16th Dec.; Thornton Heath A.F.G., 28th Feb.; 
Walthamstow A.C.C.. 8th Oct.; Welling and District C.C.. 
19/2ist Mar.; West Bromwich C.S., 5th Nov.; Whitehall 
Cs. (London), 4th Feb.; Witney Camera Club, 21st Nov.; 
Wulfrun C.C. (Wolverhampton), 26th Feb. 
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TRY your hand at simple cut-out animation thi 
month! Cut out the heads and bodies printed over- 
leaf and stick them to pieces of thin card (postcard 
will do). Cut the slits indicated at the collar line 
(use a razor blade but mind your fingers!) and trim 
the necks so that they fi: into the slits without too 
much “‘play.”’ Fix your titler in a vertical position 
and animate the figure in front of the backgrounds 
as suggested in the sketches, by moving it approx. 
4” for each frame. 


You can substitute the full face head for the profile 
occasionally if you like (for at least six frames) 
as the figure crosses the screen. It should take about 
48 frames for the figure to reach the centre; then 
substitute the other bodies to make her take her 
seat. She could glance to either side for about 
12 frames before the end of the shot. Use the fourth 
body to make her walk out in front of the “End of 
the Reel’’ background. 


Now you’ve made an animated introduction and 
ending to your next reel. Simple, wasn’t it? 


STUART WYNN JONES 
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ODD SHOTS 


By GEORGE H. SEWELL, F.R.P.S., F.B.K.S. 


People and Seeing French Leave at the Ten Best 
Planning show, I could almost hear the sales- 
man behind his counter saying, 
‘200 yards of holiday film? Certainly, sir!’’, and 
hear the snip of the scissors as he cut off the 
appropriate length. For the film doesn’t end, it 
just stops. Even if I hadn’t read Derek Hill’s 
contributions to past issues, I should be only too 
well aware of the spirit of indecision and muddle 
in which the film was made, for it shrieks of it. 

It just isn’t good enough to go into any film- 
making job with only a vague conception of 
what it is to be about and then think that, by 
shooting plenty of stuff, you will be able to build 
up the result to what you want. At the very 
least there should be some pretty tight scripting 
of the proposed beginning and ending- particu- 
larly the latter, because it should “‘sew up” the 
whole purpose of the film. Then, on the job, 
the securing of the material for this beginning 
and ending should be a prime preoccupation. 
After which the film maker can-relax a bit and 
approach the rest of the shooting with less 
meticulous concentration. 

Of course, even that won’t get as good a result 
as planning the whole thing. And planning is 
even more important if you are going to be 
surrounded by a mass of attractive material— 
and, believe me, Derek had plenty of that— 
otherwise you won’t be able to see the wood for 
the trees (or, in this case, the legs, bikinis and 
water skis). 

And how much more realistic many of the 
shots in French Leave would have been had 
greater care been taken in arranging them, 
instead of the cameraman being content with 
conditions as he found them. I felt most gratified 
by a comment on a film of mine which featured 
both professional actors and ordinary folk in 
their everyday surroundings: “You can’t tell 
which are the pros. and which the real ones.” 
Achieving this apparent naturalism took a great 
deal of hard work. One had to ensure that the 


SCOUTS.’ 


Conscious of the increasing 
growth in the number of cine 
enthusiasts in the scout 
movement, the Publicity De- 
partment at H.Q. recenily 
organised a week-end course 
of instruction at Gilwell Park, 
attended by close on forty 
scouts and rovers. W. Hugh 
Baddeley and Brian Tucker 
gave illustrated talks on 
scripting, shooting and editing 
Clifford Edwards dealt with 
equipment and Peter Hading- 
ham spoke on the problems of 
operating a small professional 
unit. Tent pitching provided 
the subject for a_ filming 
exercise and professionally 
made scout films were 
screened in the evenings. 


PROFICIENCY BADGE 


amateur actors did the right thing in the right 
place at the right time, and on occasion it was 
necessary to restrain the pros. from overdoing it 

But hard work though it is, I have always found 
that people—even complete strangers—will play 
ball with you. Indeed, if they didn’t help in a 
really amazing way, I should likely find myself 
out of a job because nearly all my work calls for 
this kind of co-operation, frequently from people 
who are extremely busy on their own jobs. 

Of course, you often have to use a bit of 
subterfuge. For instance, if you need a close-up 
of a woman haggling with a stall-holder, it may 
be better to lead her to believe that what you are 
after is pictures of the fruit on the stall, but you 
want something on the edge of the picture to 
frame it and you want her to go on with her 
bargaining just to make things look natural... . 

It’s also worthwhile learning to speak to all 
sorts and conditions of people on equal terms. 
Within the space of a few hours, I recently took 
pictures of the chairman of a group of companies 
with many millions of capital, and of a humble 
watchman. Although modifying my mode of 
address to some extent, I dealt with each as man 
to man. Each had his own personal dignity and 
his own high standard of courtesy, and each 
responded fully. You have to understand people 
to make films about them; you have to under- 
stand people to make films with them. 


The ability to size up people should 
be part of the equipment of every 
competent film director. I dropped a beautiful 
clanger the other day. I persuaded a chap driving 
a farm tractor to carry out some operations for 
me while we took some shots. Afterwards I gave 
him a tip, which he accepted gracefully. Then, 
in conversation, it emerged that he was the 
farmer and cultivated about 300 acres. 

Was my face red? Yet with such courtesy and 
kindness did he handle the affair to cause me the 
minimum of embarrassment, that I did not feel 
as small as 1 should otherwise have done. 
Incidentally, he told us that in that part of 
Nottinghamshire, farming was still being carried 
out by the methods of the old feudal system, and 
was being preserved that way at the behest of 
the Ministry of Agriculture. 


FILM MAKING? 


Clanger 


FOR 











I know little about recording 

beyond the operating of a 
simple tape recorder, but I do know how much 
the films I have directed owe to the imaginative 
use of sound by the editor. Some has been 
recorded specially for the films but much of it 
has come from libraries. 

It seems to me that amateur cine clubs would 
do well to start such a library of their own. 
There are bird and animal sounds for the taking, 
the noises of car and bicycle wheels, the shouts 
of young climbers among the peaks of Wales 
and Scotland, the gurgling of streams, the bustle 
of railway stations, the amusement parks and 
the sea... The catalogue is almost endless and will 
provide ‘not only a fascinating variety for the 
sound technicians, but a challenging range of 
technical problems for them to solve. Their 
triumph will come when some inspired capture 
brings sparkle and point to a film which would 
be the poorer without it. 


Collecting Noises 


Asked the other day to 
give some hints about 
filming ona holiday cruise, I offered the following: 

1. Decide how much film you can afford and buy 
it here. 

Roughly plan your film, dividing it into 
sections: departure, shipboard incidents, each port 
of call, return home. Cut down on the first and 
last items drastically, since they can be faked after- 
wards, if necessary. Keep the film stock for the 
unrepeatable events. 

3. Allocate a proportion of the film for each 
section (reserving a small footage for the unexpected). 

4. Hand the film over to the wife, to dole out to 
you only as much as is required per section. Then 
you won't run out of stock part way through the 
cruise and forever after mourn the loss of the 
“finest scenes of the lot.” 

5. Learn as much as you can about each port of 
call before you get to it. Most shipping lines 
provide brochures, and handbooks can be bought. 
Find a “slant” for each place and decide on the 
highlights. 

6. If at all possible, do a quick tour of each place 


WIN FRIENDS AND SAVE KODACHROME 


(Continued from page 362) 


Cruise Film Tips 





Having made his points so beautifully, Mr. 
Baddeley went on to detail the special techniques 
of colour masked prints, A and B roll working, 
the special properties of the new Anscochrome 
and a few side issues involving the professional 
handling of material shot by experienced 
amateurs. 

Perhaps the best quotes to sum up the meeting 
are: “It’s quite refreshing to hear someone speak 
their mind,” and the comment, “It’s the only 
way to get anywhere.”’ The film session began 
with a 20-minute demonstration film covering 
most points that had been discussed. The 
members found it interesting to see a copy of 
some rushes exactly as filmed, complete with 
faults and take numbers, and then immediately 
to see the same material used in a short edited 


sequence. 

Then we ran several films, including a wonder- 
ful take-off of an amateur film by John Burton 
called Holiday 


Resort. For a few dreadful 
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on arrival, and make a plan before you shoot an 
inch. If you can’t do that, try to stick to the plan 
you made after studying the literature. 

Remember that landscapes contain animals 
and people that move—and that you are making 
movies. Remember that buildings were made by 
and for people, so include people in your shots of 
them. Don’t waste film on your fellow tourists 
ashore; they will be of little interest in a year or so, 
but the local people will give the scenes life. 

8. Since the camera is one-eyed, include fore- 
ground objects wherever possible to give depth and 
distance. When shooting ship-to-shore, include 
the ship’s rails or top-hamper or some passengers. 
In long shots, a person or animal near the camera 
provides a gauge of size and distance. 

9. Don’t be afraid to put your own people into 
the picture, but do not always have them right in 
the foreground. 


Are Lens Hoods 
Necessary? 


Some time ago a prominent 
Fellow of the Royal Photo- 
graphic Society put forward a 
theory that the lens hood was totally unnecessary 
and that nobody had ever proved otherwise. 
Myself, I always use one and thoroughly believe 
in the principle behind it; but there is only one 
way in which to prove or disprove a contention 
of this kind so, on my holiday, I am going to 
shoot some pairs of pictures with my still 
camera with and without a lens hood. If there 
are any interesting results, I'll let you know. But, 
unless there are strong indications to the contrary, 
I shall still go on using a lens hood 
Seeing is Believing? The scene is a café near 
Nant Mor in Wales, where 
I recently saw the 20th Century Fox unit work- 
ing on The Inn of the Seventh Happiness. One 
elderly lady to another, vehemently: “But I tell 
you I did see a pagoda on the hillside!”’ **Chinese 
buildings in Wales!’ was the testy response. 
“Don’t be so ridiculous!” 

Returning to London, I met a colleague who 
had just returned from Spain, where he had seen 
a film unit making a film about Scotland. 
Doesn’t make sense, does it? 
moments we thought he was being serious. 
Robin Short from South Africa brought some 
sparkling photography to the screen and there 
were also a couple of films from Fred Benson, 
whom older readers may remember as founder 
of the prewar firm of Cinelux and author of the 
little book, “Converting the 200B to Sound.” 

Nine hours from the kick off, the last three 
visitors had left. Not bothering to clear away 
the 120 odd cigarette ends, I tumbled into bed, 
very tired but happy. 

Afterthought: | should have called my new 
book anything but “Tricks with Movies.” 
(Cinefact No. 11, Fountain Press, 2s. 6d.). In 
writing it I had in mind the average amateur who 
goes on holiday and wants to bring back 
“different”’ type of film. It contains all the hints 
to make straightforward dissolves, ship scenes 
and nicely filtered shots that could result in a 
prizewinning film on any gauge. If it goes into a 
second edition—and it is selling quite nicely, 
despite the titlhe—it could even be called ““How 
to Do Your Eggs for Breakfast.” 
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Using Out-Dated 


1 AM Often asked if it is worth while buying 
- dated monochrome film. The straight answer 
“no,” if you want to be able to rely on good 
quitter and consistent results. Nevertheless, it 
certainly has its uses—for titling, for example, 
where slight variations may not matter very 
much and the saving in money is justified. 

You may find the first two or three feet show 
chemical fogging or slight deterioration, sprocket 
disease, etc., but it will be quite usable if it 
has been stored in reasonable conditions and is 
not more than three years out of date. The older 
it is, the slower it gets. For film about two years 
out-dated, give one stop exposure more than the 
meter says. The other day I tried out a roll of 
Gevaert Superpan marked 1952, which a reader 
sent me, and got results almost as good as from 
new film; but it must have been stored under 
virtually ideal conditions. 

Out-dated colour film is a much more doubtful 
buy. It loses speed more rapidly and the colour 
balance alters very perceptibly. Yellows tend to 
disappear and there is an overall green or blue 
cast. The density of the image is reduced, so 
that black is no longer reproduced. Flesh tones 
become a light pink and if the film is really old, 
you get a very pale wishy-washy blue and pink 
ghost of a picture. For myself, I’d not risk using 
colour film more than a year out of date. 


Sound Comes Into the Picture 
ANYONE who sees this year’s Ten Best—which, 
I thought, were better than usual—will be struck 
by the increase in the use of sound. In fact, 
sound has now become a major feature of the 
show. 

Very few films had no sound track, and it 
looks as if the silent amateur film is beginning 
gradually to disappear, at least as far as prize- 
winners are concerned. No doubt this is inevi- 
table with tape recorders, stripe projectors, 
stripe attachments and synchronisers now 
available at reasonable prices. But several films, 
although first class photographically, were 
marred by sound tracks of very much lower 
quality than can be regarded as acceptable. 


Because they must work on a 
very small budget, St. Cather- 
ine’s F.U. (Oxford) are using 
9-Smm. In this still they are 
seen taking the final shot of 
thei ir 20 minute comedy thriller, 
“You Must Have the Body. 
Technical quality is described 
as approaching that of ‘Coup 
d’Oxford” (16mm.), the film 
which started the revival of 
film making in the Universit) 
eighteen months ago. ‘ 
Catherine’s plans include a 
5 minute abstract colour cartoon 
with music concréte on tape, a 
comedy tailored to the talents of 
two of the cast of “You Must 
Have the Body,’ and a film 
looking ahead to Oxford in 


20% 


9-5mm, TOPICS by 
CENTRE SPROCKET 


Film 
There were clicks, bangs, odd extraneous noises 
in places, variable volume and often extremely 


poor quality music. With modern apparatus 
there is little reason for any of these faults. 

The fact is that too many amateurs still regard 
sound as secondary to the picture, an addition 
to be used to modernise the film. Their sound 
films are not planned right from the beginning 
as sound films. .The test of good construction 
is that neither picture nor sound conveys a 
complete impression by itself. 

It’s not all that difficult to contrive. Indeed, 
a sound film can be easier to make than a silent 
one. For example, the lack of a shot needed 
to link two sequences can often be minimised 
by the commentary or even a change in music or 
effects, and a musical background designed to 
emphasise mood. The sound can comment on 
the picture, and the picture on the sound. 
Cueing 

For a commentary with music you should 
have a mixer of some sort. As you are doubtless 
aware, in many tape recorders and some sound 
stripe projectors and attachments it is incor- 
porated in the circuit. First project the film, 
noting the exact time (in seconds from the start) 
at which the important cue points for the com- 
mentary appear. If you are using a tape recorder 
and synchroniser, you can do this easily enough 
by recording it on a clean tape while the film 
is being projected and time it at your leisure 
afterwards. 

If you can borrow a second recorder, the task 
of fitting background music is greatly simplified. 
Once the selection is made, it can be recorded 
in a single complete run and can be faded down 
where required so that full attention can be 
paid to the commentary without the need for 
twiddling volume controls at the same time. 
With reasonable care the result should sound 
quite professional. 

One of the criticisms made of the general 
run of 9-S5mm. films is that they are “bitty” 
and lack polish. With sound used as a properly 
integrated feature, they could become something 
to reckon with. 
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By KEVIN BROWNLOW 


THE NEED for a permanent 9-5mm. film archive has 
always been apparent to collectors of that gauge. 
To a certain extent their collections serve the same 
purpose, but they can seldom reach the standard of 
an archive, where special equipment is available to 
ensure careful preservation and meticulous handling. 

When the British Film Institute’s National Film 
Archive was being formed in the ‘thirties, nine-five 
devotees automatically assumed that the depository 
would include films of all gauges. But in those days 
the B.F.I. concentrated solely on the acquisition of 
35mm. films—they had no intention of preserving 
films on substandard stock. 

This policy angered a contributor to an avant- 
garde film magazine called New Cinema, who 
protested against what he termed “millimetre 
snobbery.” “There are technical advantages in 
possessing a strip of celluloid 35 millimetres broad,” 
he wrote, “but if it does not exist, why neglect films 
of other breadths provided that what is seen on the 
screen is preserved? It is admitted that substandard 
versions are versions, but so are the standard 
versions. The 9-5mm. Siegfried unhappily omits the 
hawk dream. So did many commercial theatres. 
On the other hand, the 9-Smm. Metropolis is a better 
job than the crazy paving shown in England under 
that name. 

Today, of course, the B.F.I. takes 16mm. seriously, 
but their arguments against the formation of a 
9-5mm. archive still hold good. Most 9-S5mm. 
notched films are heavily cut, their print quality does 
not permit of duping, and they could not be shown 
to sizeable audiences without a heavy outlay on 
retitling, on installing special projection equipment 
and on general preservation costs. And the outlay 
would never be recouped. Fifty per cent. of all 
worthwhile 9-5mm. films have, at some time or 
another, been released in longer versions on 16mm., 
and, although films like Tides of Passion and The 
Chess Player, which are virtually exclusive to 
9-5mm., deserve to be preserved, the expenditure 
would not really be justified. 

Now, the only chance of saving these films lies 
with collectors. And fortunately, as interest in these 
old 9-5mm. films spreads, there seems a very good 
chance of their survival. 


Missed Meal of Herrings 

BUT collecting is becoming increasingly difficult. 
Old films are exceedingly hard to find on any gauge, 
and 9-5mm. notched films have completely dis- 
appeared from the junk shops and market barrows 
where they could once be so easily obtained. The 
other day, however, it seemed that the situation 
was not quite so gloomy, for in the window of an 
Oxford antique shop I saw a pile of old notched 
super reels. 

I dashed inside and asked the owner how much 
he wanted for them. He leaned forward confiden- 
tially. “‘Look,”’ he said, “I don’t want to rob you. 
How much do you usually pay for this sort of 
thing?” 


I seized my chance. “Oh . . . sometimes about five 


shillings a reel, sometimes more. 
He looked surprised. 
that price. 
you know.” 
“What are the titles?” 
“I’ve forgotten,” 
good, very good.” 


“I wouldn't sell them at 
I want 30s. a reel. They're very rare, 
I asked. 


he said vaguely, “but they're 


Collector’s Corner 
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Three 
were irreparably torn, the fourth was a notched 
compilation reel. The film was backwards, and I 
unwound a few feet. Some shots of the sea...a 
fishing vessel. It was unfamiliar, so I thought I 
would take a risk. ““Would you take 10s. for this ?”” 
I asked. “It isn’t in very good condition.” 

“Make it 15s.,” he said, quickly wrapping the reel 
and thrusting it into my hands. “And that’s a 
sacrifice.” 

I was toying with the idea of buying the film when 
two men entered the shop, obviously friends of the 
owner. 

*Evening, Bert,” said one. Then he noticed 
me examining the film. ‘Oh, Bert,” he grinned, 

“you aren’t selling him my old Pathe films, are you? 
ex dl re useless, mate! Nothing but films on herring 
fishing.” 

Gratefully, I handed the reel back to the shop- 
keeper, who was nearly apoplectic with rage, and 
made a quick exit. But now I regret leaving the 
film behind. The films might have been very early 
and comparatively interesting. And after all, 
notched films on herring fishing are better than no 
notched films at all! 


This Month’s Collector’s Items 
COPYRIGHT agreements between Pathescope and the 
big Gaumont distribution company in the late 
‘twenties resulted in an enormous selection of 
American features produced by Vitagraph and 
Gotham being made available on 9-5mm. Vitagraph 
was by far the more important and influential 
organisation. Gotham was merely an offshoot of 
Universal, and was linked with the Lumas film 
corporation under the presidency of Sam Sax. But 
in 1925, Vitagraph merged with Warner Bros., and 
in the same year Gotham’s production schedule 
first became fully operative. Many of Vitagraph’s 
stars were signed up by Gotham, and so, to a certain 
degree, Gotham replaced Vitagraph. 

Unlike the older company, however, Gotham 
scorned experiment. Their slogan, “Built for the 
box-office,” was a perfect description of the slick, 
fixed formula thrillers made by their permanent 
production team—directors Frank O'Neill and 
Frank O’Connor, cameramen Ray June and 
Herbert Clark and production supervisor Harold 
Shumate. Gotham handled many of William Fair- 
bank’s films, which explains their presence on 
9-5mm., and they also released a highly successful 
series entitled Mrs. Wallace Reid-Gotham Specials. 

Typical of their predictable but invariably exciting 
dramas are Block Signal, known on 9:-5mm. as 
Tragic Railway, with Jean Arthur and Hugh Allen, 
the story of an elderly engine driver (Ralph Lewis) 
who, though involved in an accident, clears his 
name through the invention of a new brake system, 
Heroes of the Night (Brothers in Love), a glorious 
example of Gotham melodrama containing some 
spectacular fire scenes, and showing Cullen Landis 
and Rex Lease as brothers in love with the same 
girl, and Mountains of Manhattan, with Charles 
Delaney fighting George Chesebro on a skyscraper 
scaffolding for the love of Dorothy Devore. 

This type of film carried Gotham through its 
three years of existence, which ended with the 
arrival of sound. They may not be the finest 
examples of silent film technique, but 9-S5mm. would 
be the poorer without them. 


I looked at the four reels one by one. 
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Sync. with Strobe and 


Perforated Tape 


By DAVID JONES 
and DESMOND ROE 


Right: Paillard Bolex Synchromat with a 

12-tooth sprocket substituted for the Thin./sec. 

tape capstan, Above: tape made from tough 

1}mil. Mylar, with 16mm. perforations, i.e., 
4 per 7:2in. 


THE HALLMARK Of a good tape-sync. system is that it 
should be easy to match the tape to the edited 
picture. Pulse is at a disadvantage here since pulses 
are invisible, and accurate tape cutting can only 
be done through a magnetic head, amplifier and 
counter. Of course, pulses can be made visible by 
painting on a colloidal suspension of iron, but this 
process is too messy for rapid editing, and we feel 
that the right thing to do is to have fixed, permanent 
marks on the tape, which can be put on economically 
during manufacture. As we said in the Feb. issue; 
the main use of pulse should be confined to location 
shooting, and the temporary storage of the original 
recorded sounds until they can be re-recorded on 
to stripe or other fixed mark medium. 

Pulse has one or two special advantages for 
original recordings. By using two or more different 
frequencies or tracks, more than one camera can 
be synchronised to the tape, and the recording of 
photoplays can thereby be greatly simplified and 
speeded up, using television camera techniques. 
Pulse also allows synchronisation at a distance by 
means of a radio link, which should be especially 
useful for newsreel work. The performance of such 
a radio link is far less exacting for a tone pulse 
than for recorded sounds. 








The Eumig Fripe rial projector has a removable tape capstan; 
this must be replaced with a 9-tooth sprocket if the tape with 
16mm. perforations is to be used at 33in. per sec. 
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Strobe tape. As mentioned in the April issue, 
strobe marked tape can be used in conjunction 
with a variable speed tape deck and a speed con- 
trolled projector to form a standardised, inter- 
changeable projection sync. system. It can also 
be used as the basis of a complete lip-sync. recording 
system, especially if the final sound track is to be 
put on tostripe. For the main problem with strobe 
tape is to find a simple automatic projection sync. 
method. 

It is possible to synchronise strobe tape on a loop 
synchroniser, provided the marks are exactly 16 
per 73in., but owing to tape stretch and slip, 100 
per cent. sync. cannot be guaranteed. Of course, 
if the strobe marks are illuminated from the pro- 
jector, any sync. creep is immediately noticeable. 
It should therefore be possible to fit a slightly 
conical capstan to the loop synchroniser, adjustable 
in height, which would give continuous speed 
adjustment and cope with tapes stretched by differ- 
ing amounts. We feel that this method may appeal 
more to amateurs than the rather elaborate one of 
illuminating the strobe marks so that they reflect 
light into a photocell, so producing pulses which 
can be amplified and used to operate a ratchet type 
synchroniser, as already described for pulse. 

No Modification to Camera 

With strobe tape, lip-sync. shooting is possible 
without any modification whatever to the camera, 
always provided it runs for a reasonable time at 
a pretty constant speed. The camera speed has to 
be matched to the tape, and if the camera has 
variable speeds this can be done by removing 
the lens from the camera, and adjusting the speed 
control until the strobe tape, as viewed through 
the camera gate, appears stationary. At the same 
time, note should be made of the time the camera 
remains in sync. If the camera has only one fixed 
speed, then a variable speed tape deck (such as the 
Gramdeck) will have to be used. If the camera 
lens is not removable, the strobe marks can still 
be seen (if close to the lens) by using a small mag- 
nifying glass to bring the camera gate in focus to 
the eye. 

Shooting is conveniently carried out with a 
remote start/stop tape recorder (e.g., some models 
of the Grundig) or by fitting a solenoid to operate 
the pinch roller, or “pause” control, as described 
by Mr. Simmonds in A.C.W. Nov. 1956. Syne. 

cues, such as a handclap, at the beginning of every 
shot should not be required if camera and tape 
have the same start up and stop times. A check 




































































































































on this should be made during first shootings by 
marking the tape after every shot, and later checking 
that the number of frames in a shot correspond 
with the number of strobe lines between tape mark- 


marking must be used during shooting. In many 
cases, however, the operation of the remote control 
or solenoid will cause a “click” on the tape, which 
should be sufficient of a check mark to allow of 
matching the tape correctly to the film. With a 
solenoid, it is also possible to arrange automatically 
to mark the tape visibly by attaching a pencil or 
perforating point to the solenoid plunger. 


Whole Track Available for Recording 


While it is possible to do editing and cutting 
by counting strobe marks, it is very important to 
check sync. (particularly lip-sync.) before final cuts 
are made in the tape, as an error of only a few 
frames can destroy the illusion. A sound viewer, 
such as described in the March issue, is recom- 
mended; it can be fitted with a slightly conical 
tape capstan to overcome any tape stretch prob- 
lems. This capstan should be marked with lines 
corresponding to the strobe marks, so that any tape 
creep can be seen at once. 

One of the advantages of strobe tape is that the 
whole of the magnetic track is available for record- 
ing. If one half of the tape is used for the original 
syne. recording, then, after editing, it can be re- 
recorded on to the other half-track (with any 
necessary volume and tone adjustments) and at the 
same time continuous background noises, music 
and commentary mixed in. This procedure can 
easily be carried out on a double track tape deck 
(e.g., the Brenell) or on any recorder to which can be 
fitted an extra head. (Its position being not very 
important provided the distance from the tape 
drive capstan does not exceed about 6in.) 


Re-Recording 

4 sound track compiled like this on strobe tape 
can be re-recorded on to stripe without undue 
difficulty if a variable speed tape deck is available, 
and the projector beam used to strobe the tape 
speed. The remote start/stop facility on a, tape 
recorder is utilised here to start the tape in sync. 
with the picture by means of a metal foil strip 
stuck on the film and a suitable contactor arrange- 
ment attached to the projector. Re-recording is 
synchronised by manual adjustment of tape deck 
speed, but this should not be objectionable as it 
only has te be done once. Moreover, the original 
tape is always available should the stripe recording 
ever be damaged or accidentally erase 

Strobe tape with 16 narrow markings per 7hin. 
will give a satisfactory stationary strobe pattern 
at 16 f.p.s. with a three-blade shutter, and can also 
be used at 24 f.p.s. with a two-blade shutter. But 


ings. If there are any discrepancies, some form of 
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For editing with perforated tape, a sprocket and idler 
roller arm are substituted for the capstan and pinch 

roller on the editor illustrated in the March issue. 

editing will only be convenient at 16 f.p.s., where 
one mark corresponds with one frame of film. Dual 
markings for 16 and 24 f.p.s. are possible, but it 
is difficult to decide how to accommodate the grow- 
ing trend to 18 f.p.s. as well. 

Strobe tape thus offers an economical, practical 
method of making simple lip-synchronised films 
with a minimum of extra apparatus. The apparatus 
is simple enough for home construction where 
facilities allow. The weakest link is projection 
syne. which is not quite fully automatic, unless 
transfer to stripe is made. 

Perforated tape. Perforated tape can be used 
in all the procedures already described for strobe 
tape, and in addition provides fully automatic 
projection sync., achieved most simply by fitting 
a sprocket to the loop synchroniser instead of the 
capstan. Both the Paillard Bolex Synchromat and 
the Eumig Imperial have removable capstans> for 
which sprockets can be substituted, and if the rims 
of these sprockets are made wide and level with the 
tips of the sprocket teeth, the existing rubber 
pinch rollers will keep the tape on the sprocket. 
It is, however, advisable to fit a “stripper,” a small 
finger of metal to prevent the tape from winding 
itself round the sprocket. One of these is shown 
in the illustration of the sprocket driven ‘“M” 
motor commutator. 

Perforated tape also provides more foolproof 
editing, since a fully sprocketed editing synchro- 
niser or sound viewer can be used, and all normal 
film editing techniques employed, with one impor- 
tant exception. If standard tape equipment is to 
be used, the multi-channel film dubbing facility 
cannot (at least by the lone worker), as there is no 


With perforated tape, the camera must run at an accurate 
constant speed. One way of achieving this is to use an ““M” 


motor sync. link with a differential adjusting the camera speed 


setting knob: 
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simple means of accurately synchronising a number 
of tapedecks together. In club productions, how- 
ever, there would be sufficient operators to synchro- 
nise a number of variable speed tape decks by the 
strobe method on the perforations. Otherwise 
the multi-track technique will have to be used, and it 
is the one disadvantage of perforated tape that the 
width of the tape for recording on is reduced. 

Of course, perforated tape. which is made from 
tough 1}mm. Mylar, can be run on recorders made 
like film recorders with a sprocket drive. Profession- 
al double system cameras and film-type recorders 
and dubbing machines have been made for it, but 
are naturally extremely expensive. In using rela- 
tively inexpensive tape recorders, the amateur must 
accept some curtailment of facilities. 

The piece of perforated tape illustrated i: isa sample 





A slow speed ‘“‘M” motor commutator can be driven directly 
from perforated tape on a mains recorder. 


of American origin given standard 16mm _perfora- 


tions, that is, 24 every 7-2in.—-ideal for working 
at 24 f.p.s. for which, of course, the tape was 
designed. At the moment, it is very expensive 
(about £6 per 1,200ft. reel), but this price must 
come down as the demand rises. As the perforating 
itself is an expensive process, the use of 16 per- 
forations per 73in. would allow a reduction in 
cost, while suiting most amateur needs. 

The fact that special sprockets would be required 
should not be a disadvantage : tape and film speeds 
are different, anyway, and there should be no risk of 
confusion. The greater spacing of the perforations 
would allow of normal tape splicing methods 
employing adhesive tape, while for 3 in. tape 
speed there should be no real disadvantage in 
having to edit to the nearest even frame. 

For editing, a simple form of sound viewer is 
possible. This consists of a film and a tape sprocket 
mounted on the same shaft (with appropriate idler 
rollers), the tape being pulled through by a standard 
tape recorder, and in turn pulling the film through 
the animated viewer. 

Camera links. For shooting with perforated 
tape for the sound, not only can the simple camera 
sync. method described for strobe tape be used, 
but automatic sync. can be achieved by means of 
a tape driven sprocket. If this sprocket is connected 
to an ““M” motor transmitting commutator, the 
“*M”’ motor can be used to drive the camera directly 
where the camera has an external drive inlet and 
means of disengaging the clockwork mechanism 
(as in the Bolex H cameras). The commutator 
should be a multi-segment type, one turn of which 
results in several rotations of the “M” motor. 


The slow running of the commutator puts minimum 

frictional strain on the perforated tape. while the 
‘*M” motor runs at about one turn per frame for 

smooth running and efficient power transfer. 

Starting and stopping of the camera are controlled 

from the recorder. 

Speed Control 

Where the clockwork of the camera cannot be 
disconnected, the ‘“‘M” motor can be coupled to 
the camera via a differential so that any differences 
in speed can be arranged to operate the camera 
speed control. A version of this is shown attached 
to an early Dekko 9-5mm. camera. The lever in 
front is connected through to the camera starting 
lever, and also operates an electrical contact 
to start the recorder via a relay. The camera will 
run for its full winding time at a constant speed, 
since the differential corrects any normal slow 
down. With this system, the “M” motor runs 
much slower—about 2 revs. per second—and 
a smaller motor can be used. 

Another method of controlling the speed of the 
camera clockwork makes use of a solenoid operated 
ratchet or escapement. This has the advantage 
that it need not be very large and could probably 
be built inside the camera. Two wires only are 
needed for operation: camera start and stop 
follow the tape without loss of sync., so that pro- 
jection without any editing after processing is 
possible. With an electric camera drive, as in the 
Eumig Electric, sync. can be obtained by using 
something similar to the twin commutator electrical 
synchroniser described in the June issue. 

We give these various ideas for camera sync. 
not because many amateurs may wish to use them, 
but to show that there are plenty of possibilities 
for manufacturers to follow. We have, indeed, 
already heard of one continental 8mm. camera 
(unfortunately not available in this country) which 
has an electrical sync. link fitted. It is believed 
that a twin commutator method is used, the through 
electrical connection operating a solenoid actuated 
brake built inside the clockwork mechanism. 
Amateur system. It should now be clear that by 
using perforated tape, the amateur can build up 
from the simplest commentary films to lip-sync. 
productions of at least the calibre of the current 
“Oscar” film, Evening Out. Loop synchronisers, 
either separate or built on to the projector, can be 
used with any film gauge, and should not be unduly 
expensive. They can also be used with plain tape 
where tight sync. is not necessary. In an emergency, 
a perforated tape can be run in sync., with 
projection beam strobing and manual projector 
speed control. 

Editing is straightforward; various camera 
sync. methods are possible and only await com- 
mercial production. The one difficulty is in re- 
recording or dubbing, as two or more tape recorders 
cannot automatically be run in lip-sync. together. 
We think that with quarter-track heads, multi-track 
can overcome this problem for while the perfora- 
tions take up about a quarter of the tape, we are 
still left with three good quarter tracks, and these 
should be sufficient for the majority of amateur 
track compilation needs. 

The Gramdeck 

The Gramdeck, a gramophone turntable driven tape 
recording and playback mechanism, which was fully des- 
cribed in the April instalment of this series, is now available 
from Stevenage Tools & Switches Ltd., Walkern Road, 
Stevenage, Herts., price £7 10s. A three transistor amplifier 
(£5 12s. 6d.) has been designed for use with it; this includes 
high frequency bias for recording and full playback tone 
correction for reproduction via the pick-up terminals of a 
radio set or a gramophone amplifier and loudspeaker. A 
permanent magnet head on the Gramdeck provides erasure. 
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since A Kid for Two Farthings and Trapeze, a 
film from Sir Carol Reed is no longer the event 
it used to be. But The Key, one hoped, might 
be different. Carl Foreman, the brilliant 
scriptwriter of The Men and High Noon, not 
only wrote but also produced the film 
first production for nearly seven years to carry 
his name on the credits. (He has, of course, 
worked on many well-known films in the inter- 
val; but the witch-hunters’ influence has so 
persisted that this is the first time he has been 
able to let his name appear on a film without fear 
that its chances might be harmed in America.) 
Briefly, The Key tells of a tug captain (William 
Holden) who inherits a flat and a girl who goes 
with it (Sophia Loren), both symbolised by a key 
passed from tug captain to tug captain as each 




















Heartening picture for those who can't 
be bothered with tripods: camera crew 
at work on a scene for “The Key,” Sir 
Carol Reed (hand on chest) in foreground. 


AT YOUR CINEMA 


A Time of 
Terrible Fear 


By DEREK HILL 


meets his almost inevitable death during terri- 
fying salvage work. The wartime action 
sequences are the best thing about the film. 

Oswald Morris’s camerawork, all smoke and 

spray and apparent confusion, adds to the 
urgency and tension of these scenes. One 
striking shot shows the shadows of the struggling 
crew of a ship thrown on to the tug alongside 
by a raging fire. The opening shot of the film, 
in which the camera descends from a bird’s-eye 
view of the dockside scene to a near close shot 
of William Holden striding along the quay, is 
equally impressive pictorially. (I gather Reed 
ordered the camera to be mounted in the grab 
of a dock crane to obtain this.) 

But pictorial values are never enough unless 
the script offers something more, and Carl 
Foreman’s contribution to The Key, which he 
adapted from Jan de Hartog’s novel, is disap- 
pointing. The first third or so of the film is 
carried gustily along by Trevor Howard, as 
Holden’s friend and, until his death, owner of 
the key. But with his departure from the film, 
the level falls. The dialogue quite suddenly 
seems trite and unconvincing, possibly because 
neither Holden nor Loren have Howard’s gift 
for disguising unsatisfactory lines, even though 
both of them do so reasonably well. 

The film is dogged by an unfortunate sym- 
bolism, exactly the same sort of heavy-handed 
contrivance that obsesses many amateurs in 
their early days. Howard forces a cork into a 
bottle of wine and soaks his shirt with a sinister 
blood-like stain. Holden accidentally burns a 
newspaper photograph of his boat. When he 
calls to have an extra key cut, he passes a tattoo- 
ist’s sign announcing, “Names and _ hearts 
removed without trace.” 

This sort of thing went well with the claustro- 
phobic days of the German cinema, but it’s 
hardly in keeping with a film with pretensions 
to any kind of realism. I then discovered 
through a conversation with a friend of Fore- 
man’s that his intention in The Key was to com- 
ment on reactions to fear, and to suggest that 


Top: typical John Sturges panorama from 
“The Law and Jake Wade.” Second still: 
emerging into the open air at last—a scene 
from “Kanal,” a film which offers “an 
invaluable experience for amateurs.” 























from a bird’s-eye view of the dockside 


Filming the opening shot of “The 
Key.”” The camera, mounted in the 
grab of a dock crane, descends 


scene to a near close shot of William 
Holden, seen striding along in fore- 
ground. Director Edward Dmytryk 
(seated on the camera boom) used 
more orthodox methods for shooting 
the spectacular burning of Atlanta 
sequence for ‘Raintree County” in 
which over a thousand soldiers took 
part. 


the only degrading kind of 
fear is that which makes a 
man give up without a fight. 
If this is so, I can only say 
that the writer’s purpose has 
got lost in a film thick with 
cinematic clichés. The Key's 
merits are all pretty super- 
ficial, and without prior know- 
ledge of its aim it is, to say 
the least, ambiguous. 

Kanal, a Polish war film, 
has no ambiguities. Andrzej 
Wajda, rapidly winning a 
reputation as one of the 
world’s greatest living direc- 
tors, has shot this story of 
Warsaw resistance fighters 
dying in the city’s sewers with 
little regard for the squeamish. 

It is not without one or 
two rather jarring commercial 
conventions, but it has the 
horror and stench of war 
which our own film makers 
prefer to forget in their pre- 
occupation with a dubious 
glory. And though it is a 
craftsman’s picture through- 
out, the technique never makes 
itself felt at the expense of 
the subject. 

To take one fearful scene: 
three men discover an exit 
from the sewer, but booby 
traps bar the way. They 
prepare to turn back, but one 
insists, “I know how to deal 
with them.”” We know, at once, that he wiil be 
killed, and the tension of the sequence which 
follows is far more acute than in any scene I 
can remember in which the issue is in doubt. 

By now the ingredients of this kind of situation 
are so overfamiliar that it is difficult for any 
director to flout the convention of close-ups of 
straining eyes, fumbling fingers, and _ tense, 
waiting faces. Wadja breaks all the rules by 
showing us almost at the start that the man 
attempting to dismantle the bombs is standing 
tip-toe on a loose pebble. 


There are three booby traps. The first two 


are slowly, suspensefully disconnected. As the 
man reaches for the third, the pebble wobbles 
in a sudden close-up, his fingers slip from the 
bomb and, as we grit our teeth, the bomb swings 
violently above his head—without exploding. 
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The man’s expression of panic changes to one 
of relief. He reaches up to begin again—and 
the bomb explodes full in his face. 

Such a sequence needs, and gets, something 
like perfection in editing to bring it off. Wajda’s 
control over this and every other scene in the 
film makes Kanal not only an unforgettable film, 
but an invaluable experience for amateurs. 

Remember the haunting compositions of Bad 
Day at Black Rock? John Sturges, the director, 
has never quite equalled his work on that film, 
but his new Western, The Law and Jake Wade, 
demonstrates the same eye for striking panor- 
amas. Robert Taylor and Richard Widmark star 
in what is basically a conventional enough story, 
lifted to a more absorbing level by virtue of 
Sturges’s firm direction. His dazzling Cinema- 
Scope and Metrocolor location scenes never 











overbalance the story. They are simply used to 
set it off. 

Notice how the director handles the inevitable 
final gun battle between the two stars. Only 
a single shot is fired yet the sequence contains 
as much excitement and tension as most scenes 
where the air is thick with bullets. 

M-G-M_ haven’t made much fuss about 
launching The Law and Jake Wade. Most of 
their publicity and ballyhoo has been reserved 
for Raintree County, an obvious stab at re- 
peating the commercial success of Gone With 
the Wind. 1 should, perhaps, admit that I saw 
Raintree County at the end of a full day which 
included Run Silent, Run Deep and Marjorie 
Morningstar. Even so, I think the film would 
seem overlong under any circumstances. I was 
half-hoping it was working to its climax when 
an “Intermission’’ was suddenly announced! 

What can one say about the spate of heavy 
blockbusters of which Raintree County is so 


Films for Home 


CONTEMPORARY Films confess themselves dis- 
appointed by the lack of response from cine clubs to 
the amateur productions they are offering for 
hire. “What is the matter with amateurs?” a Con- 
temporary representative asked us. 

Nevertheless, this library's new catalogue 
lists more amateur films, including a comedy made 
by pupils and masters at Whittinghame College, 
Brighton. The Devil It Was, a half-hour silent pro- 
duction, concerns a second-former who discovers 
how to conjure up the Devil. Another new amateur 
film, Extinction (4 minutes, colour) comes from 
America. Director Herbert Kosower attempts to 
give a subjective impression of the fraction of a 
second before death, using a wide variety of experi- 
mental techniques. 

Contemporary also offer Peter Zadeck’s im- 
pressive short, Simon, recently shown at the Brussels 
Festival and in extract on the B.B.C. television pro- 
gramme, Monitor. Shot entirely on Hampstead 
Heath by cameraman Walter Lassally, it subtly 
explores the reactions of a gang of children to the 
lumpy, awkward Simon, whose eccentricity they 
accentuate by making him their perpetual butt. 

Another batch of Ealing productions has been 
acquired by Contemporary, including Hue and Cry, 
The Captive Heart, Dead of Night, His Excellency, 
Nicholas Nickleby and Pink String and Sealing Wax. 
Many of the films have never been available before 
on 16mm., and early booking is advisable to get 
ahead of the anticipated rush of film society 
bookings. 

G.B.’s forthcoming releases include The Smallest 
Show on Earth, the comedy on how not to run a 
provincial fiea pit, with Bill Travers and Virginia 
McKenna hampered by the fearful cinema staff of 
Margaret Rutherford, Bernard Miles and Peter 
Sellers. Doctor at Large, latest of the popular 
Doctor comedy series, and Yangtse Incident, firmly 
based on the stirring British war film tradition, are 
also about to be made available. 

A special supplement to the Central Film Lib- 
rary’s catalogue features 150 films transferred to 
the library from the now defunct United States 
Information Services Film Library. Among the 
new British films is World Wide’s striking docu- 
mentary, The Film That Never Was, which will 
show any club members considering becoming pro- 
fessionals the hazards of sponsored film making. 

1.A.C. have acquired 27 films from the U.S. 


typical? A few days after one has seen them, 
they all seem to have been part of the same 
endless film, parading a meaningless succession 
of characters speaking over-literary dialogue. 

Raintree County is sometimes pretty to look 
at, and its hero’s search for happiness during 
the Civil War era occasionally provokes a flicker 
of interest. The overall level of performances— 
Montgomery Clift, Elizabeth Taylor, Nigel Pat- 
rick, Eva Marie Saint—is no more than mid- 
dling, and Edward Dmytryk’s direction is as 
flabby as in The Young Lions. 

The expense and time and talent wasted on 
these sort of films make one shudder. But 
more disturbing is the thought that the small, 
cheap productions, often adapted from tele- 
vision or using television talents, which were 
making such frequent and welcome appearances 
from Hollywood about this time last year, seem 
to have dried up. Let’s hope that the dreary 
heavyweightsaren’tcrushingthem out ofexistence! 


and Glub Shows 

Library, and are making them available at 2s. each 
plus postage. “These are all sound films, and 
although rather a mixed batch, a number of them 
are very good and well worth seeing,” says the 
I.A.C.’s Honorary Librarian. Titles range from 
Achievement in Steel to American Working Women, 
from Tyrolean Harvest to Streamlined Pig. 

A welcome idea in the new Shell Films catalogue 
is the indication after the synopsis and description 
of each film of its suitability for different kinds of 
audiences. ‘‘General, specialist, student, film 
society” are the main classifications, and should 
save many programme secretaries the embarrass- 
ment of having booked a hyper-technical short for 
an audience of laymen. The fund of information 
given about every film listed and the supplements 
on how to choose and how to borrow Shell films 
make the catalogue the most detailed, as well as 
one of the most valuable, of the many free loan 
catalogues now available. Please note that it is 
only available to representatives of organisations, 
not to individuals. 

Wakefield Express, a brilliant but comparatively 
little known documentary by Lindsay Anderson 
on the coverage of a community’s activities by a 
local paper, is available from the B.F.I. Other 
new releases from the Institute include Jean 
Epstein’s avant-garde version of The Fall of the 
House of Usher, made in 1928. 

Among recent Ron Harris releases are The Bells 
of St. Mary’s, starring Bing Crosby and Ingrid 
Bergman, and Scarlet Hour, with Carol Ohmart 
and Tom Tryon. 

Warner Bros. announce the release of Their 
Secret Affair, the Kirk Douglas-Susan Hayward 
comedy. 

Current M-G-M releases include Wedding Break- 
fast, with Bette Davis, Ernest Borgnine and Debbie 
Reynolds, Ealing’s The Man in the Sky, starring 
Jack Hawkins, The Swan, with Alec Guinness and 
Grace Kelly, The Fastest Gun Alive, with Glenn 
Ford and Broderick Crawford, and Somebody Up 
There Likes Me, with Paul Newman and Pier 
Angeli. 

Mr. Jack Smith, of King’s College School F.S., points 
out that the School unit’s film, The Devil Came to Drink, 
runs for six minutes—not three as stated in our June issue. 
It carries a 16 f.p.s. optical track (music and commentary) 
and spoken “titles.” A note for projectionists appears in 
the can. 
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CINE CLUB NIGHTS’ ENTERTAINMENT 


The Big Blow-Up 


““WHEN you blow up boot-lace with a bomb, what 
do you expect ?”’ asked our Director. He was on 
the old, old subject: 8mm. with a Six foot picture. 
““Of course you'll have graininess,”’ he insisted. 
‘Every silly little silver speck looks like a 
sausage at that magnification.” 

‘**Now wait a minute!”” chorused the devoted, 
rising to defend their faith. 

“Tam not after a gauge war,” said our Director, 

“but please try not to be bigoted. You enlarge a 
film measuring approximately eight millimetres.” 
**Five point three by three point one—sixteen 
point four three square inches,” said a fanatic. 
“Well, approximately three sixteenths inches 
square, to six feet square, a total area magnifi- 
cation of approximately nine two-hundred-and- 
fifty-sixths square inches to five-thousand-one- 
hundred-and-seventy-five square inches. Why, 
another couple of -times, and you could see the 
microbes left by your own filthy fingerprints. 
No, you’re bound to have graininess. 

For once the followers were silent. There was 
but one voice. ‘‘So,” it said, “I feed you with 
the prompts. Well, what’s with the grains?” 

“IT beg your pardon,” said someone, an irregu- 
lar who had not met our Young Gentleman 
before. 


**He means,’ * said our Budding Young Author 
almost proudly, ‘“‘what do you mean by graini- 
ness ? 


**1?” said the irregular, startled. 

“Not you, madam,” said the Author, “our 
Director.” “‘And,” responded our Director, “if 
you cared to glance at the programme you would 
notice that we have a lecture on that subject 
tonight.” 

‘Lecture ?” we chorused, and the cry went up 
for a programme. The Art Bloke heaved a sheaf 
of papers from his inner pocket. Fiercely he 
sorted through them, shedding documents all 
about, until he came upon a crumpled yellowed 
sheet. Carefully he smoothed it, as though it was 
an ancient Sanskrit papyrus. He stared at it. 
**What’s the date?” he asked. We told him, and 
slowly he read, “Lec-ture Pho-to-graph-ic 
Al-chem-y by... You,’ hesaid to our Director, 
unbelievingly. 

“And why not?” demanded our Director 
defensively. “‘It’s a change for me to waste time 
talking.” 

The silence was pregnant. “With some,” 
said a wit, “talking is superfluous.” 


“Thanks,” said our Director. “Well then, 
let’s begin.” 
*‘What’s Photographic Alchemy mean?” 


asked someone. 

“All questions at the end, please,” said our 
Director. “The subject of tonight’s lecture is the 
chemical reaction in photography, and I propose 
to begin with a brief historical survey of the 
invention and development of film.” Somebody 
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clapped once or twice, then self-consciously 
slowed to silence. 

“Very kind,” said our Director, “but what I 
would really like you to do is settle down. This 
isn’t just going to take ten minutes, you know.” 
He thrust his hands in his pockets, and his back 
at the wall, as we found seats about the room. 
There was no lecture room order. Some brooded 
on tables, others perched on chairs, and our 
Budding Young Author sat on the floor, his back 
to the wall, and his legs straight out, as he 
studied his toes. 

“That’s it,’ said our Director, “‘enjoy your- 
selves, and remember, it wasn’t my idea.” He 
took a deep breath. “Well, here goes. As you 
probably know, cinematography began with 
Friese Greene.” He paused, as though expecting 
a challenge, but none came. “Not that it matters’ 
he continued, “because I want to go further back 
than that—in fact, to the days when there were 
no films, difficult as that may be to imagine,” 
and he smiled, looked at the dejected figures 
about him, and hastily continued. 

*‘Daguerre is the first man to be mentioned,” 
he said. “He knew that the silver halides—that 
is, silver chloride, silver bromide and silver iodide 
—were light sensitive, so he took a polished 
silver-plated copper plate, and exposed it to 
iodine vapour. This resulted in a light sensitive 
layer of silver iodide being deposited all over the 
plate. In fact, the first photographic plate. 
However, if we had to prepare every frame of 
some of our epics that way, we wouldn’t get far, 
would we?” he said, and laughed. 

We looked at him. It was unusual having pt 
Director in this role. “‘All right,’’ he said, 
you don’t feel amused. The next step was w Mh 
Fox Talbot developed photographic paper (I 
don’t mean that as a pun). Callotype they called 
it. He soaked porous paper in potassium iodide, 
then silver nitrate, when silver iodide was 
deposited in the paper. It was all right, but it 
looked a bit like a pen and ink sketch on thick 
parchment.” 

“Fancy having seen that!” 
Member innocently. 

*‘Glass was the next thing,”’ said our Director, 
as though he would like to use some. “They 
managed to coat glass plates with silver iodide 
in... Oh, well, it doesn’t matter. After that 
came a man called Maddox. He had the idea of 
making a suspension of silver iodide in gelatine. 
That was 70 years ago, and to this day the 
technique has not been substantially improved. 
So much for the historical thumb-nail sketch. 
Are there any questions?” 

His eyes slowly panned round the figures 
drooped about. Those that met his gaze looked 
away. Many did not look at all. It was difficult 
to tell if our Scribe was asleep or not. 


said the Younger 











“It’s a funny thing,” said our Director, “but 
usually it’s a job to stop you lot jawing. Surely 
somebody must have something to say. 

“Friend, if you insist, and you don’t think 
I’m pushing the chorus,” said the Y.M 

“Well?” encouraged our Director. 

“‘What’s with these grains ?” said the New Boy, 
repeating his earlier question. 

Our Director swallowed his disappointment. 
*‘Look, bloke,” he said, “I’m coming to that. 
Ill answer it later.” 

“Yeah, sure. My Dad said the same when I 
first got interested in birds.” 

Our Director coughed. “Chemistry,” he said. 
“Of photography,” he added. and continued for 
a full ten minutes. Reaching fixing and harden- 
ing, he paused for breath. Then, “Is that clear?” 
he asked. 

The Younger Member was about to speak. 

““Graininess,” said our Director. “Yes, well, 
it so happens that in emulsions the grains form 
clumps—usually big clumps in fast film, small 
clumps in slow. So, if you enlarge the image on 
your film too much, the clumps will show, and 





your shadow will consist of black and grey dots. 
Understand ?” 

“No,” said the Younger Member. 

“Brother,” said our Director, “I have been 
far enough on this ride,” and the Y.M. waved a 
comprehending hand. 

‘““Now,” said our Director, “to conclude. We 
can now see how photography comes by its 
name. A picture is drawn by light on a chemical 
emulsion. The Greek for light is ‘photos,’ and 
for writing or drawing, ‘graphos.’ Thus, 
photos-graphos, photography—to write with 
light. Thank you for listening,” he said, bitterly. 

Gradually life returned. People stretched. 
“Of course, if there are any questions I'll do my 
best to answer them,” said our Director. 

Somebody coughed, suddenly and loudly, lifting 
our Author’s chin from his chest. “Eh?” he 
said, looking bleary and startled; then “‘Is tea 
ready ?”’ he asked 

Our Director went red. “Well I’m...” 

. .. Sure we all enjoyed it” said our Treasurer 
hopefully; and fortunately at that moment one 
of our good ladies did produce the tea. 


RICHARD DELLOW 


Putting You Right About Copyright re i jucries 


Foreign Radio Music 

Am I free to use as background music tapes 
recorded from foreign radio stations ? 

No. Copyright is international, and the works of 
a composer are immediately protected in all 
countries that are signatories of UNESCo’s Universal 
Copyright Convention. And that means most of the 
world. This answer also applies to the inquiries 
I have received from overseas readers asking if they 
are affected by British-owned copyrights. 


Free Reproduction 

Are any background records available for repro- 
duction without payment ? 

Yes. Danceland records, issued by the Mecca 
organisation, were originally introduced free of 
any copyright fee to provide dance organisers with 
a cheap source of music. But since they are basically 
dance records, it is not likely that many of them will 
give you aesthetically satisfying music of a type 
needed in films. 


Dubbing Fees 

I paid to dub copyright music on to a film which 
gained a two-star award, but have never shown it 
since, except at private gatherings. Surely one should 
not have to pay full dubbing fees when this sort of 
thing happens? 

But you don’t have to pay full fees—I very much 
doubt if you Aave done so! When you pay for re- 
recording rights through the F.C.S. or the I.A.C., 
you normally pay 7s. 6d. per title per 10in. side. 
This fee covers use of the film only at home or in a 
club or national competition. For other shows you 
must pay an increased dubbing charge of 12s. 6d. 
per title per 10in. side. In the same way, the cost of 
dubbing from 12in. records is increased from 10s. 
to 17s. 6d. 


Filming in London Docks 
I want to film in London Docks. Is this possible ? 


Write to the Port of London Authority for a 
permit—and be sure to do your best to convince 
them that yours is a seriously intentioned film. 
Once in the docks, make a point of contacting who- 
ever is in charge of the operation you want to film. 
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Whatever you do, don’t take shots of any vessel in 
dry dock. Such shots are absolutely forbidden. 
And don’t smoke. Not every dock authority insists 
on no smoking, but it is a rigid rule in the Port of 
London. The Thames is lined by numerous 
privately owned wharfs, many of the owners of 
which might also be willing to help you. Indeed, 
there’s probably a good basis for a film in the lesser 
known activities along the Thames waterfront. 


Selling a Script 

My club is thinking of making a film based on a 
script by one of its members. He hopes later to sell 
the script to a film company. If that happens could 
the company make us withdraw our film? 

Almost certainly not if the correct copyright 
procedure is carried out as outlined in the December 
1957 issue. Copyright will be vested in the actual 
film and that copyright will, in effect, be the property 
of your club. However, I advise deferring this 
venture for the time being. The writer is not likely 
to improve his chance of selling the script once the 
intending purchaser knows it would be a case of a 
professional company remaking an amateur film. 
So it would probably avoid the possibility of any 
ill-feeling between the writer and his club colleagues 
if you were to delay the film until he has tried to 
sell the story. 


Based on Fact 

I am interested in making a film based on a current 
murder case. Is there any legal objection? 

I should say there is! If you stick squarely to the 
facts of the case, it could be possible for characters 
in the film to be identified with real people, even 
though fictitious names are used. And that would 
be dangerous. Better dig back to earlier cases— 
or use the case you have in mind merely as the germ 
of an idea on which to build an original story. 

I note that, at the time of writing, the alleged 
murderer has not been tried! So you run the added 
danger of appalling contempt of court if you show 
a film that could be identified with events that are 
sub judice. Neither can you regard yourself as safe 
once the hearing has been completed. There may 
be an appeal. 








A.C.W. TEST 


G.B.-Bell & Howell Autoset 624EE 8mm. 


Camera 


THIS camera introduces a major technical advance: 
the lens aperture is automatically set to give correct 
exposure on colour film according to the light 
reflected from the subject. Wisely, this feature has 
been launched on a simple, well-tried, popular 
camera. A fixed-focus 10mm. f/1-9 Super Comat 
lens is fitted, and so it is only necessary to sight the 
subject in the finder, and press the starter button, 
to be assured of correctly exposed and focused shots 
every time. If there is insufficient light for filming, a 
black indication appears in the viewfinder. For 
special effects and faster films, the lens aperture can 
be sect by hand. The camera has a single taking 
speed, and single picture device. 

Apart from the Autoset feature, the specification 
differs from the model 624B only in that the overall 
length is about }in. greater at 44in. Compared with 
earlier models, ihe door catch and automatic footage 
indicator re-setting are improved. The specification 


is: 

Shutter. Disc with 160 deg. open sector, giving 
exposure time of 1/35 second per frame at the fixed 
filming speed of 16 f.p.s. Single picture 
exposure time is 1/30 second. 


Motor. Runs 30 seconds = 6ft., then cuts out. 

Viewfinder. Direct type, large front window 
engraved to show also field when using 2} x tele. 
attachment. 


Parallax. Finder axis is jin. to the right of, and 
2}hin. above, the lens axis, as seen by camera opera- 
tor. No adjustment provided. 

Camera base. Flat, 3 
tripod bush. 

Footage indicator. Sensing arm, automatically 
retracted when camera door is opened, measures 
film length wound up on take-up spool and indicates 
at 5ft. calibrations. 

Mechanism. Single claw, riding on film on return 
stroke. 

Gate. Book form, in plastic assembly incorpor- 
ating teeth to prevent take-up drag, and with 
floating pressure-plate supported and ‘anchored by 
large leaf spring. Putting on camera door ensures 


1?in., with standard 
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Autoset 624EE camera 
and how the “Electric 
Eye” works. 





REPORTS 


gate being shut. Separation, claw to gate, is two 
frames. 

Finish. Silver-brown wrinkle enamel, maroon 
plastic details and metal parts bright or satin 
chrome-plated or anodised aluminium. 

J en 4}in. x 2}in. x 53in. high. Weight 
AUTOSET “ELECTRIC EYE”’ 

In appearance the 624 EE differs only in the new, 
thicker panel around the lens at the camera front, 
and in the little “beacon” visible in the lower right- 
hand corner of the viewfinder. At the top of this 
panel is a transparent plastic window and scale, 
calibrated f/1-9 to f/16; in the window a pointer 
indicates the aperture being set. Just below is a 
plastic disc, rotatable through about 90 deg., per- 
mitting either the setting of the device to AUTO, when 
the aperture automatically set is indicated above, or 
MANUAL, when the disc is rotated until the desired 
aperture is indicated in the window. Below the lens 
is the window for the electric eye, about 1 x I4in., 
and fitted with a grid to control the acceptance angle 
to suit the 10mm. camera lens. 

The operation of the device is perhaps best under- 
stood from the accompanying diagram. From the 
light sensitive cell, two leads go to a galvanometer 
whose needle is the pointer seen in the plastic 
window. One lead goes direct, the other contains a 
resistor and a thermistor in parallel, their purpose 
being to ensure that the electric signal reaching the 
galvanometer is independent of temperature varia- 
tions. From the light sensitive cell sufficient power 
is available to make it possible for the galvanometer 
indication to be transmitted to two further rotating 
discs, the lens aperture discs. These, as shown, 
carry spiral cut-outs so shaped that, as they pass one 
another in synchronism, they represent a continuous 
range of lens apertures from f/1-9 to f/16. They 
intersect as shown on the lens axis, and are jewel- 
mounted as in a watch movement to ensure lasting 
freedom of rotation without sticking or looseness. 
In effect, the principle is to make the needle of the 
exposure meter uncover the amount of the lens 
needed to achieve the desired exposure. The manual 
setting simply overrides the galvanometer and 
drives it and the lens aperture discs as required, 
regardless of the electric signal from the light cell. 








In our view the culminating ingenuity and 
simplicity of the whole device lies in the indicator 
for “adequate light.” This consists simply of a 
transparent plastic rod. One end has a 45 deg. 
chamfer, periscope style, and protrudes into the 
viewfinder field. The other end emerges just behind 
a golden-yellow filter placed immediately past the 
f/l-9 end of the galvanometer scale. The needle 
carries a black disc large enough to cover the rod 
end. When f/1-9 or any smaller aperture is indicated, 
light streams through the window, filter, and rod, 
and is seen as a golden signal in the finder. As soon 
as the light falls below f/1-9 value, the black disc 
covers the rod and the indication is black: too dark 
for filming. 

Operation is reassuringly simple, and really the 
only thing one can do wrong is inadvertently to 
cover part of the electric eye, causing over exposure. 
If you cover it a// by mistake, the light indicator 
shows black in the finder and warns you. It is also 
a wise precaution always to reset to AUTO after 
using the MANUAL setting facility. An excellent 
feature of the design is that the stop being set can be 
seen from the top of the camera. 

We found the response fast, as claimed: a cor- 
rection of one stop to suit a changing light certainly 
took less than a second. We also found that the 
stop set was accurately repeated on returning anew 
to the same subject and lighting. The greatest lag 
we observed in following a change of light was 


about a third of a stop: that is, if the light was failing 
and one covered the electric eye and then uncovered 
it, recovery of indication could be a third of a stop 
-a fully acceptable 


below the previous indication 


degree of error. During an animation shot ranging 
from f/4 to f/1-9 in the evening, exposure level was 
held virtually constant. 

The principal occasions when the electric eye is 
hoodwinked into setting an exposure not exactly 
suitable are when the background is exceptionally 
dark or light. One can demonstrate this admirably 
with the AUTOSET by getting a child to walk past a 
white house and then dark foliage, both in full 
direct sunlight, and noting the apertures set being 
respectively smaller than, and larger than, the 
necessary f/8 

A design detail which could possibly cause some 
headaches is the 20-sectioned grid over the filter 
covering the electric eye: to clean this is far from 
easy, and we advise great care in seeing that it does 
not get dirty. 

The results we secured in our tests substantiated 
the maker’s claims. The exposure level was consis- 
tent, pans from dark to light were duly compensated 
and it was indeed true that one could sight the 
subject and press the button and get the colour 
picture with no further chore than winding up the 
spring. The exposure Jevel was a shade on the full 
side, correct for a good-sized picture but rather thin 
for the user of a powerful projector and a small 
screen. General performance was very satisfactory. 

In short, those who want to make good colour 
movies without having to bother about the problems 
of correct exposure setting will welcome the 
Autoset with open arms. It does all that is claimed 





Specto 88 
Colorshot 
8mm. 


Camera 





THIS camera is a special version of the standard 
spool-loading Specto 88, incorporating an exposure 
indicator dial designed for use with films of similar 
speed to Kodachrome. The sole alterations appear 
to consist of a new silver-coloured front plate 
carrying symbols to represent varying sun and sky 
conditions in yellow, and a large chromed sleeve for 
the lens carrying an index mark (and also acting as a 
further very efficient lens hood). All the other 
features of the parent camera, such as variable 
speeds (12 to 48 f.p.s.), single shots, continuous run, 
interchangeable lens (standard D mount fitting), 
and an extremely powerful spring motor giving a 
run of approximately 14ft. per wind, are retained. 
The case is a light alloy die-casting, finished in 
beige wrinkle enamel with inlaid brown leatherette 
side panels, matching brown winding-handle and 
lens-panel edging, and all interior and exterior 
fittings chrome-plated. The mechanism is contained 
in one half of the casing, the other half being hinged 
at the rear and enclosing the gate and the film 


for it. 
Price: £49 19s. (Rank Precision Industries Ltd.). 
chamber. The division is so arranged that a flat 


surface is left when the door is opened, facilitating 
threading and cleaning. The upper part of the door 
carries the viewfinder assembly. 

Light-trapping is taken care of by a in. rabbet 
all round. The door is fastened by a sprung latch 
operated by a small key which folds into a recess on 
the outside. Closing the door automatically closes 
the gate, positions an additional guiding pin in the 
film path, and brings the claw into full engagement 
with the film. 

A deep blind hole tapped }in. Whit. is situated 
towards one side and near the front of the base, and 
acts as a tripod bush (Standard English); alter- 
natively, a leatherette loop supplied with the camera 
can be screwed into it, and when placed around the 
wrist provides a safety strap to prevent accidental 
dropping; it can also be used to steady the camera 
for hand-held shots. 

The lens mounting plate is a separate die-casting 
attached to the body; it has the front part of the 
gate affixed to it, enabling the manufacturer to 
adjust correctly the lens-gate separation and centr- 
ing on each particular instrument, and making these 
settings less vulnerable to upsets caused by acci- 
denta! knocks. Both halves of the gate are properly 
relieved so as not to contact the film within the 
picture area and blackened everywhere except on 
the bearing surfaces to prevent reflections. 

The rear half of the gate carrying the pressure- 
plate on a pair of leaf-springs is mounted on a 
central pin which is pushed forward when the camera 
door is closed, thus closing the gate. It is located 
by a ball catch which sits in a groove on the mount- 
ing pin, and can be removed by a straight pull when 
it is desired to clean the gate; a couple of ridges are 
provided to give a better grip, and a portion of the 
pressure plate is cut away to clear the claw. 

A minor point of criticism here is that it is 
possible for a careless user to insert the pressure- 
plate the wrong way round, causing damage to the 
claw. This could be easily remedied by making the 
two halves of the mounting pin of different diameter 
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Film laced in gate of Specto 
Colorshot, pressure pad re- 
moved. The small pin just 
below the top film roller 
moves forward when gate is 
closed. The tongues on the 
outside of the gate are the 

sprung edge guides. 
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with corresponding sized holes in the mounting 
block. 

The film is guided through the gate by a pair of 
fixed edge-guiding pins on the exposing side, and a 
pair of sprung guides on the opposite edge. In 
addition, a pin is brought to bear against the back 
of the film near the top of the gate when this is 
closed, giving a stabilising action. Further guidance 
is provided by a polished, relieved roller above the 
gate and a rubber covered post below it; the latter 
prevents the take-up tension affecting the film in 
the gate. The correct lacing path is clearly marked 
with white arrows. 

The intermittent movement consists of a hard- 
ened, tempered steel claw, engaging the film one 
perforation below the bottom of the gate aperture, 
and operating on the pin and slot eccentric drive 
principle, giving a positive D-type movement. It is 
somewhat unusual in that the claw enters through 
the back of the film; this—since the claw-gate 
separation is so small—enables a rather more 
compact arrangement to be used. (A front claw 
would probably foul the shutter.) Incidentally, a 
small separation between gate and claw is desirable 
for picture-steadiness, as there is less chance of the 
film shrinking, stretching or flexing between the 
points of pull-down and exposure. 

Shutter 

The shutter is of the rotary disc type, geared 
down two to one from the claw mechanism, having 
two open sectors of 80-85 deg. each and giving an 
exposure time of approximately «4 second at 16 
f.p.s.—a fact that should be (but isn’t) mentioned 
in the instruction booklet. The take-up spool is 
driven via the usual type of spring clutch, and the 
tension is so adjusted that the film will only take up 
when its motion is assisted by the claw; thus at the 
end of the reel a short piece of film is trapped in the 
gate, and this enables the camera to be opened and 
the film removed without the danger of the outer 
turns on the take-up spool springing loose and 
fogging part of the film. 

The footage counter, driven from the mechanism, 
takes the form of a disc marked at Ift. intervals 
travelling past a window in the side of the camera, 
the reading position being marked with a dot. The 
disc is numbered every third foot, and shows the 
footage already exposed, with indications for leader 
and trailer. A knob for resetting at the start of each 
roll is situated just below the counter window. 

Motive power for the mechanism is furnished 
by an extremely powerful twin-spring motor, which 
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will run approximately 14ft. of film per wind of 
spring and then cuts out. The spring is wound by a 
folding handle which engages a square shaft pro- 
truding from the side of the camera and rotates 
when the camera is running. When not in use, the 
handle is sprung away from the shaft, and folds into 
a recess in the case. Thirty-six turns of the winding 
handle are necessary to wind the spring fully, but 
the design makes this simple both in the hand or on 
a tripod. 

Running Speed 

The running speed is controlled by the usual 
centrifugal type governor which can be adjusted to 
give any one of four speeds (12, 16, 24 or 48 f.p.s. 
but not intermediately) by a small milled knob near 
the bottom of the right-hand side of the camera; it 
has “‘click-stops” at each marked speed. Inside the 
camera mechanism a separate adjusting-screw with 
lock-nut is provided for independent calibration of 
each setting. Tests with a calibrated length of film 
showed that the governor was extremely efficient 
at all speeds throughout the length of run of the 
spring, though all the speeds were a trace on the 
high side (but not enough to matter). With such a 
long run this is a very creditable performance, 
particularly for a camera of such modest dimensions. 

The release-button near the front of the right-hand 
side of the camera can be conveniently operated 
with the right index finger; when moved ‘backwards 
it gives normal running, and when pulled right 
back, lock-on run and so enables the operator to 
appear in his own films. Single frames can be 
obtained by moving the button forward, the exposure 
taking place when the button is re/eased; this should 
help to obviate camera-shake produced with some 
cameras on none-too-steady tripods or titlers. 
There is no provision for a cable-release. The 
camera utilises phosphor-bronze bearings which 
require no lubrication. 

Field or View 

The viewfinder is of the usual direct vision in- 
verted opera-glass type, giving an image one- half 
life size. The finder axis is approximately 3in. above 
and tin. to the left of the lens axis, and the front 
finder-glass carries a parallax indicating mark 
showing limit of field at distances closer than 6ft. 
A mask hinged up in front of the finder limits the 
field of view to that obtained with a 1}in. lens, 
it is curved so as to fit snugly against the camera 
body when not in use. As with all finders using a 
mask for long-focus lenses, the field is a little small 
and ill-defined when only one ninth of the finder 
area is used. No provision seems to have been made 
to suit the finder to wide-angle objectives, though 
some sort of supplementary lens could no doubt be 
fitted. 

A coated 124mm. f/2-5 fixed focus lens of National 
Optical manufacture is housed in a chromed sleeve 
attached to it with three grub-screws; this provides 
useful extra hooding to an already well-hooded 
lens, but in no way interferes with its interchange- 
ability. A notched index mark on the sleeve can be 
aligned with symbols showing clear and quarter, 
half, three-quarters and fully overcast sun, repre- 
senting clear and hazy sun, cloudy bright, open shade 
and cloudy dull respectively. The aperture values 
corresponding to these (f/8 to f/2-5) are also given. 
There is an additional mark in the form of a small 
golden circle corresponding to f/11, and the lens 
will close down further than this to a little past 
f/16. The indicated exposures agree with those 
shown in the instruction leaflet for Kodachrome. 

This arrangement has the advantage of providing 
an excellent aid in setting exposures, particularly to 
beginners, while allowing full flexibility to more 
advanced workers. But one word of caution is 








necessary: if the lens is for any reason removed 
from the camera (such as for using one of different 
focal length), it must be screwed fully 
replacement, otherwise the pictures will not only be 
out of focus, but will also be incorrectly exposed. 

The instruction booklet refers to the Specto 88 
Cine Camera, and has a stick-in page describing the 
Colorshot. It is a useful compilation, though it does 
state that exposure must be increased by one and 
two stops respectively when 24 and 48 f.p.s. (as 
compared with 16) are used, whereas the correct 
amount is } and 1} stops. Also, when mentioning 
parallax, it states that when filming closer than 6ft., 
only the scene below the engraved line in the view- 
finder will be included, without making it clear that 
a corresponding amount will be added to the 
bottom of the picture, and that the amount of error 
between the observed and filmed images will vary 
with the taking distance. 


Minor Modifications 

Two minor modifications have obviously been 
carried out to the camera since the booklet was 
printed, namely, the replacement of an engraved 
rectangle on the viewfinder for the 1}in. lens by a 
hinged mask, and of an index line across the footage 
indicator by a dot at the side of the window. No 
mention is made of filters, yet a haze filter is 
definitely desirable at the sea-side and in the 
mountains with the now almost universally used 
colour film. In the Colorshot instructions, no 
mention is made of the exposure to be given to 
films of different speed from Kodachrome, or to the 
apertures to be used during the winter months. 

The camera is nicely shaped to fit comfortably in 
the hand or on a tripod, though the extreme side- 
ways placing of the tripod bush may present 
difficulties with some makes of pan and tilt heads; 
in particular, on heads equipped with a soft cover- 
ing, such as rubber, the camera is liable to be pulled 
over to one side on tightening the attachment 
screw, and this may make built-in spirit-levels 
inaccurate. The flat base makes it possible to stand 
it On any convenient surface when self-portraits are 
required or for obtaining steady results without a 
tripod, particularly with long-focus lenses. 

We shot a number of scenes with the camera in 
the hand and on a tripod. The resulting pictures 
were sharp at full aperture as well as when stopped 
down, and extremely steady, exceptionally so for a 
non-sprocket-fed camera. Even double-exposed 
high-contrast targets showed no sign of horizontal 
float at any taking speed, and only the faintest trace 
of vertical float. Shots of a one-second-swing 
pendulum confirmed the earlier findings with the 
calibrated test film that the camera was running a 
trace fast at all speeds, the actual speeds being 13, 
164,25 and 56 f.p.s., these staying constant through- 
out the run of the spring. The mechanism, gets up to 
speed quickly, as the first frames of shots are not 
perceptibly lighter than their successors. 


Single Frame Exposures 

Exposures with the single-frame release are about 
one stop lighter irrespective of the speed control 
setting than at 16 f.p.s., and so correspond to 
approximately », second. The smallest aperture of 
the lens is not quite small enough to give a fade to 
or from complete black unless a neutral density 
filter or a higher taking speed than normal is used 
with colour film in bright sunlight. Alternatively, a 
little reinforcement with fade solution or even a cut 
to black spacing should do the trick. Thanks to the 
efficient hooding, no flare was evident even in shots 
taken directly against strong sunlight. 

The viewfinder tends to favour the top and right 
of the picture; at 10ft. taking distance it shows 
4}in. more at top of frame than is photographed, at 
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the right hand side 34in. more, at the bottom 2}in. 
less, and at the left hand side 1}in. more, covering 
a frame 3ft. 4fin. x 2ft. 7#in. (projected) as against 
3ft. 93in. « 2ft. 9Zin. seen in the finder; the error is 
proportional at other distances, and though it may 
not matter in many cases, there are circumstances 
where it must be allowed for both on near and 
distant shots. Also, presumably to aid spectacle 
wearers, the aperture in the eyepiece is a little on 
the large side, so that even greater errors will be 
experienced if the eye is not in the central position; 
an improvement could possibly be effected by fitting 
an additional baffle. We believe that the manu- 
facturers should take steps to improve the finder, 
as it is the only fault in an otherwise excellent 
instrument. 

The footage counter is extremely accurate over 
its whole range—down to a fraction of a foot; on 
the camera under review there was a little play on 
the indicating disc gearing, so that it had to be set 
in a clockwise direction to zero if the last drop was 
to be squeezed from the length returned from 
processing. But, even so, the play represented no 
more than 6in. of film. The frame line, which is a 
little thicker than on some cameras, is accurately 
located so as to bisect the sprocket holes, and 
remains constant in width if projected on the 
screen—another demonstration of film steadiness 
in the camera. 

The camera measures approximately Sin. 2}in. 

4}in. overall and weighs 2} Ib. To sum up, it is of 
first class design and performance, and thanks to 
its easy handling and flexibility can be thoroughly 
recommended to all users, from rawest novice to 
advanced worker. 

Price: £33 3s. 3d.; variety of leather cases avail- 
able from £1 14s. 3d. (Submitted by Specto Ltd.) 
Zeiss Ikon Movinette 8 “Transverse” 
Camera 


THE MOVINETTE 8 “Transverse” is a spool-loading 
8mm. camera of similar size and shape to the well- 
known Movikon 8, but with a number of simplifica- 
tions leading to a considerable reduction in price 
and weight. The principal differences are a fixed- 
focus f/2-8 lens in place of the f/1-9 focusing, 
and the absence of variable taking speeds. In 
addition, there are a number of constructional 
modifications, but all the Movikon accessories, 
including the tele and wide-angle converters and 
the special Movitrix titler, will also fit the Movinette. 
The design of the camera is definitely unusual, 
having a shape somewhat on the lines of a miniature 
still camera, giving good balance and very comfor- 
table handling. The spool axes are parallel to the 
lens axis, and the film is twisted across its width 
through 90 deg. before and after passing through 
the gate. 

The housing is constructed of metal pressings, 
grey wrinkle finish on the outside and black wrinkle 
on the inside, with a satin silver front plate and 
winding key; all the fittings are chrome-plated. 
The rear third of the camera forms a totally re- 
movable lid, attached to the tops of the spool 
arms by a sliding catch operated from the centre 
of the lid; this shows a green dot for safe, a red one 
Film path of 
Movinette 8. An 
aperture in rear 
plate prevents 
reflections, and 
raised edge all 
round it holds 
film flat in gate. 
Two springs on 
right-hand — side 
of gate provide 

edge guiding. 


denoting unlocked. Light-trapping 1s provided by 
a very deep tongue and groove joint all round, the 
groove having black felt in it for additional light- 
tightness. 

A standard English (fin. Whit.) tripod bush is 
provided in the centre of the base. The gate hinges 
open through 90 deg. for loading amd cleaning, 
and is matt black throughout to minimise reflec- 
tions. The front plate is properly relieved so as not 
to contact the film in the picture area; the pressure- 
plate, mounted on a leaf spring, is rather unusual 
as it contains an aperture of slightly larger dimen- 
sions than the exposing aperture—presumably to 
minimise reflections—surrounded by a ridge which 
provides pressure all round the gate opening. 
Additional ridges provide pressure in the perfora- 
tion area opposite, and at the centre of the film at the 
bottom of the gate. 


Intermittent Movement 

There is a fixed edge guide running the length of 
the gate on the exposing side of the film, and two 
sprung guides at the opposite edge. Additional 
pressure on the back of the film is provided by the 
pressure-plate mounting, itself sprung closed, which 
has ridges contacting the film in the perforation 
area; the ends of the mounting plate are so shaped 
as.to help the formation of the drunken loops 
above and below the gate. 

The intermittent movement is of the non-retract- 
ing sprung claw type driven by a straight up and 
down movement, and gliding over the surface of the 
film on the return stroke. The claw engages the 
second perforation below the bottom of the gate. 
The shutter is of the rotary disc type with an open 
sector of 201 deg., giving an exposure of 1/28 
second. There are no rollers or guide posts in the 
film path, the twisted loops being formed automatic- 
ally on loading. The take-up reel is driven via a 
elipping clutch with the tension so adjusted that the 
end of the film remains in the gate when its motion 
is no longer assisted by the claw, thus preventing 
the film springing loose on the take- -up reel when 
changing reels. The footage counter is driven off 
an arm resting on the supply reel and this moves a 
black sector behind a scale calibrated in feet and 
in metres, on the front of the camera, showing the 
amount of film remaining. 

The motor is wound with a folding winding key 
(also situated on the front of the camera) which 
does not rotate when the mechanism is running. 
Thirteen turns are needed to wind the spring fully, 
which is sufficient to run the mechanism at constant 
speed for 25 seconds, thereafter slowing down for 
another 10 seconds. No cut-out is fitted to the 
motor, which we feel is a pity as the change in speed 
is not all that readily detectable. In any case, one 
should make it a practice to wind after every shot. 


Motor Noise 

The governor fitted to the camera appeared to 
be not fully efficient, as the note emitted by the 
motor varied appreciably during its run, and the 
results showed signs of slightly irregul: 
slight jerkiness and change in exposure in a conber 
of places. It would appear that there was some 
small mechanical derangement with the particular 
camera under review as these irregularities were 
accompanied by occasional spring-judder; two other 
models we borrowed were free from this defect, 
and the note emitted by them remained much more 
constant. Even so, the results produced were 
acceptable. 

Only one speed (16 f.p.s.) is available; tests with 
a calibrated length of film showed that the camera 
was running a little fast—approximately 18 f-p.s., 
for the first 15 seconds, and then slowed down to 
average 15 f.p.s. between 15 and 25 seconds of each 








there were random variations 
over identical 
Although, as stated above, results 
were satisfactory, we feel that better speed stability 
than this should be expected of present-day cameras, 
particularly when made by a firm of such high repute 
as Zeiss Ikon. 

The release button is situated at the upper right 
of the camera where it can be operated very con- 
veniently with the right index finger; it is threaded 
to take a cable release. No provision is made for 
exposing single frames (though this can be done 
by judicious operation of the release) or for lock-on 
running, which can, however, be achieved by 
utilising a cable release of the type incorporating a 
lock—such as one marketed by Zeiss Ikon—and 
intended to provide “Time”? exposures on still 
cameras which are nowadays usually only fitted with 
a “B” setting. 


Unusual Finder 

The viewfinder is of the direct vision telescopic 
type showing an image approximately one-third 
life size, with its axis lwin. directly above the 
lens-axis. The eye-piece, which contains an aperture 
large enough for comfortable use by spectacle 
wearers, is mounted in the detachable lid of the 
camera while the rest of the finder is contained 
within the body; the front finder tube carries a 
foam-rubber collar which prevents light-leaks and 
also stops damage to the film emulsion which 
might otherwise rub against the tube. The finder 
design is unusual in that the front and rear elements 
are placed close to one another, with a tunnel leading 
to the field-defining window of the front of the 
camera which also carries parallax marks (in the 
form of notches marking the centre of frame) for 
taking distances of 20 and 12in., while the bottom 
of the finder field corresponds to the centre of the 
taking field at 8in. 

Whether this method of parallax indication is 
preferable to the more usual one that indicates 
the top of the frame at close distances is a matter 
of personal preference; the method adopted here 
makes it necessary to guess the centre of the finder 
field before compensation can be applied, but is 
liable to less error if the finder is inaccurate. These 
close distances naturally involve the use of supple- 
mentary lenses; in Germany, bloomed Proxars are 
available which screw into the front of the lens 
mount, but in this country only British-made 
supplementaries are normally available. 

The lens fitted to the camera is a coated 10mm. 
f/2:8 Carl Zeiss Triotar, having click-stops down 
to f/16 and closing down a little further than this. 
The shorter than normal focal length is in line with 
current trends towards wider angles of view. 
The lens is very deeply set in its mount, and needs 
no additional hooding. The iris leaves are specially 
shaped to give an open, linear aperture scale; as 


run; in addition, 
amounting to more than 2 f.p.s. 


lengths of run. 
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a result, the iris opening is the usual hexagonal 
shape at f/8 and smaller apertures, but at larger 
ones it takes the shape of a 12-sided star. The 
lens is not interchangeable, but converters are 
available to double and halve the field of view; 
with the Movigonar the effective focal length 
corresponds to 5mm., and with the Movitelar to 
20mm. The attachments screw into the thread at 
the front of the lens, and separate viewfinders 
are provided which slip into the accessory shoe 
mounted at the top of the camera. The price of the 
attachments also include that of the finder, a lens- 
hood, and a leather case. 


Supplementary Lenses 

The thread at the front of the parent lens also takes 
22:5mm. diameter supplementary lenses, and filters 
to be had in yellow, yellow-green, orange, red, 
ultra-violet, neutral density (8 x ), and for adapting 
artificial-light colour film to daylight illumination 
and vice-versa; these are made of stained-in-the- 
mass optical glass, and anti-reflection coated 
(bloomed) on both surfaces. A similar range (of 
35-5mm. diameter) is available to fit the coverter 
lenses. Depth of field information, for apertures of 
f/2-8, f/5-6 and f/11 for the lens alone or used in 
conjunction with supplementary lenses or the tele- 
converter, is engraved on the plate surrounding 
the winding key at the front of the camera 

The instruction booklet is extremely well ae 
on high-quality paper, and profusely illustrated; 
describes both the camera and method of use, cal 
gives details of a large range of (Zeiss Ikon) acces- 
sory equipment and also general hints and tips. 
A keyed photograph of the camera is arranged 
to fold out for easy reference, and detailed illustra- 
tions are scattered throughout the text; those 
showing the loading and the use of the parallax 
indicating marks are specially useful. 

The camera sits extremely comfortably in the hands, 
and can be held and operated with a minimum of 
shake; it is also easy to use on a tripod. Photo- 
graphing a one-second-swing pendulum confirmed 
that the running speed was a little irregular, varying 
from 15} to 12} f.p.s. in 10 seconds. This is rather 
slower than the results obtained with the calibrated 
test film. The steadiness of the pictures was fair 
for a non-sprocket-fed camera, but showed traces 
of vertical and horizontal float on double-exposed 
targets, and variations of rack-line thickness: 
however, the performance is probably adequate for 
the vast majority of users, even for superimposed 
titles 


Maximum Usable Length of Run 

The maximum usable length of run is approxi- 
mately 27 seconds, the end of the usable portion 
being determined both by an increase in exposure 
and by the speeding up of moving objects. The 
mechanism gets up to speed quickly, as evidenced 
by the fact that the first frame is only a trace lighter 
than its successors. The smallest aperture available 
is not quite small enough to permit fades to or from 
complete black without recourse to a _ neutral 
density filter for colour film in bright sunlight, but 
this can be partially overcome by cutting to black 
spacing immediately maximum density is reached, 
or by reinforcing the last part of the fade with dye. 

A point to be watched is that the click-stops 
fitted to the camera, which are very definite, do 
not interfere with the smooth rotation of the aper- 
ture ring when a fade is made, for this would lead 
to uneven results. The deeply hooded lens is com- 
mendably free from flare even when one shoots 
almost straight into the sun. With the short focal 
length employed (10mm.), depth of field extends 


down to approximately 3}ft. at f/8, sufficient for 
even big close-ups. 

Unfortunately, on the model tested, the finder 
was not very accurate, showing appreciably less 
than was actually photographed and, later, pro- 
jected This made accurate composition very diffi- 
cult, although with practice it might be possible 
to make allowance for it; the error is approximately 
the same all round. At a taking distance of 10ft. 
the projected image is about 2in. greater at the top, 
3}in. greater at the right, 3in. greater at the bottom 
and 3in. greater at the left than that seen in the 
finder, and the error is proportional at other 
distances; the projected field subtends 4ft. 34in. 

3ft. 3}in. as against 3ft. 9}in. « 2ft. 10}in. seen 
in the finder. The exact amount may vary with 
different projectors, but we feel that the error is a 
little on the large side and that the manufacturers 
should take steps to correct it as soon as possible. 


Footage Counter 

The footage-counter we found to be accurate 
only at the extremes of the scale, showing lengths 
of leaders and trailers; at other points it was 
seriously in error (2 to 3ft.) as indeed we had suspec- 
ted, as the divisions on the scale were approximately 
equidistant—though this is impossible to achieve 
with counters operated from an arm resting on the 
film on one of the reels without recourse to specially 
shaped cams and complex transmissions. However, 
it is not very often that accurate indication of film 
length is required, except to ensure that the correct 
amount of film is run off when loading, and luckily 
the counter is quite accurate at these points. 
Nevertheless, we feel that in what is designed as 
a precision instrument, a greater degree of accuracy 
could be expected. 

The frame-line, though perhaps a little wider than 
in some cameras, is accurately positioned to bisect 
the sprocket holes; as mentioned earlier, it varies a 
trifle in width, indicating slight errors in placement 
from frame to frame leading to slight unsteadiness. 
However, the results are quite acceptable. 

Summing up, apart from the points mentioned, 
the camera does its job well and is convenient to use. 
It measures 6in. 2in. 3%in. overall and weighs 
14 Ib., and at £32 8s. 4d. is good value for money. 
It is also available with a built-in, uncoupled 
exposure meter, and is then known as the Movinette 
8B; the photocell is situated just below the lens, 
and the uncalibrated meter scale is at the top left 
of the camera. In use, a pointer is aligned with 
the meter needle, and the exposure read off the 
calibrated setting ring (which has previously been 
set for the correct film speed). Marks are provided 
to allow for various filter factors. The price of the 
Movinette 8B is £41 5s. 2d. 





Accessories 
An ever-ready case for either camera costs 
£4 16s. 10d., the coated filters are £1 17s. 2d. each, 


and supplementary lenses for 20, 12 and 8in. are 


£1 Ss. Id. apiece. The Movigonar and Movitelar 
wide-angle and_ telephoto attachments cost 
£29 12s. 9d. each complete with viewfinder, lens 


hood, and leather case, but these are at present in 
short supply. Filters for these attachments cost 
£2 4s. 7d. each. The special Zeiss Movitrix titler 
with accessories is £13 1s. 5d.—it enables rolling and 
flap-over titles as well as a number of special 
effects to be carried out—and the Movilum lighting 
set (for two lamps), which can be used as a source 
of illumination for the Movitrix, costs £10 19s. 11d. 
without bulbs. 
Distributors: 
Street, Dunstable, 


Peeling and Komlosy., 181 Victoria 


Beds. 
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Movilux 8B Projector 

THERE is an Outstanding innovation in this new 
model of the 8mm. Movilux; the use of a Philips 
8 volt 50 watt integral mirror type lamp. Our tests 
show that it puts approximately twice the light 
on to the screen—and this despite the fact that 
the new lamp is only 50 watt—as the original 
Movilux 8 with 110 volt, 300 watt lamp (see test 
report, A.C.W. Dec. 1956). The efficiency of this 
lamp is such that a higher proportion than usual 
of tke light reaches the screen. There is very little 
heat apart from that in the light beam, so the lamp- 
house keeps very cool, even after projection of a 
long reel. 

The machine suits a.c. mains only: it has an a.c. 
constant speed motor and a transformer to feed the 
lamp with 8 volts. It cannot be used on d.c. The 
incorporation of the transformer gives three ad- 
vantages. First, tappings are provided to enable the 
machine to be used on mains voltages of between 
110 and 240 volts; the earlier Movilux 8 was for 





a ie = 





The Movilux 8B projector 
is fitted with the new 
Philips integral mirror 
lamp, and has a_ lens 
mount barrel of 25mm. 
diameter—the proposed 
Continental standard size 
for 8mm. machines. The 


gate opens by hinging 
forwards and down for 
threading (left), so that 


both front and back 
plates are readily cleaned. 
The shoe on top of the 
lens mount is for an 
anamorphic lens attach- 
ment for wide screen 
projection. 





Secondly, there is virtually 


One mains voltage only. 
no warmth from a transformer, so that cool running 


is assisted; the earlier model used a resistance 
located in the airstream from the fan, and on our 
mains voltages just over 300 watts of power had to 
be dissipated as heat. Thirdly, the transformer pro- 
vides power to feed the Moviphon B tape unit. 
Power requirements are very modest: 50 watts 
for the lamp plus about 50 watts for the motor. The 
transformer is therefore relatively small and light 
(the projector weighs 13 lb.). The intermittent 
motion has been improved: the slightly faster 
pull-down (about 32 deg.) permits smaller angles 
on the cut-off shutter, so there is less wastage of 


the total available light. The single claw stezts the 
pull-down stroke two frames below the bottom of 
the gate—the same position as used in the Movikon 
8 and Movinette cameras. 

Framing has been changed to fixed optical 
centre type, in which the claw is moved bodily up 
or down. In the original Movilux 8 one moved the 
lens plus gate, a method which requires a larger 
spot of light on the gate than is given by the Philips 
mirror type lamp. Particularly ingenious is the way 
the same position of framing knob is used on the new 
model. Originally the framing spindle was part 
of the hinge pivot of the gate; now it is co-axial 
with it, the spindle passing through to the inter- 
mittent mechanism at the rear of the main panel. 


Constant Speed 

The finish on the new model is a light greeny-grey 
hammertone glossy enamel—not in our opinion 
quite as attractive as the two-tone grey wrinkle, but 
notably durable and much more easy to keep clean. 

On test, it behaved perfectly. Like its prede- 
cessor, it is a particularly quiet and smooth running 
machine, working with hardly more than a purr. 
The a.c. induction motor runs at a virtually constant 
speed, and the three step pulleys give the same 
choice of projection speeds of 16, 18 or 24 f.p.s. 
The motor is a sturdy capacitor-start-and-run type, 
with adequate reserve of power for running not only 
the projector, but—if coupled up—the Moviphon B 
tape unit as well (see separate Test Report). 

The projected picture was beautifully steady, and 
good definition was given by the Zeiss Ikon Certar 
22mm. f/1-5 lens. Screen brightness measured on 
a 3ft. wide screen with no film in the gate averaged 
112ft. candles. Our test of the original 300 watt 
model gave a figure of 6ft. candles under comparable 
conditions. The measured screen brightness with 
the new lamp corresponds to the standard screen 
brightness of 10ft. lamberts on a 2ft. 10in. wide 
white matt screen (or approximately Sft. 6in. wide 
beaded screen within a restricted viewing angle). 

The gate opens by hinging forwards and down- 
wards, so that both front and back plates are fully 
accessible for cleaning. The sprocket retainers are 
of the same sprung side plate type fitted to the 
earlier version. We found the sprockets were easily 
threaded by taking care to slip the unperforated 
side of the film in first, then pulling the ends of the 
film until the perforated side slips past the side 
retainer plates and—by rocking the film slightly 
from side to side—the perforations engage the 
sprocket teeth correctly. 


Outstanding Features 

The main operating switch works both motor and 
lamp, and is positioned the American way round 
(down = off). There is also a switch for the motor 
only, particularly intended for running the tape 
unit without having the lamp on. As on the earlier 
model, an inching knob and a pleasing rack and 
pinion tilt adjustment are provided. The same 
convenient geared hand rewind is fitted to the top 
spool arm, which stores inside the case when not 
in use. The one-piece pressed metal cover fits over 
the threading path for storage, and a padded zip- 
case or a luxurious hide leather case is available. 

The outstanding features of the Movilux 8B are 
its quiet, smooth, constant speed running, the 
sound design, and the carefully finished precision 
enginecring. Additionally, the greatly improved 
light efficiency due to the Philips 8 volt 50 watt 
mirror lamp makes it a particularly fine projector 
which we definitely recommend 

Price: £66. 

Distributors: Peeling and Komlosy, 181 
Dunstable, Beds. 


Victoria Street, 
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oF the two ways available for providing synchro- 
nised sound with 8mm. films—magnetic stripe and 
a separate magnetic tape—Zeiss have chosen the 
separate tape system. Like several of the other 
important manufacturers, they feel that the greatly 
superior sound quality obtainable on separate 
tape outweighs the disadvantage of its being separate 
from the film, and of the possibility of slightly 
imperfect syne. towards the end of the reel due 
to variations in tape slip and stretch. The outfit is 
designed for the Movilux projector only 

We can say at once that Zeiss have made a truly 
beautiful job of it. In design and workmanship, it 
is fully up to Zeiss standards, both mechanically 
and electronically. We tested the Moviphon B, 
for use with the Movilux 8B projector. There are 
certain differences (mentioned later) between this 
new model and the original version, and though 
the two are similar in appearance except for the 
finish, they are not interchangeable electrically. 
This new version (suffix “*B’’) has the same greeny- 
grey hammertone finish as the new Movilux 8B 
projector. The original models of Movilux 8 and 


Voviphon coupled to Movilux projector. 


Moviphon have a two-tone grey wrinkle finish, and 
they were of course designed to work together. 

The Moviphon is a tape deck plus recording 
amplifier and reproducing pre-amplifier. The drive 
to the tape mechanism is taken via a flexible shaft 
from the socket in the rear of the layshaft of the 
Movilux. The whole thing is therefore worked from 
the Movilux motor, so the tape unit cannot be used 
without the projector to drive it. The Moviphon, 
in fact, is designed to do one job, and to do it well: 
to provide synchronised sound with the films pro- 
jected by the Movilux. 

It contains an all-transistor amplifier which takes 
its power supply (just over 30 volt a.c.) from a 
socket in the rear of the Movilux 8B. When record- 
ing, the Moviphon B does not require anything 
except its own internal amplifier. The supersonic 
bias for recording is provided by a _ push-pull 
transistor oscillator in the rear of the case. 

On playback, it gives an output about the same 
as that of a crystal pick-up, and has to be fed into 
the Zeiss Movivox—which is a conventional valve 
amplifier and output stage with power supply and 
loudspeaker all in the one case. Alternatively, if you 
already have a suitable amplifier and speaker (e.g., 
for gramophone reproduction), or a radio with 
suitable pick-up terminals, it can be used in place 
of the Movivox. 

The complete outfit of Movilux 8B, Moviphon B 
and Movivox comes in three matching cases; the 
side covers of the projector and tape deck are 
removed for access to the threading paths. All 
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Zeiss Moviphon Tape Recording System for Movilux Projector 


three cases are finished in greeny-grey hammertone 
enamel—a type of finish notable for durability, 
freedom from chipping, and easy cleaning, although 
it does lack the more luxurious feel of the grey 
wrinkle paint used on the earlier model. The instruc- 
tion booklet supplied with the Moviphon is beauti- 
fully produced and compiled with typical German 
thoroughness. We found it essential to study it 
carefully before starting our tests so that we could 
be sure of feeding the correct types of signals into 
the correct sockets. Once the matter of correct 
linking up of Moviphon, Movivox, gramophone, 


microphone, etc., has been understood, the whole 
thing is perfectly straightforward. 
The Moviphon takes ordinary Sin. spools of 


standard magnetic tape. Zeiss (Gevasonor, made by 
Gevaert) tape is recommended and was supplied 
with the machine, so was used for our tests. It 
should be noted that Long Play tapes are not recom- 
mended for synchronised sound work, because they 
stretch more than the standard thickness tapes. In 
any case, a Sin. dia. reel of tape is quite long enough 
to suit the spool of film on the projector. Loading 
with tape is simple; it is taken from the feed spool 
on the left side, through the straight slot over the 
heads and drive rollers and on to the take-up spool. 
The tape is always threaded with a marked spot on 
it in a certain position, just as the projector is 
threaded with a marked frame at a specific place. 
This, of course, ensures that tape and film start in 
correct sync. 


Lining-up 

The 6in. long rubber flexible shaft couples the 
front of the drive shaft of the Moviphon with the 
rear end of the layshaft in the projector. The flexible 
shaft is not very critical so far as accurate lining up of 
the units is concerned, and approximate "cheat 
alignment is adequate. Some care is, however, 
required if the projector is brought up to maximum 
tilt: we found it better in this case to mount both 
projector and Moviphon on a tilting board. The 
flexible shaft fits into place quite happily, and no 
retaining screws are used or, indeed, are necessary. 

The microphone supplied bears the Zeiss Ikon 
trade mark, though it is actually the Austrian AKG 
Model ZDM II, a moving coil microphone designed 
to have a largely cardioid (i.e., heart-shaped) 
directivity. On test it proved to have a usefully 
high ratio of front to back sensitivity, and sound 
coming from the rear (e.g., projector noise) was 
apparently hardly recorded at all. 

The Moviphon is a twin track tape deck, but with 
this difference: it records either on one half of the 
track (as is standard practice), and separately on 
each of the two tracks going in the same direction, 
and then can replay from them together, if desired. 
This enables the music to be recorded on one track 
and commentary or effects on the other. The two 





Zeiss cardioid type microphone and Movimix mixer. 





tracks are then both played off together, mixed at 
equal (and not variable) volume levels. Those who 
prefer to do all the work on one track, mixing 
the microphone and music in the conventional way, 
can use the simple Movimix made by Zeiss. This 
is a mixer unit (containing three potentiomenters 
with isolating resistances) giving variable and 
independent control of the levels of three inputs 
(microphone and two pick-ups) before feeding them 
into the Moviphon recording amplifier. 

There are only two control knobs: on the left is 
the on/off switch and volume control, and on the 
right the selector switch with positions for off (tape 
free), tape held but not driving, microphone, etc., 
reproduction only (not recording), tape track 1 
playback, track 2 playback, track 1 and 2 mixed 
playback. Further rotation of the knob is prevented 
by a red button, which must be pressed before the 
knob can be set to the “record” positions. This 
effectively obviates accidental erasure of a recorded 
track, because it is not possible to set the selector 
to record (which erases any previous track before 
recording another on it) without deliberately 
pressing the red button while turning the knob. 


Mechanical Stop 

This red button actuates a simple but highly 
effective mechanical stop on a cam on the rear of 
the selector switch. There are two record positions 
on the selector, for track 1 and track 2 respectively. 
The final position of the switch is for rewinding 
the tape. The selector knob works both the switch- 
ing of the amplifier function and the mechanical 
operation of the pressure roller for the drive, and 
pressure pads on the magnetic heads. The selector 
knob does not, of course, set the tape in motion; 
that is controlled by the switch on the projector. 

Starting the projector also starts the Moviphon, 
the selector on which must naturally be set to the 
desired function before starting the projector. 
The instruction book states specifically that the 
unit must be switched on (by the volume control 
knob) after the projector has been switched on, 
and that it must be turned off again before the 
projector is switched off. There is no warm-up 
time with transistors, so the amplifier is working as 
soon as switched on. 

The reason for the amplifier being switched off 
when the projector is being switched, is presumably 
connected with the fact that any switching is liable 
to make “‘plops”’ which can be recorded on the tape, 
or which will be reproduced in the speaker on play- 
back. It would not be sufficient just to turn the 
volume control down to zero, as the two transistors 
in circuit after it have ample gain to amplify any 
switching surges into noticeable * ‘plops.” Also, by 





Above: Moviphon with front covers removed to show record 
level meter, magnetic heads, rollers and all-transistor 
amplifier. Left: interior from rear, showing flywheel on 


capstan shaft, gear drives and (top right) transistor oscillator 


switching the amplifier off before the projector, 
one avoids reproducing the sound as the tape slows 
down and comes to rest. 

Recording level is shown on a meter type volume 
indicator, the scale being marked from 0 to 6, with 
4 corresponding to full modulation. On test, the 
level could readily be set correctly, and the amplifier 
had plenty of gain (amplification) in hand. The, 
volume level can be set before starting the projector 
by switching on the Moviphon and noting the setting 
of its volume control to give the desired modulation 
level on the meter (about 4 for peaks of speech or 
music, and about | for peaks of background music 
behind speech). Then the volume control is turned 
off again, so that—as mentioned above—the tran- 
sistor amplifier is not on while the projector is 
being switched. 

Volume Control Setting 

While first setting the volume levels, we found it 
possible to overshoot rather easily on the meter 
and cause the meter needle to stick in the hard-over 
position; but a tap on the case brought it back on to 
the scale again. After a few minutes’ practice with 
the volume control settings for full modulation, no 
more trouble was experienced, but the beginner must 
take care not to “bump” the meter by setting the 
recording volume far too high. 

Separate inputs are provided for track 1 and track 
2 recording, while the output socket takes one or 
the other track or both, as selected on the knob, 
feeding them to the Movivox or other power 
amplifier. The outputs can also be taken from the 
second input socket, if desired. Headphone moni- 
toring unfortunately is not possible while recording. 
It is not possible to listen to track 1 when recording 
on track 2 (or vice versa), nor is there a footage 
counter, so when recording each of the two tracks 
separately one must either use the film as a guide 
or work by stop watch. The constant speed motor 
which drives the outfit obviously facilitates working 
by stop watch. 

The tape is run at the standard speed of 3?in. per 
second when the projector is run at 16 f.p.s. Track 
1 on the Moviphon corresponds to the standard 
half-track of normal tape recorders, and track 2 
to the earlier Continental tracking. Reproduction 
both of speech and music was absolutely first rate. 
The inherent noise level was so low as to be almost 
non-existent, and the tonal balance corresponded 
closely to that of ordinary tape recorders. The 
performance of the all-transistor amplifier is 
outstanding. 

The construction of the Moviphon is no less 
outstanding. Taking off the back cover reveals the 
large flywheel (Sin. dia. by jin. thick) mounted on 
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the capstan roller shaft, and driven via a sturdy 
helical gear and spring coupling from the main 
shaft. The take-up spool for the tape is also gear 
driven (steel worm on to solid nylon gear) from this 
main shaft, the end of which accepts the flexible 
shaft from the projector. The rewind is driven 
through a plastic belt, brought into engagement 
on rewind only, with a rubber surfaced pulley 
on the feed side spool spindle. The cleverly 
designed and beautifully made selector switch and 
cam arrangements cannot fail to arouse admiration. 
Of the electronics, only some capacitors and the 
oscillator for the supersonic bias are at the rear 
of the panel, and the push-pull pair of OC76 tran- 
sistors and the pot-cored oscillator coil assist in 
giving a very neat miniaturised layout. 

Turning now to the front of the Moviphon, the 
moulded plastic top cover just slips off, being 
retained by spring clips, and reveals the magnetic 
heads, drive capstan and the volume indicator meter. 
The lower cover may be unclipped after removing 
the two knobs, and reveals the beautifully designed 
and made transistor amplifier, the function selector 
switch wafers, and the pressure roller and pad 
assembly. The amplifier itself, containing two OC70 
and one OC76 transistor, is built on a sheet of resin 
plastic board only 7in. long by 1}in. wide. It should 
be seen by anyone interested in electronics; the 
whole amplifier, so small, light and neat, is an 
indication of the tremendous progress made by 
electronics in the past few years. The Moviphon 
undoubtedly conforms to the highest of present 
day standards of design and construction. 


Movivox Final Amplifier and Loudspeaker 
The output from the Moviphon can be fed into any 
ordinary amplifier. If you do not have a suitable 
one, or prefer to complete the Movilux-Moviphon 
outfit with a specially made output stage and 
speaker. Zeiss supply the Movivox. Of exactly 
the same size, shape and finish as the Movilux 8B 
and Moviphon B, it contains a 6in. loudspeaker, 
an ECLS82 triode amplifier plus output pentode 
valve, and an EZ80 rectifier (both valves being the 
now usual all-glass types with 9 pin bases). It also 
incorporates its own mains transformer and output 
transformer. The output is approximately 3—4 watts, 

about the same as a mains-driven domestic radio 
set. 
As it contains the loudspeaker, the Movivox is, 
of course, placed near the screen, and the signal 
from the Moviphon fed to it via a 33ft. long cable. 
A mains supply must also be taken to the Movivox, 
which (unlike the Movilux 8B) is made to suit one 
specific voltage (a.c. only, of course). The Movivox 
tested was a 240 volt model containing the standard 
Continental 220 volt transformer fed through a 
suitable voltage-dropping resistance. 

Though quite a simple thing, it is beautifully 
made. It has two controls: a volume control plus 
on/off switch, and a tone control, both being 





Movivox final amplifier and speaker unit. 
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Rear of Movivox showing combined amplifier and output 
valve (extreme left), rectifier valve and speaker and mains 
transformer (right). 


operated by edge-milled knobs at the top of the 
case on either side of the carrying handle. In use, 
the volume control is set at the predetermined 
position (about half way up in our case) and then left 
alone (because it is near the screen and cannot 
conveniently be reached by the projectionist). The 
volume of the sound is then controlled by the 
volume control on the Moviphon. The tone control 
is also set at the point known to be about right; 
we had it about half-way. No scales are fitted on 
the knobs, but their positions can be gauged 
sufficiently well for practical purposes. 

The complete outfit (Movilux, Moviphon and 
Movivox) were given careful tests with various 
types of inputs; but mixed on to one track via the 
Movimix mixer, recorded two inputs one after the 
other on separate tracks (mixer not used for this) 
and _ replayed them together. General sound 
quality was up to the highest standards to be ex- 
pected of 3} i.p.s. tape. One facility not provided 
but which would be useful: means of hearing what 
is on the one track while one is recording on the 
second half of the tape. Because of this, we pre- 
ferred to work the other way: recording on to the 
single track and mixing commentary with music 
in one operation. Even so, the second track can still 
be used for sound effects, and the advantage of this 
two tracks side-by-side method is that one can be 
erased and re-recorded as desired without affecting 
what is already on the other. 

Synchronism 

Synchronism was as good as is ever possible with 
ordinary tape: the only sync. errors are those due 
to any tape stretch or slip that may take place. 
Normally, however, picture and sound will not be 
more than a few seconds out of sync. at the end 
of a reel—and small errors of this degree can gene- 
rally be covered up by loose matching of sound and 
picture towards the end of the reel. Those who 
value sound quality more than the possibility of 
unvarying sync. will certainly feel that the separate 
tape principle is entirely worth while. And the 
conniseur of equipment will have to go a long way 
to find anything to beat the exquisite design and 
workmanship found in this Zeiss equipment. 

Although the Moviphon B can be used perfectly 
well as an ordinary tape recorder, it should be 
pointed out that this tape unit cannot be used 
without the Movilux 8B projector, which supplies 
both the mechanical drive and the low voltage 
supply for the transistor amplifier. The Moviphon 
cannot, of course, be used for playback without 

(Continued on page 402) 





SPECTO New model. 


Other Specto 
models were described in this series in 
the February 1958 issue. 

The latest Specto 8 projector is 
of completely new design, quite 
unlike any of the other models 
which have all been based on the 


original prewar design. It dis- 
plays what is—for Specto—a new 
conception of a projector—one 
formulated over the years by the 
firm’s design team in conjunction 
with the former sales manager, 
Mr. L. E. Preston, who recently 
retired. It has, in fact, been in 
the development stage for the 
past two or three years, and it is 
interesting to see how in the mean- 
time the general trend in pro- 
jector design — particularly in 
America—has moved more to- 
wards the same sort of layout. 
Three requirements appear to 
have dictated its development: 
simple to use by the beginner, 
high standard of performance, 


moderate price. Indeed, it is one 
of the most reasonably priced 
machines on the market. The 


design is straightforward and the 
engineering sound. 

The machine is built upon a 
die-cast panel, permanently fitted 
into one half of the carrying case, 
the other half of which clips on 
(and covers the entire film path 
side) for carrying or storage. 
Spool arms are folded in before 
the cover is put on. The case, of 
an attractive shape, is made of 
moulded and resin bonded ply- 
wood, covered in two tones of 
leathercloth: grained fawn and 
chocolate brown. 


Pre-Focus Base 

A mains voltage 500 w. lamp 
is used, of a standard pre-focus 
type (Specto always have used 
lamps with pre-focus bases, for 
the sake of standardisation and 
ready availability). An unusual 
feature is single knob control: 
the one knob works two toggle 
switches and the motor speed 
control resistance as well. The 
sequence is therefore quite fool- 
proof: motor on, lamp also on, 
and bring machine up to the 
desired speed. 


Threading is particularly simple. 
The sprockets have fixed guide 
post film retainers, and the gate 
is hinged at the side to open 
outwards very fully (about 120 
deg.) so that both front and back 
plates can readily be inspected 
and cleaned at each re-threading. 
This principle of a gate which 
opens really wide for cleaning is 
definitely gaining favour with 
most manufacturers; machines 
which you have partly to dis- 
mantle in order to clean will 
doubtless soon be the exception. 

The lens is made by Specto 


in their own lens _ grinding 
section. The mount is the same 
diameter as on other Specto 


machines (lin. nominal) though 
the construction and distances 
are slightly different. lin. focus 
is supplied as standard, but other 
focal lengths are available. 
Simple Mechanism 

The mechanism is commend- 
ably simple: the motor (of 
Specto’s own manufacture; they 
also make motors for aircraft 
systems) drives through a rubber 
belt to the rim of the combined 
pulley and shutter on one end of 


the one-turn-one-picture — shaft 
which runs horizontally along 
the back of the machine. This 
shaft carries the cam _ which 


drives the claw, and a helical gear 
which drives the  resin-fabric 
gears on the two-sprocket shafts. 
Apart from the spool spindles, 
that is all the mechanism there is. 
Lubrication is not normally neces- 
sary, since oil-retaining bushes are 
used on all shafts, and a nylon 
cam is used for driving the claw. 

There is no inching knob but 
provision is made on the front of 
the one-turn-one-picture — shaft 
for fitting the Specto Speed Con- 
troller (Type 209 for this model), 
for running the projector at con- 
stant speed in step with a tape 
recorder. 

Framing is of the 
““semi-optical” type, the entire 
lens mount and _front-of-gate 
assembly being moved bodily up 
or down to bring the gate aper- 
ture into position to suit the film. 
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so-called 


A.C.W. 
8mm. Projectors 


Directory of 


Projectors produced by twenty-six manufacturers 
have been listed to date in this guide. 
give n be low supplement the Specto entry and do not 
constitute a test report. 
on extended test and a full review is on the 


The details 


We have had the machine 
way. 


With this method of framing, the 
outline of the picture does not, of 
course, move visibly on the screen; 
actually it moves only as much as 
the lens is moved, which is quite 
insignificant. A particularly neat 
framing adjustment is provided; 
by rotating the centre roller of the 
gate hinge, the whole gate is 
moved vertically until the framing 
is correct. The gate has spring- 
loaded edge guides, so there is 
no trouble when running over- 
width poorly slit film. 

The carrying case has a neat 
storage compartment for the 
mains cable. The machine is 
notably light in weight. Finish 
of the cast metal parts is hammer- 
tone enamel. 


SPECTO 8 (May 1958). 
production at Windsor, Berks. Avail- 
able in Britain. A completely new 
design, unlike the rest of the Specto 
family of projectors. Projector built 
on die-cast panel permanently fitted 
into one-half of carrying case. Other 
half of case fits over film path, for 
carrying and storage. Principally 
die cast construction, copper bronze 
hammer enamel finish. Two 16-tooth 


Currently in 


sprockets, with fixed guide post type 
retainers. Double claw intermittent, 
with fast pull-down. Semi-optical 


type framing, moving gate and lens 
carrier together. Gate hinges com- 
pletely open for cleaning and inspec- 
tion, hinge being on outer side of the 
gate. Stainless steel gate plates. 
Specto “Lentar” f/1-6 projection lens 
of lin. focus, in barrel mount of lin. 
diameter with helical focusing groove. 





Max. spool capacity, 400ft. Take-up 
driven by rubber belts via friction 
clutch. Power rewind by belt change. 
No reverse, stills or safety shutter. 
Three-bladed shutter, each blade 
approx. 40 deg. No inching knob. 
Weight 9 Ib. 

Electrical Details: 500 w. lamp of 
voltage to suit mains, in range 210— 
250 v. Biplane filament, standard pre- 
focus base. Machine suits a.c./d.c. 
210-250 v. Series wound motor, 


wound for 210v. Fan-cooled lamp. 
Switching and speed control by single 


knob which operates two toggle 
switches and the rheostat. Lamp 
cannot be on without motor. Fully 
suppressed for radio and TV inter- 


ference. Specto Speed Controller Type 
209 available, for using this projector 
in step with a tape recorder. 

Price (current): £31 10s. 
ing lamp). 


(includ- 











Re... 


To present a projectionist with optical track, stripe 
and tape is to present him with a problem, so this year 
the Ten Best took another step forward with the 
decision to release all the prizewinners with optical 
sound. Five of them already had such tracks and 
these were sent to the laboratories for prints to be 
made. With them went the striped films from which 
optical tracks were to be recorded. The preparation 
and recording of the tracks for the silent films were 
undertaken by John Kerby and Richard Hodkin. 
For this work Messrs. Rank Precision Industries 
loaned us a new G.B.-Bell & Howell 640 magnetic 
sound projector and Messrs. R. G. Lewis made their 
High Holborn premises available for the actual 
recording. John Kerby writes: 

RECORDS having been chosen and cued by Richard 
Hodkin, and the familiar business of plug changing 
completed, we began the first session by transferring 
each alternate record to tape (necessary because a 
suitable second turntable failed to materialise). That 
done, we set up the equipment for the first film: 
another bout of plug changing, and we had both 
turntable and recorder connected to the mixing unit 
which fed in turn to the 640 projector. Then a snag 
became apparent. Without a head-set to plug into 
the mixing unit it was impossible to hear what we 
were recording while we were recording it. 

A way out of that seemed to be by running a 
lead from the head-set output on the mixing unit 
to another amplifier; so we ran a lead to the input 
socket of a G.B.-Bell & Howell 601, and to this 
machine connected the speaker. All went well, 
and we set about recording the track for the Gold 
Star film, Murder in Mind, which was to be shown 
at the National Film Theatre but would not go 
out on release. Since we were recording on the 
striped copy, this was fairly easy. Then came the 
more difficult task presented by two of the Ten Best 
films; these we ran double-headed, i.e., recorded 
on a separate striped film running through the 
projector sound head at the same time as the 
picture ran through the gate. 





Climax of the twenty-four 
Ten Best and Gold Star 
shows at the National Film 
Theatre: presentation of 
the “Oscars” andthe 
British Institute award (a 
framed print) for the film 
gaining the most audience 
votes. The patterned back- 
ground is the Monovistal 
curtain. Leslie Hardcastle 
of the N.F.T. (holding 
print) is about to ask Leslie 
Norman to present the 
Institute award. Mr. 
Norman’s wide experience 
of almost every branch of 
film making gave his short 
engaging speech an un- 
mistakable air of authority. 
He directed ** Dunkirk” and 
“The Shiralee,”’ produced 


“The Cruel Sea” and 
““Mandy” (among other 
well-known films) -and 


earlier worked as editor for 
a number of British com- 
panies. Part 2 of the film 
presentations was prefaced 
by greetings to the audience 
and A.C.W. specially 
recorded by Norman 
McLaren during a flying 
visit to this country. 


Ten Best: Recording the Sound 


When the laboratories had delivered the optical 
sound tracks they had made from our striped film 
recordings, I started on what I supposed would be 
a fairly easy task: synchronising the sound tracks 
to the two short comedies. After all, it was merely 
a matter of transferring the punch marks we had 
made in the striped film on to the new optical 
tracks. Picture film and track would then be wound 
together through my home-made synchroniser and 
another pair of marks punched at the end. (This 
synchroniser consists of two sprocket wheels locked 
on a common shaft so that two strips of film will 
keep the same relative position to each other 
however much they may be wound backwards or 
forwards.) 

There was no bother with To Have and to Hold, 
but when Saturday Lunch had been wound through 
to the end, I was horrified to discover that I was 
left with 24ft. more of sound track than I had 
picture. Yet I knew that the music had been 
arranged to finish exactly on the fade-out of the 
“End” title. What could have gone wrong? J 
checked again. No doubt about it, the picture 
was definitely shorter. 

But wait a minute! The makers had entered a 
copy for the competition, and it was this copy we 
had used when recording the sound track. The film 





BRITISH FILM ACADEMY AWARD 
**England May Be Home”’ 

BY RICHARD AND MARGARET HODKIN 
BRITISH FILM INSTITUTE AWARD 
** Whither Shall She Wander? ”’ 

BY MRS. MARIE PARTRIDGE 
Results of the competition in which the audi- 
ence was invited to comment on the Ten Best 


films (three prizes of five guineas each) will be 
given next month. 
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I was now handling was, of course, not a copy but 
the original. The makers must have shortened 
it slightly. So now I had to remove 23ft. of film 
from the sound track—but which 25$ft.? 

Running original and copy together through the 
synchroniser, I eventually discovered the cut, and 

marked its position on the copy. Then copy and 
sound track went through the synchroniser, and 
the mark was transferred to the track. Next, the 
track was played on a projector and the particular 
passage of music identified, after which the music 
was played through a second time, and momentary 
pauses between each phase marked with a wax 
pencil. All that now remained to be done was to 
examine the track and find a phrase of music about 
23ft. long which could be removed without causing 
too much of a jump. I ultimately picked on a 
suitable piece and made the cut, checked the track 
on the projector again and blooped the splice. 
Next day film and track were despatched to the 
laboratories for marrying. 


A similar contretemps occurred with Solitaire. 
When the optical track made by the laboratories 
from Quorum Films’ tape had been received, a 
member of the unit expressed the wish to re-edit 
it slightly. He had found it impossible to synchro- 
nise the music exactly on tape and wanted to adjust 
it now that it was on film. This he did successfully 
with my synchroniser. 

Three of the prizewinning films were filmed at 
silent speed (16 f.p.s.), and we had, of course, to 
use this speed in preparing the tracks. Optical 
sound at silent speed used to be considered very 
chancy, and it says much for the standard of modern 
recording (and, let it be added, the skill of United 
Motion Pictures, who did the job), that the quality 
of these tracks is so high. Indeed, one doubts if 
members of the N.F.T. audience not in the know 
would have recognised which films were recorded 
at 16 f.p.s. and which at 24 f.p.s. When the pro- 
gramme comes your way, listen carefully to Saturday 
Lunch, To Have and to Hold and Solitaire! 


“OSCAR” and GOLD STAR WINNERS GET TOGETHER 





McConnell 
Images’’) (r) chats with members 


Edward (“Broken 


of Sutton Coldfield C.S. 
(“Saturday Lunch’’). 


Another handshake for Richard Hodkin 
(“England May be Home’’) from Leslie 
Norman, 


For the informal 
party at the 
National Film 
Theatre for pro- 
ducers of the films 
included in the 

C.W. program- 
mes, Fred Young, 
who presided over 
the catering and is 
a familiar figure to 
N.F.T. habituees, 
created a savoury 
concoction with an 
edible ‘“‘Oscar” as 
a centre-piece. 
Right: (top) Mr. 
and Mrs. Roy Pace 
(he was the prisoner 
in Solitaire’) 
and Derek Hill; 
(centre) Something 
about animation? 
Stuart Wynn Jones 
(1) with Bob Deben- 
ham and David 
Anderson of High 
Wycombe F.S.., 
(‘Finders Keep- 
ers”’);(bottom) The 
Editor, Mrs. 
Francis Williams 
(“Evening Out’), 
Miss Jean Barratt 
and Alan Hickish 
(‘To Have and to 
Hold’’) 

























































Projecting the Ten Best 
at the National Film Theatre 
By C. BEDDOW 


(Chief projectionist) 


we of the National Film Theatre projection staff 


rank the A.C.W. Ten Best presentations as among 
our Shows of the Year. Certainly as much care and 
planning go into them as for a royal premiere. In 
part, that is because our outlook on 16mm. is 
considerably different from that of most professional 
projectionists. To them the 16mm. projector is still 
something of a toy and the amateur scarcely worth 
bothering about. But we do bother about the 
amateur—we try to make films ourselves—and we 
are interested in the content of what appears on the 
screen as well as in the technique of getting it there. 

This is because—again unlike our cclleagues— 
we frequently have to dea! with work by the 
individualist as distinct from the film factory, 
because our 16mm. static installation is probably 
the finest in Great Britain and because of the need 
to give individual attention to the screening to some 
of the films we show. You've got to be a projection- 
ist and no mere machine minder to cope with some 
of the early 35mm. and 16mm. films. Thank 
heaven for the loop former! 

I suppose that if you talk of policy in connection 
with the N.F.T., you automatically think of it in 
terms of aesthetic standards of film, but we are also 
very closely concerned with technical standards of 
16mm. I think we can fairly claim that you would 
have to go far to find 
better 16mm. quality of 
sound (18 watts) and 
picture with our size of 
screen — 18fi. 12ft. 
6in. But we shan't be 
satisfied until it more 
1early approaches that 
of 35mm. As our con- 
tribution towards this, 
we have been respon- 
sible for several innova- 
tions. For example, we 
use a TIH 32mm. 


In the f r: waiting for 
the first nou to enipt 
Production stills and fram 
nlargements from the Ten 
line one wall 

r display panel is in 
one of the club room 





camera lens in our G.B.-Bell & Howell 609 arc 
projectors, specially made for us by Rank Precision 
Industries. For the throw (60ft.) and picture size 
it seemed to us that the definition given by this lens 
was essential. 

This year projection problems were eased by the 
fact that all the Ten Best had optical sound, but the 
advantage of this was offset by the varying demands 
made by the Gold Star films. We had originals with 
splices in every foot, s.o.f., magnetic at “16 and 24 
f.p.s. and tape. We thought it would help if we 
re-recorded the tapes on striped film and ran it 
double-headed, but when we had done this we came 
to the conclusion that, as close sync. was not 
essential, it was simpler to run the tapes. 

Our first job when the films are delivered is to 
check them on the rewind. Then, when the theatre 
is free (there is a full timetable, with many shows in 
addition to the two evening ones) we have the first 
rehearsal, having already fixed the time and date of 
the second with the Editor, for this is the rehearsal 
he attends. At the first run through we carefully 
note running times and such points as where frame 
lines have to be watched, due to films having been 
shot on more than one camera, scenes calling for 
close sync., any section where particular attention 
has to’ be paid to the level of the sound, and any 
frames at which jumps on a splice demand further 
examination. (We have already checked the splices 
on the rewind } 


More Checking 

At the next rehearsal, the Editor in the auditorium 
also checks running times (with two evening shows 
it is necessary to work to an exact schedule) and 
minor aspects of the films. For example, he asks 
for a length of black leader after the A.C.W. title to 
be trimmed and suggests that we try the effect of a 
salmon filter over the lens for one of the colour 
films. It is agreed, however, that no improvement 
results. 

The Editor attends all twenty-four of the shows 
and the rehearsals for Parts 1 and 2, and always 
looks in on us at least once during the evening. He 
says it’s because the projection room is the calmest 
spot in the theatre! But there was a minor contre- 
temps on one occasion: one of us accidentally showed 
a white screen after the conclusion of one of the 
films. The Editor seemed struck by the fact that the 
operator should have come over and apologised. 
“I've seen lots of white screens before,” he said, 

“and this one, after all, was only a flash, but it’s the 
first time I’ve ever heard an apology for it. 

He cheers us up by remarking that one member 





of the audience has written to say that it’s a “sweet 
; and he.adds that, since a number of 
readers have pointed out that the start of the Ten 
Best titles was invariably out of focus, it ought to be 
made clear that the titles being on reversal and the 
there had to be refocusing. 
point will be taken care of in the next presentations. 

One of the hazards of 16mm. projection is foliage 
in the gate: on an 18ft. screen with a lumen reading 
look enormous. 
and after each performance the 
projector is a/ways cleaned and the films carefully 
checked. They are also frequently cleaned by being 
run through a soft cloth impregnated with 


Newsreel 


presentation” 
films S.M.P.T., 


of 1,900, it can 
blowing goes on, 


While programme secretaries of 
— clubs, seriously disturbed by the 
lack of members’ films to show at 
meetings, are turning in desperation to 
the documentaries offered on free loan 
by the big libraries, the Cine 8 Club of 
Durban observe that they never seem 
to be without members’ films for their 
screenings. They attribute this enviable 
state of affairs to certain enthusiastic 
members who are always trying their 
hands at something new. Which shows 
just how fortunate they are. 

The best way of learning how to 
make films is to experiment, and learn 
by your mistakes. You need initiative 
and even courage to risk a valuable 
magazine on something which may 
turn out to be a complete failure. It is 
much easier, and far less trouble, to 
use the cine camera like a Box Brownie 
and snap your subject haphazardly 
without any thought of editing the 
result. But there can be no real satis- 
faction in this type of filming. The 
amateur who experiments, and who is 
willing to show his experiments for the 
benefit of other enthusiasts, 
the most vital members of any group. 
And the fact that the Cine 8 Club has 
several such, suggests that it may te 
well on the way to becoming one of the 
most vital clubs in the movement. 
(A. Brodie, Box 207, Durban, South 


Africa). 
New Clubs 


A new club has just been formed in 
Gainsborough, Lincs. Prospective 
members should contact D. Carter, 14 
Market Street, Gainsborough. 

For enthusiasts in the Clapton and 
Hackney areas of London, a new club 
is planned by H. A. Smith, of 3 Conger 
Street, Roman Road, Bow, E.3. “We 
intend to cover all gauges,’’ he writes, 
“and a hall is available for meetings. 
All letters and enquiries will be 
answered.” 

Many cinematographers have given 
special silent film shows for the deaf, 
but a group formed specially to cater 
for them is certainly an innovation. 

“I have one or two friends with cine 
cameras,” writes Mr. A. Treasarden, 
proposer of this scheme, “and we are 
anxious to form a cine circle for the 
deaf. We feel sure that there must be 
many hard-of-hearing and deaf readers 
of A.C.W, who, by reason of their 
handicap, are lone workers, and so we 
feel that an amateur cine circle would 
be to our mutual advantage.” (A. 
Treasarden, 43 Clarendon Road, High 
Wycombe, Bucks.) 

Still the main objective for most 
members of the Grasshopper Group is 
the completion of their Endell Street, 


is one of 


This carbons. 


) on another. 
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W.1, headquarters. The two Group 
productions, Let Battle Commence and 
The Window, have both been shelved 
until the facilities which the new club- 
room will provide are available. 
Grasshoppers who attended the A.G.M. 


on June 14th saw that a great deal of 


progress had been made, but there 
was still much to do. ‘‘Any frowns at 
the meeting,” reports the Group, 
“were due not to the prospect of the 
hard work ahead, but to a certain 
bleakness in the financial position, 
partly because of overspending on 
Quiet Water. Steps have now been 
taken to exercise a more rigid control 
over the finance of Group-sponsored 
films.” (Paul A. Scott, Tamesis, 
Russell Road, Shepperton, Middx.) 


The 180 Degree Rule 


“When filming any type of journey,’ 
says Heswall A.C.C, in its News Letter, 
“always arrange that the object making 
the journey (people walking, car, train 
or ship) enters the frame from the 
same side during the outward sequence. 
If the return is to be shown, arrange 
for the object to enter from the 
opposite side.”” This is sound advice. 
Amateurs who edit their own films are 
seldom disturbed by seeing a vehicle 
travelling first one way then the other 
across the frame, because they know that 
the vehicle is really going in the same 
direction. But they know this only 
because they shot it. Few audiences 
are going to realise that a car shown 
travelling in two different directions is, 
in fact, making for one objective 


And not only amateurs ‘fall foul of 


the important “180 degree rule.” In 
the 16mm. record of Dr. Fuchs’s trek 
across Antarctica, now int he cutting 
stage, the editor has found it difficult 
to keep the convoys of Sno-cats and 
tractors moving smoothly in ore 
direction. Was this due to carelessness 
by the cameramen? Far from it. They 
were fully active members of the 
expedition and filming could not be 
allowed to interfere with their normal 
duties. Since shots could only be taken 
when they were free, co-ordination of 
camera activities was difficult, and full 
coverage of every event was impossible. 

So inevitably several scenes which 
have to be used to preserve continuity 
show the vehicles travelling in the 
opposite direction from that of previous 
shots. And an optical reversal, or 
“flop-over” as it is known, is quite out 
of the question because the side of each 
vehicle is boldly painted with the words 
“Trans Antarctic Expedition”! (D. E 
Boyle, 1 Westway, Heswall). 

Two things have adversely affected 
Welling and District C.C.’s plans. 
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Well, that, briefly, 
the opportunity of screening your film next year! 
e’d like to show you all round our projection 
room. That’s scarcely practical, of course, but you 
never know, we might be able to work out a plan. 


tetrachloride. The need for checking the films is the 
greater since the 45-50 amp. carbon arcs have a 
tendency to dry out joins. 
limited to a run of 45 minutes on each of the two 
projectors because of the necessity of trimming the 
Irrespective of the order of showing, the 
programme is spooled up so that all the magnetic 
films are on one projector and all the optical tracks 


Incidentally, we are 


is how it is. We hope to have 


bringing details of current cine activities. Reports on your club’s work 
or on the film on which you are personally engaged are welcome. 
Address on page 345. 


First, the bus strike played havec with 
meetings, and even forced the post- 
ponement of the A.G.M. because not 
enough members could attend to form 
a quorum, then Pathescope’s switch 
from SS stock to SX occurred just as 
the first shots had been taken on 
9-Smm. SS for the club’s satire on 
commercial TV. ‘“‘Now,” says the club, 
“a fresh start has been made on the 
film, entitled Chanel No. 5. And at 
least we have learned our lesson. The 
film is being made on 8mm.” Another 
production—Fish for Supper—being 
made on 8mm. Kodachrome, was 
postponed last summer because of bad 
weather and the early arrival of 
autumn hues which upset the continu- 
ity. Now work on it is beginning 
again. (W. Osborne, 110 John Wilson 
Street, Woolwich, London, S.E.18.) 

Do you know what the letters 
‘D.I.N.” stand for? The Springs 
Viewfinder, the monthly of the Springs 
A. .C., explains that they mean 
“Deutsches Industrie Normal’—a 
German specification used in reference 
to film speed numbers. “They are 
measured by exposures through a 
stepped wedge, and give a range of 
numbers ten less than the Scheiner 
scale, three numbers being equivalent 
to one stop in value.”’ (Jno van Blerk, 
P.O. Box 824, Springs.) 


School Records 


It is surprising that, although the 
cinema has been so much a part of our 
lives for over sixty years, only a very 
small number of schools have been 
enterprising enough to produce a 
filmic record of their school year. 
Initiation in this respect does not often 
extend beyond long shots of sports 
day, but several records have been 
made of great value to the school 
which commissioned them. These 
are the films in which the emphasis has 
been laid more on the people taking 
part in the activities than the activities 
themselves—where the cameraman has 
covered a rugby match not merely with 
impersonal long shots of the game, but 
also with close-ups of the participants 
relaxing at half-time. This sort of film 
should be the logical successor of those 
depressingly formal group photographs 
of the Ist XV which hang in school 
corridors. 

In March 1957, the Leighton Park 
School C.C. had to close down because 
of lack of funds, but now a project to 
make a 20-minute colour film of the 
school has been approved, and the 
finance provided. The unit consists of 
three members of the school and two 


(Continued at foot of next page) 








“WOULD you say a few words to the meeting? This 
is an unusual event, you know. . .”” Certainly the 
meeting was one of a kind I had not attended before. 
But the particular novelty in the enquirer’s view 
was, it seemed, my presence as a visitor from 
Britain. The occasion was an evening of films, in 
Prague, by members of the largest amateur cine 
group in Czechoslovakia. But let me begin at the 
beginning. 

I was on a 
exhibition of 


visit there in connection with an 
British film history (over now and 
quite a success, by the way). I had been in touch 
with Mr. Karel Kamenik, author of an article 
published in A.C.W. last year, received an invitation 
to attend “an ordinary club evening” and was, of 
course, glad to accept. So, guided by him, his 
brother and Mr. Fiala, currently group chairman, 
I was piloted to the meeting place. 

The group concerned is part of the general club 
for employees of the State Trading Agency. As an 
amateur circle it dates back to 1935, when it was 
first formed as the Czech Cine Amateur Club. Mr. 
Olmer, the founder, and ten other old associates, 
are still active. He told me that there were originally 
some twenty members; they pooled funds and 
equipment, managed to open premises and even 
launched a magazine. After the war, the circle was 
re-formed, by 1947 already had become 300 strong 
and now has a membership of 500 or so—a measure 
of the Czech interest in amateur film making. 

The situation in which the group formed up 
again and grew was very different from that before 
the war. The trade union movement, for instance, 
took an early interest in promoting amateur 
activities. Factory and office clubs came into being 
and not a few developed cine sections. In Prague, 
the former C.C.A.C. benefited by the setting up of 
a general club for the State Trading Agency; and 
so it is that trade union funds are devoted to the 


Keeping 
500 Members 
Happy 


A visit to Czechoslovakia’s 
largest amateur cine group 


By BERNARD ORNA 


Attendances are always high at 
club meetings; the hall holds 200. 


upkeep of premises and the provision of equipment. 
The group has not lost its identity, however, and 
it has its own administrative committee, chairman, 
secretary and so on. 
The club hall is a big, 
people, and very simply 


vaulted room, seating 200 
decorated. Notice boards 
carry programme details, and I found some “‘wanted 

sale or exchange—equipment” notes. Films are 
shown on a French Hortson 16mm. projector, with 
music, as required, from three turntables. A new 
Czech Meopton projector is soon to be installed. 
The projection room has periscope observation 
into the hall and houses two 16mm. projectors, two 


h 








Five pro- 
to be installed. 


well-equipped projection room. 
and a sixth is 


A corner of the 
jectors are available 
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ence with camera work, 


lighting and the Youth Committee’s activities and 





(Continued from previous page) 
‘Old Leightonians”’ who left a year or 
so ago. The sound system to be used 
will be decided on after shooting 
finishes next April. Says the secretary, 
“‘a master is nominally in charge of the 
project, but he has been persuaded not 
to interfere.” (M. H. Brahams, 16 
ds Road, Reading, Berks.) 
During the year more than a dozen 
new members have joined Pinner C.S. 
The 8mm. section is filming a domestic 
comedy, Jt’'s Never Too Late, and 
several of the newer members, assisting 
in the production, are gaining experi- 





continuity. They are also getting help 
from the current series of lectures on 
picture quality, script writing, com- 
mentary, music, titling and editing by 
Tony Rose, John Aldred and chairman, 
Ron English. (Mrs. T. A. Titkin, 97 
Rickmansworth Road, Pinner, 
Middlesex.) 

On May 16th, just a year since its 
formation, the Reading Youth F.U. 
held the premiere of its first film, 
Kayak (16mm. magnetic stripe), which 
was well received by an audience of 
200. The unit was commended by 
Alderman G. W. Holley for publicising 
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as an activity in itself. (M. H. Brahams, 
16 Redlands Road, Reading.) 

Much to the surprise of Cheltenham 
F.U., two members scripted and photo- 
graphed an 8mm. film, The Fiends, 
inside four hours, This achievement, 
says the secretary, “‘supports a strong 
feeling in the unit that film making in 
small groups offers much more interest 
and enjoyment than the larger unit 
productions, which, for us anyway, 
tend to be bogged down by adverse 
weather, holidays, and actors and 
camera crews not being available at the 
same time.’ 


8mm. and one 9-5mm.—the last no longer much in 
demand. Behind the screen wall is a buffet room 
where snacks can be had and talk pursued over a 
coffee or a beer. 

There are club activities every week all the year 
round, June and July excepted, and attendances 
are always high. Meetings begin at 8 p.m. and last 
a couple of hours. The current programme includes 
a film-making seminar, conducted by staff from the 
national High School of Cinematography, on 
— and screenings or discussions on Thurs- 
days 

On this Thursday, with the hall packed, the films 
shown were 16mm., and one 8mm.; three were in 
colour, with record or tape accompaniment; sound 
stock is unobtainable by amateurs. Subjects were 
holiday and family stories, an impression of spring 
as seen on river and lake, documentaries, an essay 
in puppet animation, and what I should call 
character and situation studies. Both the docu- 
mentaries were on Mozart and his life in Prague, 
one of them using prints of the period and music 
from Don Giovanni quite effectively. The puppet 
film, a folk story with plenty of magic, was an 
ambitious effort running to 400 feet, produced at 
the rate of three feet a day. I was told that it was 
not the only amateur puppet film, but that cartoons 
were rarely undertaken 
Character Studies 

The two character studies I thought by far the 
most successful. Rendezvous concerned an old 
man’s wait for a beer to go with his supper, the 
delay caused by his daughter meeting her boy 
friend on the way to fetch it, and the young people’s 
ruse to put things right. That Third One was more 
complex. A young man tears leaves off a branch as 
he walks in a park. He is irritable and frustrated. 
He sees an attractive young woman sitting alone on 
a bench, perks up and sits down beside her. His 
glance is appreciative and hopeful, when suddenly 
a small girl appears; the young woman smoothes 
her hair and kisses her; “Mummy! Mummy!” But 
the young man’s disappointment is quickly replaced 
by friendly interest. Mother and child leave. A toy 
is forgotten and the young man follows them to 
return it. The child is shy, then smiles happily; the 
mother smiles her thanks charmingly; and, smiling, 
the hero watches them depart. As he himself walks 
away, he strokes the leaves on a branch. It is no 
more than that, but sufficient to establish atmos- 
phere perfectly 

After the show and my few impromptu words of 
appreciation and good wishes, I heard more about 
the particular and the general. Cameras used for 
the films shown included a 16mm. Czech Admira, 
Siemens and Paillard models, and stock was nearly 
all reversal. Bell & Howell, Pathe, Zeiss, Eumig and 
Soviet cameras are also in use. During the past 
year, the central trade union organisation had 
presented the club with an AK 16, with electric 
drive, 100ft. magazine, f/1-4 normal and f/2°8 wide- 





“That 
mood picture about a young man’s 
encounter (story on this page). 


Miroslav Kacha (at camera) at work on 

Third One,” 

park 

angle, and tele lenses; it cost the equivalent of about 

£200. 100ft. of Agfa stock works out at about £3, 

but a new reversal film, Formapan, at about £1. 

Developing of reversal stock costs about ten 
shillings per 100ft. 

The group has six units engaged in joint produc- 
tion, four of the women members are making a 
film together, which is a novcity, and some 100 
films are now produced in the year. An anamorphic 
lens is in use, but I could not gather with what 
success. The club is, naturally, proud of Mr. Karel 
Novak who won the first prize for reportage at 
Cannes in 1956 with Filming Forbidden, on the 
Olympic winter sports; he has now edited his colour 
film from material shot at Melbourne. But my 
hosts would not boast that Prague films were the 
best—*‘Good things are being done at Brno,” 
they affirmed. 

There is a fairly regular exchange of films among 
Czechoslovak cine groups but, apart from a handful 
of Polish amateur films, nothing is seen from 
abroad. Now, however, the 4.C.W. Ten Best are 
going to Prague; and during the autumn the Czechs 
will be responding with something of their own for 


British clubs. Among members of the club I 
visited who read English, a copy of A.C.W. circu- 
lates until well thumbed i get 





more. And they are aiming to re-establish a full 
cine magazine for Czech amateurs; at present they 
still have to rely on a supplement to a photographic 
journal, which is very little. 

As I left, it was ‘“‘Na shledanou!’”’—‘Till next 
time!”’, and I hope that there will be further visits 
and talks, and not just mine. 





The first public performance of 


programme of films from past competi- 


larly commissioned to film. Other 


films made by the unit was given at the 
end of May when Leckhampton— 
Sketches of a Village was shown with 
other 8mm. films in the parish hall at 
Leckhampton. Every seat was taken, 
and the show was a great success. The 
unit followed it up with another at the 
Women’s Institute. (B. A. Stait, Wind- 
rush, Church Road, Leckhampton, 
Cheltenham.) 

The cutting of a ribbon across the 
screen by the Mayor of Invercargill 
was the culmination of the os 
ceremony of Southern 9:Smm. 


new cinema. After supper, and : 


tions, a further film was projected— 
showing the ribbon being cut. The 
cameraman had rushed home, proces- 
sed the film and had it on the projector 
within an hour and a half of shooting. 
(J. R. Crosbie, 14 Morrell Street, 
Invercargill.) 

Since 1956, when the Livingstone 
C.C., N. Rhodesia, was formed with a 
nucleus of six members, the club has 
grown to such an extent that the 
present membership of seventy has 
been divided into camera teams to 
cover the various local events, such as 
conferences, which the club are regu- 
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activities include lectures, demonstra- 
tions, competitions—and special 
filming for amateurs who want shots of 
the Victoria Falls (which is on the 
club’s doorstep), the Livingstone 
Game Reserve and the Wankie Game 
Reserve, an area of about 5,000 squaie 
miles. “Visitors from the U.K.,” says 
the secretary, “‘and, of course, else- 
where, are invited to our club meetings 
when on holiday here. And assistance 
is also available to clubs requiring 
films on Africa or specific —- on 
our home ground.” (J. R. Beck. 
P.O. Box 174, Livingstone.) 











City 


Sylvia Syms with members of 
Films club. (See story below.) 
During a three day visit to London 


by coach, members of City Films, 
Sheffield, together with a small party 
from Doncaster Cine Guild, killed 
several birds with one stone. After 


watching the transmission of a Saturday 
Spectacular show from the Wood 
Green ITV theatre, they toured 
London by day and night, shot several 
for their current film, 
in Trafalgar Square and 
on the Thames Embankment and 
finally visited the Associated British 
Picture Corporation’s Elstree studios, 
where they were taken around several 
of the sound stages while filming was 
in progress. ““‘We met Herbert Lom, 
Sylvia Syms and Ronald Howard, the 
stars of No Trees in the Street," reports 
the secretary, “and we picked up many 
interesting tips on lighting and sound 
recording which should prove useful 


sequences 
Dissolution, 


in our future productions.” (J. E. 
Clark, 7 Whitwell Crescent, Stocks- 
bridge, Sheffield.) 


Cutting Conundrum 

Because of the bus strike, Waltham- 
stow C.S. were unable to pay their 
proposed visit to Potters Bar C.S., and 
an alternative programme had to be 
hurriedly arranged. The rushes of the 
sound film being made for Toc H were 
screened to members, who are under 
no illusions about the work involved, 
for the material to be cut was shot in 
places as far apart as Cyprus and 
Tottenham, Singapore and Hornsey. 
A lecture on the history of the film by 
member J. L, Bennett was pre-recorded 
on tape, and llustrated by drawings of 
shadow screens, the camera obscura, 
the apparatus of LePrince, Muybridge, 
Friese-Greene and Edison, and films 
such as the Lumiere programme of 
1896, the famous American-Biograph 
production of 1912 called The Old 
Actor, directed by Griffith and starring 
Mary Pickford and an extract from 
Clair’s sound film, Le Million 

Commenting on Derek Hill’s popular 
award winner, French Leave, a contri- 
butor to the Potters Bar magazine 
observes that “‘to finish a film with a 
similar sequence to which it started 
does not, to my mind, make a good 
ending.”’ But there is a perfect example 
of the story turning full circle in John 





Krish’s brilliant documentary, Health 
in our Time, and dozens of feature 
films have depended on the idea. (J. L. 


Bennett, 11 The Walk, Potters Bar, 
Middx.) 

The cine course at Islington Men’s 
Institute has proved so successful that 
another will begin next September. 
(Islington Men’s Institute, Isledon, 
ney Road, Nag’s Head, Holloway, 
N./.) 


Planet F.S. are holding a “Grand 
Gala Showing” of the 1957 A.C.W. 
Ten Best on Sept. 19th and 20th at St. 
Andrew’s Hall, Chase Side, Southgate, 
N.14, at 8 p.m. each evening. Tickets 
(3s. and s.a.e.) from the Box Office 
Secretary, Ron W. Davis, 15 Brantwood 
Gardens, Enfield, N. Since St. Andrew’s 
Hall is within three minutes’ walk of 
Southgate underground station, it can 
easily be reached from any point in the 
Greater London area. 


_ Recent activities have included 
instructional evenings dealing with 
interior lighting, tape recorders, 


beginners’ questions, making a sound 
track, and the history of colour film, 
given in a lecture by John Collins of 
Kodak, Ltd. (A. H. Green, 194 Chase 
Road, eaiiietes. N.14.) 


° 
“Scratching on 35mm.” 
Painting direct on to 35mm. blank 
leader, as advocated by cartoonists from 
Norman Maclaren to Stuart Wynn 
Jones, may seem an extremely 
economical way of making films. But 
first you have to find your 35mm. 
blank leader, and that is not easy. To 
buy it new from the makers would cost 
over £5 per 1,000ft., and on the odd 
occasion when it can be bought 
secondhand, there is the risk of its 
being damaged or marred by too many 
splices. For his first attempt at this 
type of cartooning, Norman Maclaren 
bought an old copy of a Greta Garbo- 
John Gilbert feature and soaked the 
emulsion from each reel. Any amateur 
trying to so this, however, would lay 
himself open to reprisals from the 
Vintage Film Circle! 

B. J. Film Unit, who have started 
“scratching on 35mm.” are finding it 
difficult to get hold of raw material, 
are appealing for any 35mm. black or 
clear film. They are ecuipped for 
9-5mm. and 16mm. projection, but 
until a 16mm. camera can be obtained, 
filming will be exclusively on 9-Smm. 

. W. Jones, 27 Jubilee Road, 
Bridgend, Glamorgan, South Wales.) 


° ° 
Ancient Romans at Cricket 
Durban A.C.C., having suggested an 
ambitious theme for a film to be set in 
ancient Rome, list various methods of 
avoiding the more obvious production 
hazards. “‘The opening scenes wherein 
you introduce your characters can be 
done inside the hall on club nights. 
Costumes should not present much of a 
difficulty because those early Romans 
wore mostly white clothes which 
looked more like sheets than anything 
else at a distance. A scene shot during 
the day by the ‘day for night’ tech- 
nique is easy enough if you use a blue 
filter. 

“The crowd scenes may daunt you, 
but they shouldn't. The cricket season 
has started and all you have to do is 
to wait for a match to start, and you 
can get many long distance shots of 
the white shirted crowd. A fairly quick 
pan would disguise the presence of 
modern apparel. You will need a 
close-up, of course, and this can be 
arranged on any Sunday afternoon at 
any ground where there is a suitable 
stand. Your group will not extend 
very far, so twenty extras will be all 
that is needed. The lion is a problem 
—but you can always get a shot at the 
zoo. 

It sounds all too easy to be true. It 
would be an odd crowd in which there 
were no trousers, skirts and sprinkling 
of hats. Durban would do well to have 
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second thoughts, for a film undertaken 
in so light-hearted a way cannot fail 
to be a disaster—and an utter waste of 
time. (H. Finnie, P.O. Box 740, 
Durban.) 


Kodachrome Processing 


As an answer to disgruntled Koda- 
chrome users whose films are fogged 
when returned from the processors, in 
spite of the fact that they were unloaded 
in a darkroom, a member of the 
Federation of Australian Amateur Cine 
Societies describes, in Movie News, 
just what happens when your film is 
received by a Kodak processing 
station. And he confirms that there is 
no chance of the film being accident- 
ally exposed to daylight at any time it 
is there. “When the mail bags are 
opened,” he explains, “the cartons are 
sorted into piles of 8mm. or 16mm., 
roll or magazine, black and white or 
colour. In the case of magazines, two 
retaining screws in the case are 
removed to enable the film to be taken 
out more easily in the darkroom. 

“All cans of roll film are opened in 
orange light and the end two or thrce 
inches only are examined. This is to 
make sure that only Kodachrome film 
is on the spool. You'd be surprised at 
the number of people who send other 
brands of film to Kodak for processing, 
even going to the extent of placing 
them in Kodak cans and cartons. 

“The roll of film is then replaced in 
its yellow carton and, with the rest of 
the batch, passes into the darkroom 
and total darkness. where the end four 


feet are measured, cut off and dis- 
carded.” The film, stapled with a 
special brass rivet to another film 


already fed into the machine, is wound 
into the first bath over a special loop 
machine. Then the four foot leader is 
measured and discarde 

“If you have ignored the instructions 
and exposed every inch of film, don’t 
call Kodak nasty names when you lose 
irreplaceable shots. The processing 
chemicals are expensive, and if the 
extra eight feet on each of the thousands 
of films were passed through the bath, 
there would be a wasteful exhaustion 
of solutions as well as a much longer 
processing time. So the cost is kept 
down by removing and discarding all 
leader film.” (Mrs. J. Stubbs, Box 
1463, G.P.O., Sydney.) 


Worthwhile Journey 

Several members of Irish Film 
Makers travelled 210 miles from 
Dublin to the Cork Cine Club’s Festival, 
and felt that the journey had been 
thoroughly worthwhile. “The increased 
number of British amateur films reach- 
ing this country,” says the club, 
“provided a shot in the arm for Irish 
Film Makers. With the lifting of 
import duties, we shall be able to 
benefit more freely from the inter- 
national exchange of amateur film 
material.” And Cork, they add, is 
living up to its reputation as Ireland’s 
centre for film festivals. (A. Foley, 
Garton, Stradbrook Road, Blackrock, 
Co. Dublin.) 

Shooting is in progress on Kingston 
& District C.C.’s latest production, 
Script Night; the location scenes are 
being shot by several groups to give 
scope to all club members. Recent 
shows have included the premiere of 
the Corgi film, which was seen by the 
Queen, and two Shell films, The Rival 
World and The History of the Heli- 
copter. During a lecture on the work 
















The EUMIG C3R 8mm. camera with Turret Head opens up 
wide possibilities for exciting new effects in your 8mm. movies. 
A built-in, automatically compensated photo-electric exposure 
meter with the needle visible in the viewfinder window ensures 
correct exposure every time with all lenses and at all filming 
speeds, 

The constant speed motor runs 8 feet of film at one winding. 
Speeds of 8, 16 and 32 frames per second and single frames 
are provided for. The C3R takes 25ft. daylight loading 
cassettes of double-run 8mm. film producing 50ft. to show. 


EUMIG C3R with EUMIGON f/1-9 [2-5mm. 

lens and Lens Turret ee ob “cor Gee ve; @ 
EUMAKRO 2X Telephoto lens attachment ... £14 6 10 
EUMICRON—A Wvide Angle Lens attachment £16 2 8 


Leather Hold-All Case see = ore > ae ee 
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C32 
AN EXCITING NEW 
8mm. CAMERA 
with 
TURRET HEAD 


and 
COUPLED 
PHOTO - ELECTRIC 
EXPOSURE METER 





@ Aw Luis — 


NORMAL—The high quality 4-glas EUMIGON 
f/1-9 12:S5mm. in fixed focus mount gives sharp pictures 


from 3ft. to infinity. 


TELEPHOTO—The EUMAKRO 2X lens doubles 
the size of the image. Focal length 25mm. 


WIDE-ANGLE—With EUMICRON A lens the 
focal length is halved giving a wide field of view. 


With all lenses the full aperture of f/I-9 is retained. 


Sole distributors 
in Great Britain 


JOHNSONS 


OF HENDON LTO 











of a professional cameraman, Leon 
Bijou, of Merton Park studios, showed 
two of his films, Playing Cards and 
Fifty Years On. (Miss M. Turner, 8 
Meadowside, Walton-on-Thames.) 
West London F.U. are now working 
with the Double Eight Group, a small 
film club in the West London area. 
Later this summer, the combined 
units hope to produce a 16mm. 
comedy Meanwhile members are 
engaged on the script. The policy of 
West London F.U. up to now has been 
to encourage members to make their 
own films on the understanding that 
they will be given as much help as is 
needed by the rest of the club. (L. V. 
Goff, 17 Benbow Court, Sycamore 
Gardens, Hammersmith, W.6.) 





Sneak Preview 


Following in the 
professional distribution companies, 
Grosvenor F.P. plan to sneak-preview 
their horror film Fear Treads Softly at 
a suitable charity show—which hardly 


sounds fair! They are very pleased 
with the film, and impatiently await 
the first screening. club’s other 





production unit is soon to begin work 
on a yet more ambitious project—an 
historical drama, Lady of Coventry. 
Since a great deal of lighting would be 
for scenes in the large hall of a 
castle to obtain any result on 8mm. 
Kodachrome, they wiil dress exteriors 
as interiors. And daylight of course, 
should appear far more effective a 
light source than banks of photoflocds 
distracting 


needed 


casting innumerable 

seaamivers Suitable walls and doors, 
which have been located for each 
scene, will be decorated with tapestries 


and burning sconces. Rush mats and 
an open fire will complete the set- 
dressing. The unit has been given the 
use of a manor house yard and coach- 
houses, where filming can take place 
in privacy 

Member George Archer, who 
emigrated to Australia, 
ted with a special set of stills 
before he left. But they were not 

10tographs rrom club members; 








has 
was 








they showed him as the Thing in Fear 
eee Softly and as the victim in 
ign for Murder. (R. B. Brinkworth, 1 
Now Villas, Lyncombe Vale, Bath.) 
Bristol C.S. began shooting their 
new Scout film, Early One Morning, 
late one afternoon, in pouring rain. 
It was very cold, but the boy actors 
sarently enjoyed lying in a tent, 


only pyjamas, with the wind 
g outside. The unit say that 
would not mind so much if only 
were not so una 1ous m 
what fun the Society’s Scout 





they 





critics 
insisting 


films must be to make. 


TEST REPORTS (from page 392) 


also adding a final power amplifier and speaker, 


or the Movivox. 


At the start of this report we mentioned that the 
be used with the original 


Moviphon B cannot 


Movilux 8 (grey wrinkle finished) projector. 
is because it has to be supplied with low voltage 
ver for the recording amplifier, 
Movilux 8B (hammertone finish). 
is alive when the projector is 
plugged into the mains, whether or not the projector 
so that the Moviphon B can be used 
just as a microphone amplifier, or for setting volume 
levels, without having to keep the projector running 


p y\ 
former in the 
This transformer 


is running, 


as well. 


The earlier Moviphon (grey wrinkle finish) was 


footsteps of 


Nearly all of 


from the trans- 


Just the Job, which has provoked this 
observation again and again, was 
filmed one week-end in a torrential 
downpour. For the tent shots in Early 
One Morning, the camerman had to 
use an aperture of f/1-5 with Plus X, 
and in one shot he encountered 
parallax trouble, “I can’t see tneir 
faces in the frame,”’ he said to the 
director. “That's good for lip-sync,” 
was the reply. ‘‘This is a sound film.” 

A sound film in colour will be the 
Society’s next production. Describing 
a Bristol occupation centre for mentally 
defective children, the only one of its 
kind in the country, it will be financed 


by the Parent-Teacher Association 
(estimated cost, £100). (Miss Jean 
Barratt, 208 Stoke Lane, Westbury- 


on-Trym, Bristol.) 

Professional film editors just cannot 
believe that a lip-sync. film can be 
accurately cut without four-way 
rewinders and synchronisers, double- 
headed moviolas, and 





assistants. And as for dubbing a film 
without an experienced sound-record- 
ing crew and a fully equipped theatre! 
Yet Astral C.C. have surmounted the 
bewildering problems involved in 
making an amateur lip-sync film on 
optical sound, and have practically 
completed their Two For a Ride, which 
has been two years in the making. But 
the exhausted unit has decided that in 
future they will work on the rather 
more manageable magnetic sound! (T. 
A. Morris 19 Whitford Gardens, 
Mitcham, Surrey.) 


Film Making at Oxford 


There’s this to be said about An 
Idiot's Tale (16mm., tape), by Wadham 
College F.G.: it seems to have aroused 
strong feelings. A tale about the 
warfare between a gang of youths and 
a fiddler, it has been condemned as 
“cheap violence’ and praised for its 
originality. Photography is described 
as “rather poor’ and some shots are 


former, 
This 


Prices: 
£36 15s.; 


necting 


( Distributors: 
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teams of 





own mains input cable. 
relies on the transformer in the projector, so there 
are no transformers in the Moviphon itself. As a 
result, there are no hum fields in the region of the 
magnetic heads, and the hum level of the Moviphon 
B is exceptionally low. 

Moviphon B tape unit and recording am- 
plifier £77; Movivox power amplifier and speaker: 
mixing panel: £9 5s.; microphone: £9 11s; 
various accessories such as cases, additional con- 
cables and 
former are also available. 


“disastrously shaky,” but the script 
(writes Roger Minshull) is the most 
striking of all those produced during 
the eighteen months of the revival of 
film making in Oxford. The same 
group’s The Interview, a_ situation 
comedy centred on a young man’s 
coming up for an interview to enter 
college i is better technically though not 
artistically. There are rumours that 
St. Edmund Hall is about to form a 
unit under the leadership of Peter Gee, 
their first film to be an 8mm. drama 
of a time when starvation threatens 
the world. St. Catherine F.U. activi- 
ties are recorded in the caption to the 
photograph on page 373. 

The finishing touches are being put 
to Coup d’Oxford, the film which 
started off the revival of film making 
in the University. Shooting finished 
last sammer and editing was completed 
before Christmas, then illness delayed 
further work, the .film was lost in 
transit between the B.F.I. and London 





During his two years’ 
office as Bristol C. 
chairman, Mr. R. Egarr 
(right) had several times 
had occasion to explain 






to members how very 
much more efficiently 
they did things in the 


North (he is an ex-mem- 


ber of Bradford C.C.). 
So, when the time canie 
for him to retire, Bristol 
“S. members,  deter- 


mired for ence not to be 
outdone, made him this 
little presentation. The 
cup, is of solid wood. 


the labs. refused to print 
there were some twenty 
section of the nega- 


University, 
it because 
splices in a 3ft. 
tive and there has been delay in getting 
the music score copied. 


Since the early days when Coup 
d’Oxtord was young, the University 
unit has bought a 3-lens Victor and 
found much old equipment in Brase- 
nose College left over from Between 
Two Worlds. With this, an annual 
grant from the Rank Organisation and 
full proctorial approval, film making 
at Oxford is in full swing again. 
(Roger Minshull, 14 Margaret Road, 
Headington). 

The death of George Freeman 
Bradley of Blackpool has spelt the 
end of A.C.W. 16mm. Circle No. 5, 
which was started in 1951. Jt was 
decided right from the beginning to 
keep membership small and select. Now 
the remaining members have not the 
heart to carry on without Brad, a fine 
fellow (writes Geoffrey F. Campling) 
with a genius for making friends. 


designed for use with the original grey wrinkle 
finished Movilux 8 which did not contain a trans- 
and the original Moviphon required its 


The new Moviphon B 


impedence matching trans- 


Peeling and Komlosy.) 


*LUMAPLAK’ SCREENS 
for BRIGHTER PICTURES 
at LOWER COST! 


Regd. Trade Mark No. 614512. The tubular metal side supports enable erection to 
be carried out in a few seconds. The screen stands 
on its own feet on table or flat surface, or may 
be suspended from picture rail or hook. For those 
especially interested in the projection of colour 
transparencies, the new Matt White surface screens 
are ideal; they ensure excellent colour reproduc- 
tion and their whiteness is lasting. 





Size of Screen Prices 

Approx. Actual Matt Glass 

Overall Size Picture Size White Beaded 
> 2. @, £« & 
26” x 20” 24” x 18” 118 0 210 0 
32” x 24” 30” x 224” 216 0 312 0 
30” x 30” 284” « 284” 27° 6 318 O 
40” = 30” 38” x 28}” 310 0 4iio 
@ Easy to erect 40’ 40" 38” 38” 440 550 
* 50” « 40” 48” x38" 415 0 660 

@ Sturdy construction 50” » 50” 48” 48” 550 750 
° ® . 60” « 45” 57” x43” 610 0 718 0 
@ High quality finish 60” « 60” 57” 57” im 818 0 
. . TP XS 70” x52” 919 0 15 10 0 
* Exclusive design Yee ol og 70” x70" 10 15 0 1610 0 
83” x 63” 80” x 60” a7 '@ 17 10 0 





The MAXILITE screen combines many unique 
features. The tripod legs open automatically, the 
whole screen being ready for use in 10 seconds; 
it may be adjusted for height in a moment, and 
there is a special slide hanger for horizontal 
adjustments. It folds into a very small compass 
when not in use, has a comfortable carrying 
handle, is light in weight, and has non-slip rubber 
feet. A choice of two screen surfaces—both 
giving brilliant pictures. 








* Approx. Matt Waterproof 
Overall Size White Beaded Case SSS 
£ 4; & C ae £6 == 
40” 30” 10 17 6 12 0 0 16 @ 
40” x 30” or 40” 117 6 13 13 0 115 0 = 
(dual size) 7. 
52” x 40” 12 10 6 147 6 117 0 ) 
52” 40" or 52” 1319 6 15 17 6 117 0 MN Regd. Trade Mark 
: No. 703013. 
(dual size) 
60” x 45” 1715 6 18 17 6 73 6 U 
60” x 45” or 60” s 7 é 22 17 6 220 


(dual size) 


* Picture size obtainable approximately 2” less than these figures. 


FROM ALL GOOD CINE & PHOTO SHOPS 


Sole Wholesale Distributors: 
NEVILLE BROWN & COMPANY LIMITED - LONDON : W.I. 
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G.B.-BELL & HOWELL’S 
NEW “AUTOSET” 
An 8mm. cine camera that instantly adjusts 
itself to changing light. The lens is coupled - 
to a photo-electric exposure meter which 
sets the aperture according to the light 
intensity. Fitted with f/I-9 r= a a 
Universal Focus lens; large 
viewfinder; 3-way starting H CINE CAMERAS TO SUIT ALL | POCKETS 
button for normal scenes; 
: , 8mm. Zeiss Movinette f/2-8 
single — — ; Brownie Model Il, £/2:7 £32 8 4 
ee i £18 16 5 Specto f/2'5... £33 3 3 
G.B.-Bell & Howell 624 Agfa Movex f/2-5 
Price £49 19 4 ( f/1-9 ... £25 10 10 £36 1 9 
E E ic £/2: 5. “5 
2ix Telephoto Attachment J ane Etece — 137 Sportster 60 a? 8 9 
€9 Il 3 Zeiss Movinette B, f/2°8 ... wae ae oo; a a a 
Bolex C.8,f/2°5.. Sn Pe 55s - ae 2 
Sportster 605B, /2°5 he a sae ee 
Zeiss Movikon, f/1-9 on ss on .. £5015 0 
Sportster 605C Tri-Lens ... As ii > noe 
Bolex B.8,f/2:5.. ane sks are a2 
Bolex C.8, f/I-9 ... na ae ve -. £5615 3 
Eumig C.3, f/1-9... te uae on > ane 2 
Bolex B.8, f/1-9 ake ote aie aha ... £68 14 3 
Bolex B.8 VS, f/I-9... ie ipa axe .. £7415 0 
16mm. 
G.B.-Bell & Howell Autoload 603, f/1-9.. ... £8413 II 
G.B.-Bell & — Autoload 603T, f/I- 9 ... £101 18 1 
Eumig C.16, f/1-9 dee oe - ts F O 
Bolex H.16 Reflex, ‘4. oe sn os Saas IF 
CINE LENSES lin. f/1-9 for Sportster 
Dallmeyer 8mm. an £21 10 3 
din. f/1-9 Tele. . 
twa | ee. Ue Feb 
£15 16 8 £3 4 
l6mm. 2in. {/2  Telekinic ; 
15 . /2-9 W/ A 
_— > 12 9 2in. £/3-5  Telekinic 
i 2in.f/1-'9 ... £22 8 0 
Interchangeable single lens camera taking double 3in {/3°5 Tele. £22 I : 0-7in. {/2-5 W/A £21 10 3 
perforation or “B” winding single ee is 16mm. ¥ 
film in 100 or 50ft. daylight loading spools. utomatic T.T. Hobson 8mm. 
loading; intermittent and continuous running; filming 65mm. f/1:75 Pelotal PROJECTION LENSES 
speeds 8-64 f.p.s. variable during filming. £21 10 3 6mm. for G.B. 
Price: 0 s.5 65mm. f/1-75 for Sportster Dalimeyer £9 15 
. £102 £23 6 | 35mm. Taylor Hobson 
With Bem. 9FS tyr 115.18 --. lin. {/1-9 Serital for Viceroy £9 12 6 
With 26mm. f/I-9 Pizar £ ° ° £21 10 3 3in. Taylor Hobson 
I-Sin 1.f/-9Serital £25 1 U1 £13 0 0 
; I BoLEx l6mm. {/2:8 Yvar 
V “7 
The attractive i ipemehonues . " 
s 1 150mm. f/4 Yvar 
Zeiss Ikon H.16 07 
| 3in. £/2°8 Yvar £43 0 5 15mm. f/1-8 Switar 
- r 4in. f/3-3 Yvar £4612 1 £39 8 9 
Movinette 8 BS and C8 
1 5-Smm. f/2 Pizar with viewfinder PD £40 8 7 
Fitted with 10mm. f/2:8 Zeiss Triotar lens with Iris IS pare I-8 Switar in focusing mount and view- £48 3 10 
click stops down to f/I6; 16 frames per second; } Seen. Te eae re eo ti £23 18 0 
finder, which has graticules for vertical parallax, J 36mm. {/2-8 Yvar = eT a4 “ of 25 Iii 
can be used with spectacles; takes double 8mm. B Lane Hood and Giicer Mount e¥ 5 a: £115 3 
cine film; depth of focus scale engraved on winding J Rackover Parallax compensator ee ee ee 
key base plate. 1! Eye level focus for H.I6 ... tea rom ie eo a 
Price £32 o 8 . 4 H Turret handle for H.16 ... ae aes a ae eS 
Movinette 8B as above but fitted Zeiss !kon Photo- i oe Ape ty hone f/I- 9 Pizar ‘anadl [s £1 18 3 
electric Exposure Meter. H ie 5 3 
: Totally closing Iris for H.16 + ow 4 
orice £41 ~ 5. 2 h Parallax Correction Prisms for B.8 and C8... 43 15 4 
E.R.C. both Models = == .. £41610 ! 5:5mm. Field Adaptor for B.8 and C.8 . ee | 





TURNERS, CAMERA HOUSE, PINK LANE, NEWCASTLE. 
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right on the beam! 


Siemens Ediswan lamp manufacturing experience covers the 
whole range of high intensity types, from giant lighthouse 
lamps to those fitted in the smallest cine and film slide 


projectors. Experts specify them because of their 


outstanding accuracy, brilliance and reliability. 


Next time you renew a projector bulb, specify a 


Siemens Ediswan—it will stamp you as an expert, too. 


Write to 

SIEMENS EDISON SWAN LTD. 
An A.E.I. Company 

Lamps and Lighting Division, 

38/39 Upper Thames Street, 

London E.C.4., and at Woolwich. 





% 
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Projector Lamps 


IMPORTANT TO PHOTOGRAPHERS 

(and lighthouse keepers). We have produced 
a lavish publication in colour giving 

full information to help you choose 

the right Siemens Ediswan lamp for your 
projector. Ask for brochure No. L.33. 


CRCII/21 























Three Men 
and a 
Camera 


@ Have you heard about Exercise 
Movie? It’s a fascinating experi- 
ment in practical film making 
with a professional (George H. 
Sewell), an experienced amateur 
(Leslie Freeman) and a raw 
beginner (Brian Glanvill) all film- 
ing the same subject in the same 
location with the same camera 
and the same actress in the lead- 
ing role. 


@ You can learn a lot and improve 
your own technique by following 
their progress month by month 
in Amateur Movie-Maker, start- 
ing now. 

@ And don’t miss the Exercise 

Movie Broadcast, “Three Men 

and a Camera,” on Network 

Three, Monday, August 4th. 


In the August issue, now on sale: 


EXERCISE MOVIE—Stage One—How 
they shot the film. MAKING THE 
MOST OF 8mm. by H. A. V. Bulleid. 
YOUR EXPOSURE METER by Edwyn 
Gilmour. JULIEN CAUNTER ON 
SPECIAL EFFECTS. MOVIE HOLIDAY 
IN PARIS, PICTURE SCRIPT, EVER 
SEEN A WIG WALKING? TEST 
REPORT ON THE MOVIPHON, etc. 


Amateur Movie-Maker 


The magazine that is written by movie- 
makers for movie-makers. 





TWO SHILLINGS MONTHLY 





46-47 Chancery Lane, London, W.C,2 

















THE SURREY DEALERS 


CROYDON CINE EXCHANGE 


NEW PRICES—BIG REDUCTIONS 








“w 


Kodak Brownie Cine 8 Camera . £18 16 
Kodak Cine Brownie, with turret com- 


plete with 3 lenses and case ... . £015 9 
Eumig C.16 Camera an 2» 8 
Eumig 8, Electric Camera Son £28 13 8 
Agfa Movex 88, with E.R. case ... >: a a 
Specto 838, Colorshot Camera - £8 3.3 
G.B.-Bell & Howell 624, f/|-9 lens ... £25 10 10 
G.B.-Bell & Howell 695A, f/2:5 lens ... £39 8 9 
G.B.-Bell & Howell 605B, f/2:S lens ... £48 8 0 
G.B.-Bell & Howell 605C, f/2:5 turret £53 6 7 
G.B.-Bell & Howell 624EE Autoset ... £49 19 4 
Bolex C.8, f/2-4 lens ies £42 19 2 
Bolex C.8, f/1-9 lens £68 14 3 
Bolex B.8, f/2-5 lens ; a £54 18 2 
Bolex 8.8, f/i-9, Variable Shutter £74 15 0 





48 SOUTH END, CROYDON 


CROYDON 0236 











THE 


PRINCE 
OF 
COLOUR 
PROJECTORS 


THE 


“COLOUR 
PRINCE” 


£37 - 18 - 6 


SEE IT AT 


P. HEATHCOTE LTD. 


THE CAMERA SHOP 
300/302 RADFORD ROAD 
NOTTINGHAM 
TEL: 75851 
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te NEW occ mews! | 


10 REASONS why YOU should buy 
»\\ \ 


oo nD 5 5 5 feo 










@ 3 hours playing time 





@ Over 4 watts output © 


TAPE sence 


TTT ERAT TTT 
POEL 





@ Easy jaiiaiaih operation 
@ Dynamic microphone 65 GNS. 
@ Continental styling 
@ Instantaneous track reversal A 
@ Monitoring facilities with Stethoset Supplied irae poser 
@ Fully automatic oset and spool of LP 
Tape. 
To : 4 
TAPE RECORDERS (uncerecnin) 8 LTD. } 
784-788, High Road, Tottenham, London, N.!7 H 
Please send me details and illustrated literature for the i 
sou % t 
Rca tgsecedeegaetete mak tae tate cate getdate wuts vonduleesuiesinacenecceodtah 1 
i 
pin tinea endl seeasintoae 1 
— ee ee cer ee ee ee ee ee ee 





+ « » the sign of a SOUND product @f.....-.:.------------ = } 


A.C.S. of BROMLEY 


Selected Offers 





























SSS SS ee es 

For all Photographic, | 8mm. Eumig C.3, f/1-9, E.R. case . £50 0 0 
Cine and Tape Record- | 8mm. Movikon K, f/2 Sonnar fsg., “4 speeds, case £35 0 0 
ing needs. Ample new | 8mm. Magazine Keystone K.40, f/2- ‘Sint.,4speeds £29 10 0 
and re-conditioned | 8mm. Cinemaster Il, f/1-9 int., E.R. case .. £2810 0 
stocks to aid your |{ 8mm. Admira 8, f/2-5 int., var. speeds... -- £6 6 
selection. | 9-5mm. Pathescope Model B, f/3-5 di .. £1110 0 

CREDIT TERMS for ACCESSORIES: 
20 per cent. deposit, 16mm. Haynor 2 Editor with rewinds ... oo ee Se 
plus I/- in £ charges on 8mm. Titray Titler (Listed £10 10 0) mint ... £710 0 
balance, spread over Ensign Universal Splicer, overhauled... - LATE 8 

eight monthly — pay- PROJECTORS: 
ments. Paillard Bolex G916, Dual, 500 watt, with res.... £39 10 0 
Approvals. 8mm. Specto Std. (List £43 15 0) overhauled £32 10 0 
____ Part Exchanges. 8mm. 400 watt Arrow, gear driven, with case... £28 10 0 
_ — 16mm. Specto, Blk., 100 watt, High ee ss, ee 106 
16mm. Kodascope, D 300 watt, Bronze... a. ee (8 @ 


OPEN ALL DAY SATURDAYS 





44, WIDMORE RD., BROMLEY, KENT — RAVENSBOURNE 0156 ~ye 





Mr. CLICK 
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NO smm. CINE CAMERA SAVE MONEY 


is complete without a eon 
Adventure Films! 
DALLM EYER Battle of Wangapore | BUY I film for £1 | 0 


Eggs for Breakfast; ” 2filmsfor £1 19 0 
6°-Smm. #/2°5 Watch the Birdie| ” >flmsforé4 Is 0 
Coming Shortly 


WIDE-ANGLE LENS Two’s Company Save 25/= 


Marionettes) 44 Buy 10 films for 








Short Spell £9 5 0 
> Millstream| Buy these NEW “Ten 
Focusing Headline|Best’’ HEADLINE 
needed Low Tide EDITIONS from your 
LOCAL DEALER or send 
ACTUAL 8mm. B/W. 50ft. | cash with order to: 
SIZE 
* — Adventure 
price: £13. 5. O + P. Tax £2.11. 8 FILM PRODUCTIONS 
@ Universal “D"” type Black Anodized Mount {05° 2 
@ Positive Click Stops, Brilliant Pin-point a 
Definition ° 
@ increases field of view 4 TIMES. MOUSE S.A.E. for Catalogue. 





AND A 


11” 38mm. f/I'9 3 MAGS For BEST results at LOWEST cost 


LONG-FOCUS LENS MILLER 8mm. 













PRICE: 
) £15. 15. 0 


+ P. Tax 
5. tf. &. 


@ “D” type Black Anodized Mount 


@ Positive Click Stops, Large Scale clear 
pictures 


@ Depth of Field Scale 


Fits BOLEX C.8, B.8, 
G.B.-BELL & HOWELL, 
CINE KODAK 8-55 
and practically all 8mm. CAMERAS 








Write or enquire for illustrated literature—your | 
Dealer can supply this new Lens EX STOCK 
| é 


J. ee LTD. With Speeds 8, 16, 24, 32, 64 
e Lens Specialists || NOW ONLY £26.17.9 


CHURCH END WORKS - HIGH ROAD ‘ ; 
(including tax) 





WILLESDEN - LONDON - N.W.I0 
Telephone: Willesden 6521/2/3 | | Write for full details: 
THE MILLER CINE CO. LTD. 
106 BARTON STREET :: GLOUCESTER 
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WIM 
| 6765 


‘i 








FLESCO LID 





WIM 
6765 


317 GARRATT LANE, LONDON, S.W.18 


(NEXT TO EARLSFIELD (S.R.) STATION) 


TWO 8mm. NEWCOMERS 
from Specto:— 


SPECTO 8 
Fitted with f/1-6 coated 
projection lens for bril- 
liant pictures, quiet- 
running motor, and 500 
watt lamp ensures flicker- 
less operation. Single 
control for motor, lamp 
and variable speed regu- 
lator—power rewind, 
400ft. film capacity. 
Attractively styled in 
self-contained leather- 
cloth covered case. 

£3110 0 
CREDIT SALE: 

Deposit £3 i5 0 and 8 
monthly payments of 
£3 16 3 





COLORSHOT 88 


Fitted with fast f/2°5 
coated fixed focus lens, 
four filming speeds, easy- 
view film footage coun- 
ter, powerful easy-wind 
motor I|4ft. run governed 
for constant speed—con- 
tinuous run and single 
picture device. Featuring 
the colorshot dial for 
instant aperture setting. 


£33 3 3 
CREDIT SALE: 


Deposit £4 13 3 and 8 
monthly payments of 
£3 18 5. 




















BEST 








ALANSON 


IN THE WEST 




















NEW CINE CAMERAS SECONDHAND CINE CAMERAS 

G.B.-Bell & Howell 624 EE, 8mm. Autoset ... £49 19 4 Kodak 8/60, 8mm., f/I*9, with — lens 

G.B.-Bell & Howell 624B, 8mm. ... ... £25 10 10 Prive A BR ie ah ey er . : 
w ‘ sia 

G.B.-Bell & Howell Sportster, {/2:5, 8mm. ... £39 8 9 pao Hwa ae ete ~ nae 

G.B.-Bell & Howell Duo, f/2°5, 8mm. ... .. £48 8 0 Pathescope 9‘Smm. PAT Camera, together 

Cima D.8, f/2°5, 8mm. ... aie a «. SU 6 with Pathescope 95mm. ACE projector ... £10 10 0 

Agfa Movex 88, f/2:5, 8mm. ... ~ . <2 8°32 Kodak Model B, l6mm., f/3°5 ... £18 10 0 

A.K.8, f/2:8, 8mm. = aoe <. Oa S$ SPECIAL OFFER 

ae. C.3, Electric, {/2°8, 8mm, vse --- £213 7 G.B.-Bell & Howell Sportster, 8mm. f/2-8 lens, 

Reon“, t725, xp pouch. emi a || SSmmal7s wide anda ith andar 2mm, 3 

Bolex “‘B’’, 8mm., f/2°5, turret head ... .. £5418 2 £77 17 6 

Bolex ““B”, 8mm., variable shutter, turret head £60 18 II G.B.-Bell & Howell 624, 8mm., f/2°3 ... £17 10 0 

G.B.-Bell & Howell 240, f/I-9, [émm. ... £102 0 0 G.B.-Bell & Howell 624B, 8mm., £/1°9 £19 10 0 

Paillard Bolex HI6M, f/1-8 ae wat ... £102 15 5 G.B.-Bell & Howell 8mm., Filmo, £/3°5 £22 10 0 





83-85 FAIRFAX STREET, BRISTOL  i%:. 


ALSO AT OPTIC HOUSE, 119 QUEEN STREET, CARDIFF. el. : 26030 
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| MEW 


PERFORMANCE 
PROVEN 


“Eagle 


16mm PROJECTOR 


: 
¥ 
$ 
bee 
+ 
* 
$ 
¢ 
* 





Available in Britain NOW— 


These new RCA l6mm. Projectors are the latest development of 
the famous American RCA 400, performance-proven throughout 
the world. 


% WHISPER QUIET % RCA PROFESSIONAL QUALITY 
OPERATION. SOUND. 

% EASY TO THREAD, %* SUPERB OVERALL PICTURE 
SIMPLE TO OPERATE. DEFINITION 


PLUS MANY OTHER FEATURES 


3 models to suit all users 


RCA GREAT BRITAIN LTD. 


(An Associate Company of Radio Corporation of America) 


Lincoln Way, Sunbury-on-Thames, Middx. Sunbury-on-Thames 3101 
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NORTHERN BARGAINS 


Sezond-hand equipment 5 days’ approval 
against czsh. 

Bolex M8R 8mm. projector, complete with 

Synchromat unit, good condition oe -6 
G.1.C. 16mm., f/1-9 Som focusing ... «, Ana 9 
Kodak 8mm. Brownie, f/2:7, good condition £18 10 0 
G.B.-B. & H. Sportster, f/2:5, good condition £29 10 0 
Filmo 134G 8mm., f/2°5, good condition ... £29 10 0 
Paillard H.16, f/I-S ctd. Pizar, eye-level 

focuser, octameter finder, case ... ... £129 10 0 
The new G.B.-Bell & Howell 625 variable speed projec- 
tor with Filmovara lens. Focal length from [5mm. to 
20mm. Adjust the picture to fit the screen. 

Complete £43 10 0 


Cine Kodak BB l6mm., f/3-5, good condition £28 10 0 


Pathe Pat 9-5mm., 2 aperture lens ... 2 a 
Paillard G.3, 750w., case, good condition... £84 10 0 
Specto, 250w., 16mm., Igin. lens ... £24 10 0 
Eumig P.8, complete with Phonomat £31 10 O 
G.B.-B. & H. 625, 8mm. As new £27 10 0 


HAYHURSTS 
NORTHERN CAMERA EXCHANGE U”| 


56 MANCHESTER ROAD, NELSON, LANCS. 
"Phone: NELSON 1652 














CINE SCREENS 


FOR VISUAL EDUCATION 
FRONT & REAR PROJECTION 


Makers of the popular— 
‘BROOKLANDS’ REAR PROJECTOR SCREEN UNIT 





Roller Types with White Opaque, 
Silver, Crystal Beadand Translucent 
Surfaces 


Catalogues can be obtained from local dealers 
or 
THE 
PERFORATED FRONT 
PROJECTION SCREEN Co. Ltd. 


43-49 HIGHAM ST., WALTHAMSTOW, 
LONDON, E.I7 
TELEPHONE: LARKSWOOD 1061/2 


for value in 


photographic 





equipment 


TRAVELLING LIGHT ? 

This beautifully made gadget bag is 
designed for those who wish to carry a 
35mm. or 8mm. camera and the bare 
essentials. In tan or nigger it is neat, com- 
pact and good-looking. 17/6. 


ECONOMY BAG 

This famous Boots gadget bag will take all 
you need. It is roomy with inner fittings 
to ensure good order and safe travelling. 
More people carry their cameras in this 
than any other bag. Wonderful value. 28/6. 
A smaller real leather one for 50/-. 


FOR COMFORT’S SAKE 
Matching shoulder pad in nigger or tan. 9d. 


Pay a visit to your nearest Boots photo- 
graphic branch, and see for yourself how 
much you can save on your needs. 








Ie The photographer’s chemists 


| 
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8mm., 95mm. and I6bmm. SOUND & SILENT 
FILM HIRE, SALE and EXCHANGE 
lé6mm., SILENT FILM LIBRARY. New list of dramas, 
comedies, cartoons and interest films now available. 
Please enclose 6d. stamp for postage, etc 
l6mm. SOUND FILM LIBRARY. ILLUSTRATED 
CATALOGUE of dramas, comedies, cartoons, etc. Special 
low rates for block bookings. Please state requirements. 
Catalogue I/-, including postage. 
8mm. FILM LIBRARY CATALOGUE. Hundreds 
of 8mm. films of drama, comedy, cartoon and including 
all Movie-Pak films. Catalogue 6d. 
95mm. SOUND AND SILENT FILM LIBRARY. 
Just select from the complete Pathescope catalogue. 
SPECIAL BARGAIN. G.B. Model L.516 Projector 
in good working order, £50. 0. 0. Buyer collect 
and view by appointment. Please do not call without 
making an appointment. 
FILM EXCHANGES. We offer the best film ex- 
change service in the country. You are allowed un- 
limited choice of the package film distributors lists, 
and we guarantee to supply the film you require if 
listed and in print. Select from PEAK, WALTON and 
MOVIE-PAK LISTS. Exchange of used films is on 2 type 
for type, distributor for distributor basis. This means 
Movie-Pak comedy for Movie-Pak comedy, Walton 
Glamour for Walton Glamour, etc. If you wish to 
change from one type of film to another, for example 
from a comedy to a cartoon, or from a Walton film 
to a Movie-Pak film, then a new print is supplied at 
listed price, less usual allowance for your film. Note 
that there may be a delay in some instances in 
supplying the title you specify. This is because if 
not in stock, we undertake to purchase it specially 
for you, and any delay is controlled by the 
supply and demand for any specific title. All orders 
are completed in rotation as speedily as possible, often 
by return but in view of the special service offered we 
cannot guarantee this. 
FOR YOUR 8mm. FILMS WE ALLOW: 
Listed as 5Ofc., 10/-. Listed as 100fc., £1. 0. 0. Listed 


- 150fc., £1. 10. O. Over 150ft., and averaging 200ft., 
, & @. 

WE SELL USED 8mm. FILMS AT: 

5Ofc., 12/6; {00fc., £1. > @; (50%. é. 7. 6. 
Averaging 200ft., £2. 10. 

95mm. USED FILMS SOLD AT: 

200ft., £1. 1. 0; 300fc. (SB), £1. 12. 6. (Exchange 


service for 30ft. and 60ft. films now discontinued). 
FOR YOUR 95mm. FILMS WE ALLOW: 
200fc., 15/-; 300fc. (SB), £1. 6. 6. 

lémm. SILENT FILMS (approx. 400ft.) are offered 
at £4. 0. 0. per reel with allowance of £3. 10. 0. for 
your film of similar type and length in exchange. 
16mm. SOUND FILMS (approx. 400ft.) available 
at £5. 0. 0. per reel with allowance of £4. 4, 0. per 
reel for your film of same type and length. 
95mm. SOUND FILMS averaging 250/300ft. sold 
at £2. 2. 0. per reel with allowance of £1. 10. 0. 
per reel for your film of same approx. length and type. 
The exchange service is a mail service only. We cannot 
undertake to carry out exchanges over the counter, 
so no callers please, for film exchange. 

To avoid correspondence and speed up the exchange 
service please note that if you are not exchanging for 
a new film, the film you select must be type for type 
and distributor for distributor. Exchanges are size 
for size (8mm. for 8mm.), length for length. If you wish 
to change from one size of film to another new prints 
must be purchased of at least the same length as films 
accepted. For example, 200ft. of 9-5mm. film may be 
exchanged for 200ft. of 8mm. film. We do not buy 
used films, all “allowance” prices quoted are for part 
exchange only. We do not issue lists of film—you select 
from the package film distributors lists, Peak, Walton, 
Movie-Pak, Pathescope, etc. 

IT IS IMPORTANT that exchange fee, and instruc- 
tions be enclosed with the films. 

Do not send films separately from instructions and 
remittance. 


SPECIAL OFFER—AMPRO EDUCATIONAL 
SOUND PROJECTOR. BRAND NEW CONDI- 
TION, DEMONSTRATION SOILED ONLY £140. 0. 0. 


Kirkham Film Service Ltd. 
111-115, WINWICK ROAD, WARRINGTON 


SIEMENS 8/l6mm. 
Combination Splicer 


Generally agreed to be the 
best of its type 


All moving parts interchangeable and adjustable 
—replacements available if and when required. 


£4.19.6 





Also REWIND BENCHES for 800 and 2,000ft. reels. 
lé6mm. Silent, Optical and Magnetic 
Sound Projectors. 

Send P.C. for list to the distributors: 


W. F. DORMER LIMITED 


PARSONS AND FLORENCE STREETS, 
HENDON, LONDON, N.W.4. 











| 











| THIS MONTH’S BARGAINS 
Bell & Howell Anamorphic Lens Unit, ee 


C/Pte, with mounting £58 0 0 
| Bell & Howell 2}in. Lens £410 0 
| Bell & Howell lin. Lens £400 
| Bell & Howell Lamps, 750 watt $s 6 
(CAMERA LENSES 
lin. f/1-9 Dallmeyer Focusing ‘‘C’’ Mount... £410 0 
|23mm. {/2:5 T.T.H. Non-Focus “C” Mount £3 0 0 
| lin. £/3-5 Dallmeyer Non-Focus 4215 0 
42 15 0 








REPAIRS 
We Specialise in the repair 


of Cine Cameras, Projectors 
and associated equipment 











| 20mm. f/3-5 Dallmeyer Non-Focus ... 
| Also large quantities of L.516 and other Peiaitin Spares 
|—Send for List. 


BURGESS LANE & CO., 


| THORNTON WORKS, THORNTON AVENUE, 
CHISWICK, N.4...........CHI. 5752 























IVOR F. Tel.: LEE GREEN 5817 


HOWELL . LEWISHAM 


LARGEST STOCKIST IN THE SOUTH 


PAILLARD BOLEX FOR RESULTS 


VARIABLE SPEED 8B.8 V.S. 


e® ENABLES FADES TO BE MADE WHILST FILMING. 
@ GIVES SHARPER ACTION SHOTS. 
@ SELECTIVE FOCUSING. 


B.8 V.S. f/2°5 Yvar Fixed focus ... .. £60 18 Il 
B.8 V.S. f/1-9 Yvar focusing mount... £7415 0 
B.8 V.S. f/1-5 Switar, focusing mount ... £106 8 4 


GENEROUS ALLOWANCE on = present C.8 or B.8 camera. 


H.16— “REFLEX 
H.16 I6mm. Standard Filterslot model, f/1-9  Pizar, 

















Octameter Finder £155 7 0 
H.16 I6mm. Reflex, Filterslot, Te si, Octameter 
Finder .. aS iy ~s MARR. 2-6 
CREDIT TERMS AVAILABLE — ONE EIGHTH — “— BALANCE OVER 8 MONTHS 


397 LEWISHAM HIGH STREET, S.E.13 (Near George Lane) 
and 41 LEWIS GROVE, S.E.13 (Near Clock Tower)—LEE 3103 




















: - —— 
| Scstland’s Largest Dealers in Cine Equipment Sewe 


Large: —Ministry of Supply—Rolls-Royce—Coca-Cola—P.O. Telephones—Corporation 
of Glasgow—Scottish Oils & Shell-Mex—Kelvin & Hughes—I.C.I.—Common- 


wealth of Australia—Hospitals, etc. —and Small 


| For the Same Technical Service—and Facilities Are At Your Disposal. 


“te” 200 Century Movies ar" 


Sales and Service—Projectors—Cameras—Tape Recorders. 
B.T.H. . Bolex . G.B.-Bell & Howell Grundig . Philips . Peterson . Ampro 


Private Demonstration Theatre—Recording Tape to Disc, etc. 
Film Duplicating 8mm. and 16mm. Colour . Monochrome . Sound/Silent. 





8mm. 
FILMS—From CAPITOL . WALTON MOVIE-PAK. Over 400 8mm. Titles in Stock. 
CAMERAS & PROJECTORS. Every Single Item available from Stock. 
A Selection of Used Equipment and Films for Personal Callers Only. 
9°5 and 16mm. 


ONCE AGAIN—The LARGEST SELECTION of FILMS & EQUIPMENT in Scotland 
— THE HOME OF SPECIALISED SALES AND SERVICE — 


Yj 112 QUEEN MARGARET DRIVE, 
Glasgow Cine Centre GLASGOW, N.W. Maryhill 1988 


| (The Shop with the Easy Parking Facilities) 
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CINEMATOGRAPH 


SALES & SERVICE Pie speees VERSATILT 


PROJECTORS - CINE CAMERAS < : 
G.B.-Bell & Howell - Bolex - _Specto : ae (REG'D.) 
- Ampro odak 
FILMSTRIP AND SLIDE PROJECTORS 
Aldis - Kershaw 
ALL ACCESSORIES 






PAN & TILT HEAD 


5 guineas (inc. tax) 


lémm. MOBILE FILM UNITS for all occasions. A iewed in A.C.W 
i6mm. SOUND FILM LIBRARY ee 
Features. Comedies. Cartoons. Shorts. No tripod needed. Can be clamped anywhere in seconds. 
8mm. FILM LIBRARY A really unique and universal pan and tilt head solidly 
(Catalogues on request) made from aluminium. Suits any cine camera. Carrying 
" handle built-in. Adjustable retaining screw. English 
R A N E L A G li and Continental bushes for use with tripod. Precision 
CINE SERVICES LTD. ! made and finished in grey enamel and chrome fittings. 
6 BOLD PLACE, LIVERPOOL, | From: J, & H. HIGSON enaineers 
R L 3006 19 Market Street, Westhoughton, Lancs. Tel. 2325 














SAVE -MID-CHES 
£14! FILM LIBRARY 









Kodak 8mm. de luxe 8mm., 9°5mm., 16mm. — including 
camera f/2°7 Ektanon lens, LAUREL & HARDY 
brilliant results, ideal for 2 Resler termes mann; 
colour. Reduced from Send for list I/- 
£41 |4s. to £27 16s. ga 
(or £5 deposit, 8 monthly lémm. SOUND LIBRARY list 1/6d. 
payments). Charges refunded on first order 
Hurry limited number. 16mm. Mobile film units available 
Part Enchenge—Terme. in Mid-Cheshire/Manchester area. 
40 HIGH STREET, Grams & Phone 





NORTHWICH, CHESHIRE Northwich 2506 











The M ide Cine Centre, 
MOSELEY CINE CENTRE mies mbps vcaresivey 


MOSELEY vaaine , taeeamiaaie 13 | io. Seo 
: REELS, CANS, SPLICERS, 
All New Cine i Materials From Stock | REWINDS, FILM LIBRARY, 
G.B.-B. & H., Paillard Bolex, Zeiss, | In fact 
Siemens, Eumig, Bauer. EVERYTHING FOR THE 





om WANTED URGENTLY FOR CASH | CINE ENTHUSIAST 


Good Condition 100ft. Spool Loading 16mm. Cameras. J ALLEN JONES 
. LTD. 








We can arrange Hire Purchase, Have Credit Sales 
Facilities, and Part Exchanges on Good Condition 122 SOUTH ROAD, WATERLOO, 
Selected Apparatus. LIVERPOOL 22 

PHONE: SOUth 2211. Telephone . Waterloo 2205/6 














a Plastic letters which adhere by SET B. 369 in. letters, tin. 
E thumb pressure to a transparent numerals, etc., and accessories. 
screen, size 12 x 9in., layout card, Price in card box, £3 13 6 or 
centring rule, backgrounds of red, £5 3 6 in wood box. 


blue, green and black, and leaflet 
p R E S$ G R | p Hints on Making Cine-Titles. SET C. 283 yin. letters, tin. 

SUPER SET. 1,850 3in., in. and numerals, etc., and accessories. 
din. letters, 42in., #in. and jin. Price in card box £2 18 6. 
numerals, etc., 3 screens, 2 perspex 
screens, 2 sets backgrounds, 2 SET G. As set B, but jin. letters. 
layout cards, centring rule. Price numerals, etc. Price in card box, 
6 gns. 43 6 6. 











CINE TITLE 


3) UT = j if SET A. 873 jin., ein. and din. | sey t4, 146 gin. letters and 








ee Asma je numerals, etc. Price in card box, 
P 7 £115 0. 


wood box. 











Send for Free Sample Parts. PRESGRIP SIGN CO., 55a EASTGATE, WINCHESTER, HANTS. 
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BARGAINS 


IN BRIEF 


Charge for bet ogg 8 in this section 9d. per word (9/- min.). Box Number 1/6 


extra. Pre COPY DATE 


OR THE SEPTEMBER ISSUE: 


3ist JULY. 


F 
ADDRESS ALL CORRESPONDENCE (INCLUDING BOX NUMBER REPLIES) TO: AMATEUR 
CINE WORLD, 46-47 CHANCERY LANE, LONDON, W.C.2. 


FOR SALE 


Films and Film Libraries 
Murrays of Glasgow, Scotland’s largest Cine Dealers—sell 
8 and 16mm. films. Hire Service for 8 and 16mm. projectors. 
Authorised Booking Agents for all 16mm. Sound Film 
Libraries. 

For Better Programmes why not obtain your films from 
the Wallace Heaton Film Library? New 16mm. Sound 
catalogue now available. Films in all sizes including an 
extensive selection of 8mm. subjects. Write for catalogue.— 
tiisey” Bond Street, London, W.1. (MAYfair 7511.) 
16mm. Silent Films for Sale-—Comedies, Dramas, Travel. 
S.A.E., Ivey, 2 Dryburgh Road, Putney, S.W.15. (1358.) 
16mm. Sound Films for hire, sale, exchange or purchased 
—in perfect condition only. Top value assured.—Cinehire 
Film Service. Petersfield, Hants. Phone 188. (1358.) 
Top quality sound! picture! service! titles! 16mm. Film Hire 
Library! .. . all available and at economic hire rates, with 
special reduction for block booking. Send 2/6 for Cata- 
logue (amount refunded on first booking). ‘Rie Films, 
Office T2, 60 Wardour Street, London, W.1. (135 

8mm. Exciting new subjects for sale at Psy Sieg 
comedies, animal, religious, variety, etc.—Send S.A.E. for 
list.—Golden Films, Office T2, 60 Wardour Street, London, 
W.1. (1358.) 

Laurel and Hardy 16mm. Sound Comedies for Sale. New. 
Send now for full list of 36 2 and 3 reel titles—John King 
ee) Ltd., Film House, East Street, Brighton. Tel. 25918. 
9-5 Silent Film Hire. Weekend 300ft. 1/6d., 200ft. 1/--— 
a. 11 Haldane Rd., East Ham, E.6. Gra 5429, 
16mm. Sound rims. 
free.—Sarson, 75 Westfield Road, Leicester. 
(858.) 

Annual Clearance Sale of 16mm. silent and sound films 
from 30/- per reel.—Full list: John King (Films) Ltd., Film 
House. Brighton. (159.) 

Kodachrome slides, Aboriginals in natural surroundings. 
5 for £1, literature free-—Fred Woodgate, 19 Brisbane St., 
Tamworth, N.S.W., Australia. (958.) 

Three programmes (16mm.) for the price of one! Special 
Summer Offer. Send s.a.e. for details from Golden Films, 
Room T, 60 Wardour Street, W.1. 

Golden Films New 8mm. Releases contain Comedies— 
Animal—Religious and Variety Films. New copies for 
sale, s.a.e. for list—Golden Films, Room T, 60 Wardour 
Street, W.1. (1358.) 

‘Iris’? Pin-Up film No. 6, in two parts, ready 25th July. 
8mm. b.w., 22/6; colour 63/-; 16mm. b.w., 45/- each part. 
From your dealer or direct. Write, call of phone for list of 
first five Pin-Up films.—Capitol Film Distributors Ltd., 193 
Wardour St., London. W.1. (Gerrard 8196.) (1358.) 


Cameras and Lenses 
Murrays of Glasgow, Scotland’s largest cine dealers—can 
supply any new camera or projector. See the amazing 
G.B.-Bell & Howell ‘“‘Autoset”’ or the new Bolex H.16 M.- 
8mm. Cine cameras for hire. 
Liverpool cine en**-isiasts requiring equipment or Film 
Hire should contac: Kenneth Orlans, M.P.S., 390 Aigburth 
oad. Phone: Garston 929 day or night. (1358.) 
Paillard Bolex H.16 Reflex Switar 25mm. f/1-4, Switar 
W/A f/1-6, 10mm., Yvar 100mm. f/3-3 Tele lens, Yvar 
150mm. f/4. Tele lens, viewfinder adaptor for 10mm. lens, 
electric motor complete, pistol grip, Linhoff tripod, set five 
filters. All complete in specially constructed “Antler” 
carrying case. Total new value over £500. Equipment 
absolutely as brand new. £395 or best offer.—John King 
(Films) Ltd., Film House, Brighton 25918. (858.) 
Specto 8mm. Camera. Specto Projector. Spectone Tape 
Recorder. Reasonable.—Rench, 161 Parkside, Wollaton, 
Nottingham. 
Tele-lens for Siemens 8mm. Cine camera, not used, £15 only 
or offer.—F. Cossen, 18 Kings Rd., Berkhamsted, Herts. 
G.B.-Bell & Howell 603 Autoload 16mm. f/1:9. Case. 
Excellent condition, £58.—-Goodchild, Norfolk Street, 
King’s Lynn, Norfolk. 





Sale, hire, exchange. New bargain list 
*Phone 857164. 





Cine Camera Paillard—Bolex 16mm. ‘‘Switar’’ 25mm. f/1-4 
with carrying case (both new and unused). Retail price 
£201/19/1. Will sell below retailer’s cost, viz. £150.—Apply: 
co Cowan, 15 Kensington High Street, W.8. (Western 
261.) 

Telephoto Lens, Kern-Paillard 16mm. 6in. Standard C 
mount. Absolutely as new. Complete with case. Offers.— 
Ward, 261 Blossomfield Road, Solihull, Warwickshire. 

The curfew tolls the knell of parting day, The lowing herd 
winds slowly o’er the lee, Tne plougaman homeward plods 
his weary way, The Cine Centre’s open after tea, O but By 
Appointment Only.—Glasgow Cine Centre, 112 Queen 
Margaret Drive, Glasgow N.W. (Maryhill 1988). 

Bell & Howell 70DR camera with three lenses. Brand new 
condition, f/2-8, 2-8in. telekinic, f/2-5 0-7in. W/A, f/1-9in. 
All with matching viewfinders. wT Vaughan, c/o Adria 
Hotel. Queens Gate, London, S.W.7 

Bell-Howell Autoload, f/1-9 super comat, T.T. bloomed-lens, 
chrome-body, de luxe case. Mint. £68. Box 508. 
Filmo 121, 16mm. Camera, f/2-7 interchangeable lens, three 
magazines, £22. Brownie turret 8mm. camera, f/1-9 
lenses, unused, E.R.C., £50.—Fennell, Ph.C., 147 Holden- 
hurst Road, Bournemouth. 

Second-hand Bolex C.8 with 200m. lens, £95, can be separ- 
ated; shop-soiled Movikon, 1-9, 4-speeds, E.R.C., £40; 
Bolex C.8, 1-9 Dallmeyer, E.R.C., £45; 605B, 2:5, £39; 
Admira 811, case, £42. Exchanges welcomed against these 


or new cameras.—Paul Moffatt, Churchgate, Lough- 
borough. a 
Bolex H.16 (Series V), Pizar f/1-9, filter-slot modified, 


sound sprockets, Malor case, mint condition, £110. (Essex). 

Box 511. 
Paillard Bolex H.16 Filter-slot, 1-4 Swittar, 2°8 Yvar and 
Yvar Telephoto 75mm. Octameter viewfinder, filters and 
hoods in Mallard case. Absolutely mint condition, having 
taken only 1,000ft., £210 for quick sale. (1158.) Box 515. 
Tri-Turret f/1-9 Emel 8mm. four Berthiot lenses, backwind, 


£67/10/-. Box 514. 
Cine Kodak Special. 15-25-63 and 152mm. lenses. Filters. 
Carrying case. Impeccable working order, £260. (Sloane 
8mm. Bell & Howell Viceroy tri-lens with f/2-5, 0-Sin., 


f/1-75, 65mm. W/A, f/1-9 lin. tele, and all viewfinders. 
Weston meter, complete set of haze filters, combination 
case, tripod etc. Current new price over £130. Sale price, 
£89/10/--—John King (Films) Ltd., Film House, Brighton 
25918. 





Projectors 


Murrays of Glasgow, Scotland’s largest cine dealers, are 
appointed sales and service agents for Ampro and G.B.-Bell 
& Howell Soundfilm projectors and most 8 and 16mm. 
silent machines. 

Debrie arc projector, one only, terrific output. overhauled, 
£275 cost £700.—Harringay, 423 Green Lanes, London, 
N.4. (758.) 

£15 and your P.8 projector for the new Eumig P.8 Imperial. 
—Colwood Camera Co., 126 Merton High Street, S.W.19. 
(CHErrywood 2 263.) (958.) 

What is the difference between all the ex-Air Ministry L.516 
projectors on offer? All ours are stripped and rebuilt, 
using new parts where necessary to the exacting standard 
of the professional cinema, by qualified cinema engineers. 
Complete with all accessories, fully guaranteed for six 
months, £60. Your projector or other equipment in ex- 
change. Suggest your own credit terms, no interest charges 
under six months settlement.—R. Sankey, Picturedrome, 
Atherstone, Warwicks. (Tel.: Atherstone 3210/3202.) (958.) 
Specto 9-5/16mm. 100 watt Projector. Excellent condition, 
£27 o.n.o.—Brindle, 395 Rossendale Road, Burnley. 

Pathe 9-S5mm. Vox Sound Projector, complete, in -_ and 


in perfect condition. £25 o.n.o. Box 509. 
G.B.-Bell & Howell 626, 16mm. sound a as new, 
18 months cld, owner changing to stripe, £155. Box 507. 
Kodascope 8-45 Projector, as new. Separate lamp switch 
fitted, £20 o.n.o. Box 502. 
4th Projection for Bolex. 9-5/16mm. model DA projector 
complete with all accessories, £40 or near offer.—7 London 


Mews, W.2. 
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For Sale: Bell & Howell Gaumont ‘*601°’ Projector, suitable 
for 230 volt supply including transformer and speaker, 


projector stand and 8ft. x 6ft. Roller screen, £1 
Apply: Wormalds & Walker Ltd., Dewsbury Mills, 
Dewsbury. 


8mm. Bell & Howell 606. 110-250 volt. Carrying case. New 
condition. Owner changing equipment, £54. Box 500. 
Second-hand Eumig P.8, £25; old type Zeiss 8mm., £18; 
new Imperial, £37/10/-; Nilus, £45. Very high allowances 
on your old equipment in exchange. Write for offer, credit 
terms.—Paul Moffatt, Churchgate, Loughborough. 

New Specto 9°5/16mm. Projector: Coronet 9-Smm. camera, 
£48.—Lloyd, 36 London Road, Marlborough. 

For Sale in Good Condition. Victor Cine Projector, Model 
11, 16mm., 850 watt, 110 volt, complete with 2in. and 4in. 
Dallmeyer projector lenses and variable resistance, £40 
0.n.0. Box 516. 


Complete Outfits 
Zeiss Movikon 8mm. and Bell & Howell 606H, projector, 
case, splicer. Only once used, £95.—Jacobs, 233 St. 
Margaret’s Road, Twickenham. (Popesgrove 1323.) 

Bolex enthusiast changing sizes offers in absolute mint 
condition:—Bolex B.8 camera fitted f/1-9, 13mm. Yvar, 
f/2:8, 36mm. Yvar. Luxca case. Weston Cine II and 
E.R.C. Presgrip Letters Set B. Bolex M8R Projector, f/1-3 
Hifi lens. Bolex splicer. Beaded Screen, 50in. 40in. 
Murray Editor complete. The whole outfit as brand new. 
Offers for complete outfit.—58 Hollyhedge Road, West 
Bromwich. (Stone Cross 2249.) 

8mm. Outfit: G.B. Sportster 605A, 
Case. Bell & Howell 606 projector, built-in resistance. 
Cinecraft titler. All in good condition for £80. Box 510. 
16mm. Outfit. The enthusiast who is prepared to spend 
£100 on a comprehensive camera outfit would not be 
wasting his time by writing to the advertiser. Dem. within 
60 miles Leeds. Box 513. 


Recorders and Recordings 
Murrays of Glasgow, Scotland’s largest cine dealers, special- 
ise in magnetic sound on film or tape. Grundig, Philips and 
Phonotrix tape recorders in stock. Columbia pre-recorded 
tape. Send s.a.e. for list. 

You get best service direct from an established Recording 





125mm. f/2-5 lens. 





Studio. Tape recorders (including Ferrograph), micro- 
phones, tape, accessories; thoroughly tested in our own 
studio for years. Tape/Disc service to professional 
standards. “‘Eroica” Recording Studios (1949), Peel 
Street, Eccles, Manchester. (Eccles 1624.) Director: 
Thurlow Smith, A.R.M.C.M. (1358.) 


Guildford, Surrey. The Camera Exchange, 8/9 Tunsgate, 
have the largest selection Ferrograph, Philips, Grundig, 
Wyndsor, etc., for cash or hire purchase, and we will take 
your unwanted equipment in part exchange, including cine 
and still items, binoculars, Hi-Fi equipment, record players, 
etc. Phone: Guildford 4040. (1358.) 

If quality matters (especially with LP’s) use Britain’s first 
full-time tape/disc/tape transfer service. 1,800ft. LP tape, 
376d. 1,200ft. standard, 25/- post free.—Sound News, 10 
Clifford Street, London, W.1. (858.) 
The incomparable Ferrograph—limited number for im- 
mediate delivery! All accessories stocked.—Sound-Film 
Services, 27 Charles Street. Cardiff. (Tel. 25715.) 

Grundig TK820, mike, perfect, £65. No offers.—31 Bruns- 
wick Road, Sutton, Surrey. 








ACTIVATED PROJECTION SCREENS 


Solid, curved aluminium, designed to 
reflect light from a controlled angle 
with extremely high efficiency. 
Write or telephone for leaflet to 
P.A.M. LTD. MERROW, GUILDFORD, SURREY 
Telephone: Guildford 2211 








SCREEN FABRIC 


MAKE YOUR OWN SCREEN 

High grade fabric as used by commercial cine screen 

manufacturers. 

SEND 3d. STAMP for samples and instructions for 

making your own “Roll up” Projection Screen. 

SAWYERS LIMITED, I15 ST. SEPULCHRE GATE, 
DONCASTER. 











Accessories 


Murrays of Glasgow, Scotland’s largest cine dealers, can 
supply by return every important cine accessory 

Ex Admiralty Roller Filmscreens. 4ft. x 4ft., 38/6d. ; 6ft. » 
4ft. 6in., 65/-. New: white; wrappered.—C. Ww. Sparkes, 69 
Fortis Green, N.2. (758.) 

Genuine Celastoid rear projection and daylight screen 
fabric. Standard sizes, 24in. x 18in., 15/-, 36in. x 24in., 
30/-, 4ft. 6in. x 24in., 30/-. With instructions, p. & pr. 2/6d. 
Realm Film Screens, 58 Victoria Road, London, N.4. 
Arc. 3984. (95 

Glass beaded ond material, e.g. 4ft. x 3ft., on. 4ft. x 
4ft., 78/-. Sft. x 4ft., 98/-. Also larger sizes. P. & p. 3/--— 
Realm Film — 58 Victoria Road, London, N.4. 
Arc. 3984. (858 

Outdated 16mm. Film (spooled). Super . ge 50ft. 17/-; 
100ft. 25/-; Super XX (1956), S0ft. 15/-; t. 23/-. Koda- 
chrome, SOft. (1957) 30/-; 100ft. (1956) ‘sy -. Box 485. 
8mm. Marriot ‘‘Add-Sound”’ unit for striped film. Adapt- 
able projector bracket, with amplifier, microphone and 
separate speaker, £30.—P. Roberts, 561 Southchurch Road, 
Southend. 65545. 

S.E.1. Exposure Meter in case. As new. Offers.—Holt, 111 
Beechwood Avenue, Coventry. (Tel. 3226.) 

FILMagic Pylons. Direct from U.S.A. An automatic 
silicone lubricator for tape recorders (23/- kit) and motion 
picture projectors (45/6d.). Postage paid: Provides con- 
stant metered amount of silicones to tape or film at ‘*Point- 
of-Use.”"—Vondelity Ltd.. 29 Jubilee Avenue, Crewe. 
Kodak 16mm. Cine Magazines, loaded SOft. fast pan_nega- 
tive reversible film, outdated, but guaranteed perfect in 
makers original packing, fits most magazine loading cameras 
including Cine Kodaks and B. & H. Autoload, only 10/- 
each, post 1/-. Two or more post free.—R. Sankey, Picture- 
drome, Atherstone, Warwicks. (958.) 

Kodachrome ‘‘A’’ 16mm. fresh stock. 62/6d. One 
only S0ft., 34/6d. Box 494. 
Kodachrome A. 16mm. Magazine 12, dated Nov. 1956, same 
batch, 27/- each o.n.o.—Bishop, 14 East St., Havant. 


100ft , 





INSTITUTE OF AMATEUR CINEMATOGRAPHERS 


Incorporated 1932 





complete 
movie-maker 


The sign 
of the 





Full technical and legal advice, a quarterly magazine, 
library of amateur prizewinning films, book library, 
attractive rates for insurance and dubbing—Yours for 
a few pence per week. 


8 WEST STREET : EPSOM : SURREY 
B/W PAN 


psom 2) 
| Bian. 
REVERSAL FILM 
25ft. Double Run 50 Weston (29°) 
Spooled and Process Paid | 4/- 
JAYNENE LABORATORIES 
WESTONIA WESTON FAVELL - NORTHAMPTON 




















YOUR HOLIDAYS— & OURS 


may cause delay in our usua 
“BY RETURN” PROCESSING SERVICE 
including our “‘S.R.P.”" Service for ex-Govt. Neg. film, 
during AUG. & SEPT. 
Please allow us a Little Latitude. 
S.R.P. LEAFLET & TODD ANK BROCHURE 
on request (3d. stamp) 


MICROFILMS LTD. 8T. ANDREWS S&T. DUNDEE. 
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Miscellaneous 
Murrays of Glasgow, Scotland’s largest cine dealers, main- 
tain their own mobile projection unit. 

‘*Medici’’ 9-Smm. Personal titling from 7d. Announcements; 
“‘Censor Certificates”; Effects. Stamp essential. Box 310 
Duplicating, Typing, Printing. Verbatim shorthand writers, 
translators.—Mabel Eyles & Parners, 395 Hornsey Road, 
N.19. (ARC 1765/MOU 1701.) 


Books and Magazines 
American Publications. Figure Studies by Fritz Henle | 
35/3; Kodak Color Handbook 39/3; Year’s subscription 
Home Movies 35/-; American Cinematographer 35/-, 
Popular Photography 35/-; U.S. Camera 39/-; Specimens 
4/- each, Free catalogue.—Willen Ltd. (Dept. 18), 9 Drapers 
Gardens, London, E.C.2. 
Handbook of Amateur Cinematography. Edited by R. H. 
Bomback. Containing the first eight titles of the famous 
Cinefacts Series. Provides a comprehensive survey of all 
the essential aspects of amateur film work from filming to 
screening, each step leading logically to the next and the 
whole providing a complete guide which will enable the 
reader to start making successful films right away. 396 
pages, fully illustrated. 27/6 (post 1/-). 
Special Effects in Cinematography by H. A. V. Bulleid. 
A handsomely produced guide to practically every 
special effect which it is possible for the amateur to produce. 
256 pages. 144 illustrations. 22/6 (post 8d.)—Fountain 
Press, 46-47 Chancery Lane, London, W.C.2. 


Processing 
8/9-5/16mm. Film Processing. Details s.a.e. (Postal Service 
only.)—Howell, 23 Holtwhite Avenue, Enfield, Middx. 
Microfilms Ltd., St. Andrews Street, Dundee. See page 416. 
Kodachrome, B/ W.. 8mm. Duplicate Prints, 16mm. to 8mm. 
reduction Kodachrome. —Highbury Cine Films, 8 Florence 
Street, London, N.1. (858.) 


Repairs 
Emel Camera repairs and overhauls. 
placements used.—Cinetex, 64 High Street, 
London, S.W.19. (758.) 

All Makes of Sound Projectors and Tape Recorders ser- 
viced.—Park Television Service Ltd., 5 London Street, W.2. 
PAD. 9618. (758.) 














Only genuine re- 
Wimbledon, 





EFFECTS 


SINGLE OR 
TAILORED FOR YOUR OWN FILM ON DISC OR 
TAPE, FOR USE WITH PETERSON, PATHE, PHONO- 
MAT AND ALL SYNCHRO BOXES, TAPE RECORDERS 
OR RECORD PLAYERS—DISCS 2 SIDES FROM 15/6— 
DETAILS BY RETURN FROM 


SOUNDISC 


11 MEDINA DRIVE, TOLLERTON, NOTTINGHAM 
Phone: NOTTM. 43316 











(Maryhill 1988.) (758.) ) 


Repairs to Cine Equipment. We offer quality work—speedily 
executed—at reasonable rates. Every repair carries our 
guarantee of satisfaction and our specialised service in- 
cludes all cine cameras and projectors—tape recorders and 
magnetic units—microphones, amplifiers, etc.—20th n- 
tury Movies, 112 Queen Margaret Drive, Glasgow, N.W. 





To Subscription Manager, 
AMATEUR CINE WORLD, 
46-47 Chancery Lane, London, W.C.2. 
Please enter my subscription to 
AMATEUR CINE WORLD commencing 


with the issue of 




















I enclose a* for 
30s. herewith. Date 

Name 

Address 

*The ANNUAL Subscription is 30s. post free 


$5.00 in the (U.S.A.) 








** Triumph ’’ 
Filmscreens 


Quickly erected, with side 
stretchers ensuring perfectly 
flat projecting surface. 





Available as follows: 


Size White Best Crystal Bead 
48in. x 48in. £410 0 £6 10 0 
48in. x 36in. £4 0 0 £5 10 0 
40in. x 40in. ay 45 00 
40in. x 30in. £3 0 0 £460 


REALM FILMSCREENS 


58 VICTORIA ROAD, LONDON, N.4_= (ARC 3984) 

















Lomax Ltd. 


All the latest cine cameras, 
projectors and accessories. 





Tape Recorders & Sound Projectors. 





8, St. Ann’s Square, 





8mm. TITLES 


1-8 words 4/-, additional words 4d. each. 
Tinting 6d. per title extra. Delivery 5-10 days. 
Choice of style 
Send for illustrated price list for further details 


MOVIE TITLES BCM, MOVIE TITLES 


LONDON, W.C.1 








LAUREL & HARDY 
16mm, SOUND AND SILENT COMEDIES 
(2 & 3 REEL SUBJECTS) 
FOR SALE 
Used copies £5 per reel. 
New copies from £7. 10.0 per reel. 
JOHN KING a Ltd. Film House, Brighton 
| 


Tel. 25918/9 











| 
Manchester, 2. Blackfriars 7516. | 
1 








Wanted 
MURRAYS OF GLASGOW, SCOTLAND’S LARGEST 
CINE DEALERS, WILL PURCHASE FOR CASH OR 
PART EXCHANGE YOUR PRESENT EQUIPMENT. 
CASH, CREDIT OR HIRE PURCHASE TERMS. 
WRITE, CALL OR PHONE FOR BETTER SERVICE 
AND GUARANTEED SATISFACTION.—C. MURRAY 





LTD., 1462 QUEEN STREET, GLASGOW, C.1. PHONE 
Cc ENTR or 4888. SCOTLAND’S LARGEST CINE 
DEALERS! 


ee os ine Cameras, projectors and miniature cameras 
purchased for cash.—Caplans Ltd., 75 Charing Cross Road, 
W.C.2. (Nr. Leicester Square Tube Station.) (1058.) 
We Want to Buy 8mm. cameras and projectors.—Burgess, 
Lane & Co., Thornton Works, Thornton Avenue, Chiswick, 
W.4. CHI. 5752. (1358.) 

Amateur “‘Brigitte Bardot’’ by amateur film-makers, S.W. 
London preferred. Statistics, description photo. Box 506. 
Todd 16mm. 100ft. Processing Drum wanted, any other 
gauge or size considered. Box 505. 


Sones t pe aad: of saotenieiil c equip- 
ment of every description, outdated film and 
paper, etc. 

SPEARS 
Dept. A, 14 Watling St., Shudehill, Manchester 
Phone: Blackfriars 1916 
Bankers: Midland Bank Ltd. 











Every month in this space we shall be telling you 


Bolex equipment or reminding 


A new 8mm. 


Features 


(b) ZOOMING RANGE 10mm. to 30mm.— 
Smooth “to and fro” zoom lever action. 
No adjustments to aperture necessary 
during zooming action. 

(c) EASY CAMERA LOADiING—View- 

finder folds over giving free access 

to camera for re-loading. 

“D” TYPE MOUNT—For all Bolex 

8mm. models (L.8 with adaptor 

LUGOM)and other cameras using “D” 

type mount. (Ask your dealer for 

details.) 

ACCESSORIES—Supplied complete with sunshad: 


(d 


(e 


the professional touch to your 8mm. movies. 











Published for the proprietors by Photographic Bulletin Ltd., 46-47 Chancery Lane, 
Printed in England by The Garden City Press Ltd., Letchworth, 
Agents for South Africa: 
Registered for transmission to Canada & Newfoundland by magazine post. 


Holborn 6201-3. 
and New Zealand: 
Agents: Gordon & Gotch Ltd.) 


Gordon & Gotch Ltd. 


about new 
you of existing accessories to 
further the scope and enjoyment of your Bolex filming. 


ZOOM LENS 
with REFLEX VIEWFINDER 


(a) REFLEX VIEWFINDER—eliminating all parallax errors. 
Image seen through finder is unaffected by the aperture 
of the iris and is independent of the focusing system. 


which also retains filters, front and rear dust caps, Zooming .ev2- 
turret lock plug for Bolex B.8 and H.8 models, display box and instructions, 


Visit your Bolex Dealer now and see this wonderful lens which can give 


Wanted. Bolex H.16 reflex. With or without case (cash or 


part exchange contaflex). Box 504. 
Wanted. F/1-9 focusing lens for Pathe ““H”’—K. Hedgley, 
4 Coronation Square, King’s Lynn, Norfolk. 

Wanted. Complete uitler in good cond: tion, Box 5061. 
9-Smm. ‘‘Siegfried,”’ “Vaudeville,” “Carmen,” ‘“Caligari”’ 
and other “S” titles. Good condition essential. Box 499. 


Wanted. Kodachrome 16mm. showing Budgerigars breed- 
ing in wild state, Australia. Box 512. 


Situations Vacant 
Required 16mm. joiners (young men) for some shift work.— 
Write The British Commonwealth International News Film 
Agency, School Road, N.W.10. (Phone: Elgar 7733.) 

Salesman required for rapidly expanding and internationally 
known company with headquarters in London for estab- 
lished territory in Scotland and North England. Resident 
in area. Knowledge Cinematography/phctography. Clean 
driving licence. Remuneration by fixed salary and commis- 
sion. Expenses paid to London for interview. Write fullest 
details in confidence to: Box 503. 


HENLEY HOUSE HOTEL 
BARKSTON GARDENS, EARLS COURT, 8.W.5 


Ideally situated in quiet square. First 

class accommodation and breakfast 

25/- & 27/6. Within easy reach of 

West End, 2 minutes underground & 
exhibitions. 

A.A, London List. Tel. Fremantle 3770 
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“Pan Cinor “30” Zoom 
lens with—Reflex View- 
finder—Variable focal 
lengths |Omm. to 30mm. 
maximum aperture 
f/2°8—Focusing scale ne 
to infinity—in “D” typ 
mount for C.8/B.8/B.8 Vs) 
H.8 models, and most 
other cameras using “D” 
mount lenses. 


Price, incl. tax: £99 16 4 





CINEX LTD., Bolex House, Burleigh Gardens, Southgate, London, N.14. FOX Lane 1041 





London, W.C.2. Tel.: 
Agents for Australia 
(London 


Herts. 
Central News Agency Ltd. 





A.M. DAVIS 


8 TURNPIKE PARADE, TURNPIKE LANE STATION 
LONDON, N.15, Tel. BOW 4373 
BRANCHES AT 
857 FINCHLEY HIGH ROAD, FINCHLEY, N.12 
Tel. HIL 3319 
3 WEMBLEY HILL ROAD, THE TRIANGLE, 
WEMBLEY, MIDDX. Tel. WEM 1792 


PAILLARD BOLEX 
H.16 REFLEX 
With f/1-5 25mm. Pizar, 

£209 2 6 





With f/1-4 os 


Switar... £225 17 I 
f/1-8 lemme. 5 Son 
£39 8 9 


f/2-8 75mm. Yvar, 
£43 0 5 








Our fully qualified staff is at your disposal. 
and projectors in stock, 


range available at all branches of A. M. DAVIS. 


and a good selection of accessories. 
purchased for CASH or on our unbeatable DEFERRED TERMS. 


VISIT OUR SHOWROOMS 


for the latest in Cine, and let us help you to choose the best equipment to suit your pocket and purpose. 
We pride ourselves that we keep most makes of cine cameras 


New or second-hand equipment may be 


The items illustrated on this page show the extensive 





PAILLARD BOLEX 8mm. CINE CAMERAS 


Bolex Tripod, with pan tilt head... ... £25 13 10 


Bolex C.8, f/2-5 fixed... £42 19 2 
Bolex C.8, f/1-9 focusing ; .. £5615 3 
Bolex C. 8, f/1-5 focusing .. £88 0 7 
Bolex B.8, f/2-5 fixed ... £54 18 2 
Bolex B.8, f/1-9 focusing .. £68 14 3 
Bolex B.8, f/1-5 focusing ous ee ee 
Bolex H.8, f/1-9 focusing ae § © 
Bolex H.8, f/1-5 focusing . £162 14 3 
Additional KERN LENSES for C.8-B.8-H.8 
W/A 5-5mm., £/1-8 focusing ... : ~ os 
W/A 5-5mm., f/2 focusing... . £40 3 9 
Telephoto 25mm., f/2°5 focusing . £23 18 O- 
Telephoto 36mm., f/2:8 focusing £25 111 
BOLEX H.16 REFLEX 
With f/1-4 25mm. Switar 

f/1-8 16mm. Switar 

f/2°8 25mm. Yvar 
Camera complete with three lenses £308 6 2 


G.B.-BELL & HOWELL 8mm. CINE ns 
‘ £39 8 


605A Sportster, f/2:5 universal 9 
f/1-7 focusing ses . £53 15 6 
605B Duo f/2-5 universal oe .. £48 0 
{/1-7 focusing eaa . £6214 9 
605C Tri-lens f/2:5 universai p <3, ee 
f/1-7 focusing 7 . £6713 4 
Model 624 f/1-9 universal .. £25 10 10 
Model 624EE Autoset £49 16 4 
LEATHER CASES 
Sheath Case for 605A - ; 42 1 10 
Ever-Ready Case for 605A ... ‘ es 43 11 9 
Combination Case for ‘‘Duo”’ wn — 7 2 
Combination Case for “‘Tri-lens” ... und OTS 
EXTRA LENSES To Fit ALL MODELS 
6-5mm., f/1-7 Pelotal — in £23 18 0 
12:5mm., f/1-4 Ivotal . = be «a. a a 2 
Itin. f/I 9 Serital ; an «ac ae ae 
2in. f/3-5 Telekinic .. . a Geo i 
Viewfinders to fit all lenses ban - 1 © 


B. I6mm. MODEL 240A, |00ft. spool 
“ae f/1-9 Sunomatic, variable speeds £102 0 0 





DAVIS’ 


Our deferred terms are second to none. 


a line at 857 High Road Finchley, London, N.12. 


plus I/- in the pound spread over eight monthly payments. 


DEFERRED TERMS 


All equipment may be purchased for ONE-FIFTH deposit, with the balance 


All queries answered by return of post. Just drop us 





TITLERS 


Cinecraft Titler, complete with lampholder 





and reflector ... £1410 0 
Bolex Titler 8mm. , complete with all accessories £29 0 0 
Muray Titray 8 Vertical Titling Outfit .. £1010 0 
Gnome Titler, complete with reflectors. £7 17 6 
STUDIO LIGHTING UNITS 
Bantam floodlight 7in. reflector, wired stand 12 3 
Photax Junior floodlight 7in. reflector, metal 

stand with clamp 18 6 
Clip-on floodlight 7in. reflector, rubber- -cover- 

ed spring clamp éi 1 0 
Tower floodlight, on stand extending ‘to 7ft., 

Tin. reflector ... 42 9 6 
Port-a-Boom 4-section ‘telescopic stand with 

counter balance beam, 7in. reflector . £410 0 
Cremer spotlights, focusing 250 watt. << oe © 

500 watt. » 8 34 





EDITORS & REWINDS 
Nizo 8mm. Editor, complete with — and 


rewind £40 4 6 
Moviscop 8mm. Editor, ‘eomplece with eovdnd £38 2 6 
Haynor 8mm. ‘Editor, complete with rewind £17 | 0 
Haynor I6mm. Editor, complete with rewind £19 18 6 
Muray Portay 8, self-contained with rewind £19 19 0 
Muray |6mm. Editor, with rewind... xc ee ae 
Siemens Rewinds, with splicer, 8/l6mm. ... £10 17 0 
Ising 8mm. Rewind, and splicer ia me 47 7 6 








We carry acomprehensive stock of screens, titling outfits, 
splicers, editors, lighting equipment and general accessor- 
ies for all cine cameras. Please send your Mail Order 
enquiries to our Finchley branch. You may buy your equip- 
menton our Credit terms, minimum 1|/5th deposit, balance 
plus 5% over eight equal monthly payments, or terms 
to suit your pocket. 














Acclaimed by all 


You wanted it... requested it... tried it... 


and now you haveacclaimed it... 


the finest colour cinefilm for the amateur and 
for cine clubs. 


* * * 


GEVACOLOR 


REVERSAL 
IN 


DOUBLE-8S8 MM AND 16 MM 
* * * 


For daylight use from 2 hours after sunrise until 
2 hours before sunset. Exposure meter:— 10 ASA. 


PRICES INCLUDING PROCESSING 
16 MM—74/5d PER 100 FT. DOUBLE-8, IN 25 FT. SPOOLS, 26/- 


GEVACOLOR 


REVERSAL 


GEVAERT LIMITED - GREAT WEST ROAD - BRENTFORD - MIDDLESEX - EALing 3488 











